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Tuesday and 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’'y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y 
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(Mrs, Heemanw G. FetepMann.) 
CONTRALTO 
Vocal Instruction, Concerts 
Residence Studio, Hotel Calumet 
Phone: Columbus 1628 340 West srth St 
| THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, jo East 6end Street 
Complete musical education given to students 
from the beginning to the highest perfection 
Fr. & H. CARRI, Directors. 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth St 
"Phone, 1302 Lenox 
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Home Studio: 163 East Ged St., New York. 
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DANIEL VISANSKA, viotrnist. 
Nine years of successful teaching and concertizi 
in Berlin. Will accept engagements and a limit 
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ERNESTO ROCCO 


Neapolitan Mandolin Virtuoso 
Felix Weingartner writes 
“Ernesto Rocco has raised 
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GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
The Gram-Richtsteig is an artistic piano in every sense of 


Action (Patented) 
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Instructs, trams and educates after the best 
methods of Foremost European Conservatories, 
The facult ty numbers some of the leading Mu- 
sicians and Artists of today. 
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which we make on a piano. After a 
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Now Booking for American Tour 1913-1914 


Cencert Direction, M. H. HANSON 
437 Fifth Ave., New York 
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j 171 West 57th St. New York 
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Commercial Trust Building, 1451 Broadway, cor. 41st 





Concert and Recital with World-Fam of Singaes. 
° ty ¢ American Indian c- ah 
CHAS. Ww. Associate Manager 


New York City 





AMERICAN. CONSERVATORY) 


Kimball Hall, Wabash Ave. and’ Jackson"Blvd. Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti 
Singirg—Karleton Hackett, Ragna Linne, Ed 
ward Clarke, Jennie F. W. Johnson, John 


r. Read, Marie Sidenius Zendt, 
Organ——Wilhelm Middelschulte 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O, E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 





MAXIMILIAN 


PILZER 


VIOLINIST 
rer West risth Se. 
New York 


Telephone 
Morningside 8853 





wine’ KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West sath Street, New York 
Personal Address, 2469 B’way. ‘Phone, 4848 River 





stenin (ey at Toarl Tot Tol. 
“Teltesen, 1166 eo aan 
Tollefsen meeps pupils at er studio in Steinway 
Hall, New 


Herbert MILLER baritone 


Exclusive Management 
BARRY CULBERTSON, Fine Arts Bldg. Chicago 
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«-PIANISTE... 
In Concert Throughout Germany Season 1913-1914 
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CONDUCTOR 
Philadelphia, 33 33 


WILLIAM J. FALK 


Assistant to Ma, Oscar Sarwoun 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488; Lenox. 124 East 92d St., New York 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


DAN BEDDOE tenor 


Season 1912-1913 In America 
Uader the Exelusive Managemest of R. E. JOHNSTON 
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This season, which has been so bountifully blessed with 
music festivals, is coming to an end with a most remark- 
able musical event; in fact, no such festival has been held 
in Germany in the annals of music. To do homage to 
the Emperor in commemoration of his jubilee, every court 
and municipal orchestra of any importance in Germany has 
sent its delegates to Berlin and combining the musicians 
from these different cities have formed seven orchestras of 
600 men and more each, and are now giving a series of 
concerts heard before. In 
England immense orchestras officiate at the big music 
festivals occasionally, but that is a very different matter. 
At these Berlin concerts symphonic programs are being 


here such as has never been 


presented such as are heard at any of the first-class winter 
series of programs by the big symphony orchestras. It is 
the accompaniments to oratorios and 
another to interpret 
the great classic or modern 

works with a 
orchestra. This 
festival consists of a series 


one thing to play 
quite 


symphonic 
monster 


of seven big concerts. 


nee 
The festival has served, 
above all, to call attention 
to the great work that is 


being done by the German 
Orchestra 
that corresponds to 
the Musical Union in Amer- 


Association, a so- 


ciety 
ica. Every orchestra player 


in this country belongs to 


which 
than 


the association, now 





numbers more 16,000 
There is another 
union, a branch of this 
getleral association, which includes in its membership the 
musicians only of the first-class symphony orchestras, and 
this Verein already numbers more than 3,000 players. In 
point of its high class symphony and opera orchestras, 
both in numbers and quality 
among the nations of the world. 


mRneRre 


The combined orchestras that have been and still are 


members 


PAUI 


SCHEINPFLUG 


Germany stands un‘que 


assisting at this present festival number 1.500 musicians, 
who have come here from all parts of Germany at the 
expense of the association; for although the concerts are 
well attended and the prices are high, the income can- 
not possibly cover the expenses 
and it has enabled us to 
modern symphonic works 
others such as we would prob 
ably never have an opportunity 
to hear again, and it has further 
enabled us to judge of the qual- 


It is a great undertaking 
orchestral effects 
Strauss, 


in the 
Hausegger and 


hear 
by 


ity of the orchestra players and 
conductors from these many dif 


erent provinces. At the opening 


concert, which occurred at the 
Philharmonie on Saturday, June 
21, the orchestra was made up 
of members of fifteen different 
organizations from 3aden- 
Baden, Barmen, Cassel, Cob- 
lenz, Ems, Darmstadt, Frank 
fort, Freiburg, Homburg, Maz- 
deburg, Mayence, Mannheim, 


Strassburg, Weimar, Wiesbaden 
and Leipsic. The division of the 
instruments follows 
forty first violins, thirty-two sec- 


was as 
ond violins, twenty-seven violas 
twenty-three celli, twenty doubl 
basses, seven flutes, eight oboes, 


seven clarinets, eight bassoons, 
twelve horns, nine trombones. 
six trumpets, two tubas, four 
kettledrums and four other in- ONE OF THE SEVEN 
struments of percussion The This orchestra played at 


other orchestras averaged about 
the same as to their arrange- 
ment and number of instruments. This was the program 
of the opening concert 


Kaisermarsch Wagner 
Symphony in A major Beethoven 
Les petits riens Mozart 
troica Symphony Beethoven 


The first two numbers were conducted by Bruno Walter, 
of Munich, and the last two by Albert Gorter, of May- 
The “Kaisermarsch” made a tremendous impression 
in such a massive instrumentation. Walter presented it 
with grea: force and authority. He was disappointing, 
however, in the Beethoven symphony. One hears a great 


ence, 





and Northern Germany. 


deal about Bruno Walter, who was a pupil of Mahler at 
Vienna ind who has recently succeeded Felix Mottl at 
Munich. He enjoys the reputation of being an authori- 
tative conductor of opera. He certainly is not a great 
miterpreter of Beethoven. His tempi in the first two 
movements were much slower than we are accustomed to 
from Nikisch, Strauss and other conductors; on the other 
hand, he took the finale faster than it had ever been heard 
lefore in Berlin. The shortcomings of the monster orches- 
tra disclosed in Beethoven. The wood-wind was 
slightly out of tune, as it would very apt to be with so 
many. performers. Mozart's charming and rarely heard 
ballet music, “Les petits riens,” 


were 


was not a happy choice 
for such a large band of musicians. It would be mort 
effectively presented under intimate conditions with a smail 
orchestra and in a small hall. The 


was given an excellent rendition by 


“Eroica” 
Albert 
revealed himself a conductor possessing a complete techni- 
cal equipment and much force and temperament 


symphony 
Gorter, who 


The con 


cert ‘was attended by Count von Hiilsen, the General-la 


tendant of the Berlin Royal Opera, who was chosen as 
the honorary president of the festival committee 
RRR 
The second concert was given for the masses in the 


large hall of Friedrichshain in the Northeastern part of 


Berlin, the same hall that the Philharmonic Orchestra 
plays in during the summer months. This seats 3,000 
people and possesses excellent acoustic properties, Th: 


conductors of this concert were Georg Schumann, of Ber 


lin, and C, A. Corbach, of Sondershausen. The program 
was as follows 

Leonore Overture, No. 3 Beethoven 
Military Symphony Haydn 
Overture, Lebensfreude Georg Schuman 
Scottish Symphony Mendelssohn 
Waldwanderung Leo Blech 


The seating capacity of the hall was taxed to its utmost 
and the auditors, recruited chiefly from the middle classes 


listened to this long program with rapt attention Al 
though this concert was given for the people, no con 
cessions were made to the popular taste, as will be readily 


The 


euphonious work that was received with hearty app'ause 


seen Schumann overture is a melodious, pleasing, 
Blech’s “Waldwanderung” is a piece poetic in atmosphere 
and abounding in refined and skillfully combined instru 
mental effects. 
nner 

At the third concert given in the large hall of the Phil 
harmonie again on June 24, the conductors were Hermann 
Ham 


to 


Abendroth, of Essen, and Sigmund Hausegger, of 


burg. The work of the latter is thoroughly famiar 


us. as he has been the principal leader of the Bliithner 
Orchestra during the past two seasons, but the youthful 


Abendroth was a newcomer. This was the program 


Schubert 


Symphony in C major, No. 7 
Violin 


concerto Reethoven 


Played by Gustav Havemann, of Leipsix 





rwO HUNDRED 
STAGE OF THE PHILHARMONIE. 


GREAT FESTIVAL ORCHESTRAS, OF 


the second concert of the series and was recruited from fifteen 
In front are the two conductors, Hausegger, of Hamburg, and 


Symphonic poem, Tasso ‘ ose ‘ , Liszt 
Symphonic poem, Barbarossa . , . Hauseggrr 

Better judgment might have been exercised in making 
up this program. It was nearly twice as long as a pro- 
gram ought to be, since it lasted from eight until half 
past eleven. However, most of the listeners remained 
with unabated interest to the last. Again the orchestra 
was a combination of performers from the local orchestras 
of fifteen different German cities. These were Aix-la-~Cha 
pelle, Barmen, Bielefeld, Bonn, Bremen, 3remerhafen, 
Dortmund, Duisburg, Diisseldorf, Elberfeld, 


Munich, Hagen, Crefeld and Liibeck. Abendroth proved 


Essen, 


to be a very efficient conductor right at the start with 
his admirable reading of the big Schubert symphony. He 
also followed the soloist in the Beethoven concerto with 
fidelity and gave a spirited and convincing rendition of 
Liszt's “Tasso.” Havemann, who is one of the concert 
masters of the Gewandhaus Orchestra of Leipsic, played 
Beethoven with a firm, facile technic and a pure, smooth 
tone. His interpretation, 
sonal and he was wholly lacking in warmth and tempera 
ment. Beethoven not need with kid 
gloves; he can well stand virility and consider 
able force and Technically 


however, was strikingly imper 


does to be handled 


of accent 


fire it was a very fine per 


formance, but, otherwise, it was unbearably tame. Abend 
roth scored a pronounced success. 

When Hausegger mounted the platform he was received 
with great acclaim, as he is well liked in Berlin, parti 
larly among musical connoisseurs. He is a conductor 
great sympathy and ability. His symphonic poem, “Bar 
barossa,” is a work of large dimensions, laid out in t 
parts, lofty in aim. It represents achievement of no m 
order The handling of the orchestra is masterly. There 


the modern 


spirit, but the thematic ma 


is plenty of 


terial itself is not original 
and important enough to 
make it a work of perma 
nent value Nevertheless 
it met with a very cordial 
reception The hearty ap 
plause, however, was prob 
ably due more to the ad 
mirable work of the con 
ductor than to the merits 
of the composition itself 
near 

The most successful 
all of the festival concerts 
thus far was the fourth, 


which was given last even 








ing. In size the orchestra 
was a trifle smaller than on Of Cologne, whose conducting 
Ba t ! Brandenburg 
the previous evenings, but neerto and the Bral f 
it was superior in qual table fe . a Gee ‘ or. 
ity. Its numbers were re 
cruited from the three great Berlin orchestras, the Phi 
harmonic, the Royal and the Bliithner; also from t 
orchestra of the new Charlottenburg Opera House, whic! 
by the way, has a most excellent band of musicians, and 
further from the Cologne and Sondershausen Orchestra 
[he conductors were Paul Scheinpflug, of Kénigsberg, and 
Fritz Steinbach, of Cologne. Steinbach is an old favorite 
in Berlin, particularly when he conducts Brahms. Schein 
pflug made the greatest impression that any of the new 
omers have ma thus far. He has technical skill of 
high order and c has circumspection, feeling and abund 
ance of temperament The pro 
gram, whicl lasted nti 
clock, was as follows 
M ris Kk ti ; € 
! nd Verh x ‘ 
i piel Overt Sat 
! i Brandenburg 
tl K hestra Ra 
symphony n ¢ ’ brah 
Humperdinck sat in the ba 
my while Scheinpflug was pet 
forming his symphony and 
expressed himself as m 
pleased with the interpretatior 
Scheinpflug’s bigges ucce 
however, was scored wit 
Strauss’ symphoni poen * 
was presented in a magnificent 
manner A performance of 
work is greatly enhanced 
large in rchestra It is n 
twenty-four vears n 
been composed it 
still the favorite symphonic poe: 
of Strau und will probably li 
longer than any of his othe 
works for rchestra Scherr 
MUSICIANS EACH, ON TI! pflug’s erture is a_ bright 
different cities of Weste ee . grateful piece , 
Abendroth, of Essen writing. While modern in spirit 
it avoids al! anarchistic tenden 


cies and reveals considerable individu 


composed various « 


ality. Scheinpfiug | 


ther works that show him to he a 


writer 
of unusual alylity Bach Brandenbure” concert , 
performed by this immense body of strings. wa: grand 
and inspiring. Steinbach, with his old war horse. the ( 
minor symphony, aroused the audience to a high pit 
enthusiasm Che attendance, in spite of the high 

has been gaining steadily ever since the festival bes 
Last evening the hall was nearly sold out. It a dificult 
matter to draw out the Berlin public by musical progran 
at this season of the year terlin hears so much musi 
between the first of October and the latter part of April 
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that it must be something of a very exceptional order to 
arouse public interest during the other months of the 
year. This festival, nevertheless, is securing the patronage 
it so justly deserves, for it is a great and inspiring under- 
taking. 
mee 

The Upsala Students, who visited us last June, are 
again in Berlin. They gave two concerts, the first in the 
Philharmonie and the second in the large hall of the Royal 
High School. The Upsala Choir proper consists of some 
350 voices, but this elite chorus that travels abroad is made 
up of picked material and has only fifty members. The 
youths possess very remarkable voices, ranging from the 
impressive basso profundo to sweet and high lyric tenors. 
Their concerts have been well attended. Such wonderful 
singing can never fail to interest lovers of the male chorus. 
Their opening program was as follows: 


BEGG bcviscknes a 00se nodes chee vaeeauses cisedaenawees H. Alfven 
Sah Get SIR kino ica pa taed he cencnk baa newense F ..-R, Liljefors 
Schén Jungfrau mach dein Fenster auf...............4 A. Séderman 
Ich wiinsche mir einen Brautigam.................... A. Séderman 
Re. Vert x ci.n' cco catiddesdasbeccdctetensuseivas A. Séderman 
Standchen ......... bocedgdcateerdsecwiehenes J. Wideen 


(With baritone solo.) 


ORD A IO. ak bak sc wksebasendecscdcdeavedsncde O. Olsson 
CEE WGK os ¢s0k d wiead bus 80 o'sdaces dauvkkelcan S. Palmgren 
Dat Miaten in den Appelbom.........2..6.-seccnvcsssseees A. Berg 
Rar Chaocw TE cos vn vs Codtonevd' ds daatdsaceccstaa H. Alfven 
Der RE sc nvints dds 60:<dbtinas Wkutas b0566 0 Ckads cases H. Alfven 
(With baritone solo.) 
Vater Berg ...... bcnccdbareccéoevesbccedecsscadagtn Mu ae 
pe ERE ner pee me oy Cc. M. Bellman 
Mount FHGMIOS: 30 ov encks seccscinererektihavicwel H. F. Petschke 


The soloist was Ake Wallgren, of the Stockholm Opera, 
a baritone possessing a voluminous, pleasing and well 
schooled voice. He sang with intelligence and a great 
deal of feeling. The offerings throughout the evening 
were all heartily applauded, but after the closing number 
of the first half of the program the applause was so in- 
sistent that the choir responded with the “Watch on the 
Rhine.” This was a happy idea and met with enthusias- 
tic approval. The students also added numerous other 
encores to their grateful program. 

nae 

A Bach-Reger festival was given this week at Heidel- 
berg. Dr. Wolfrum, who presides over the musical desti- 
nies of this qaint old university town, is a great Bach spe- 
cialist, whose innumerable arrangements have made «his 
name famous. The festival was opened on June 22 with 
a Bach program given in St. Peter’s Church, which pos- 
sesses an excellent organ. Hermann Popper began the 
program with an admirable reading of the C minor pre- 
lude and fugue. Then Tempe Senge, of Heidelberg, sang 
four sacred arias to organ accompaniment. The sonata 
for two violins and continuo was played by strings with 
organ accompaniment in an arrangement by Wolfrum that 
proved to be very effective. Other organ compositions and 
the cantata for chorus and wind instruments, “O Jesu 
Christ,” made up the rest of the program. The choirs, 
which were recruited from local talent, sang. most. ef- 
fectively. 

The second concert, given in the Heidelberg concert hall 
on Sunday evening, was attended by the Grand Duke and 
Grand Duchess. No less than four large choral works by 
Bach were performed. The program of the third concert 
on Monday was devoted to Reger, and the program in- 
cluded the sonata for violin and piano, op. 122, and the 
sonata for cello and piano, op. 116, as well as groups of 
lieder. Reger accompanied his own works and received 
much attention. He had the assistance of Alex. Schmutller, 
of Moscow, violin; Enrico Mainardi, of Milan, cello; 
Madame Hoffmann-Onegin, of Stuttgart, contralto, and 
Max Lipmann, of Mannheim, tenor. 

Rezauere 

While stopping in London recently on my way from 
New York to Berlin I heard a remarkable new tenor, 
named Burke-Leigh. This young man has had a most 
unusual history. Until quite recently he was working in a 
coal mine at Leigh. Quite by accident Hugo Gérlitz heard 
him sing, and his practised ear at once detected great pos- 
sibilities in the gouth’s voice, so he took him up and 
placed him in the hands of Amy Sherwin, with whom he 
has been studying for some months. Both in appearance 
and in quality of voice he bears a close resemblance to 
Caruso. I heard him sing several old Italian arias and 
was delighted with the beauty and sonority of his organ, 
also with the qualities of heart and head that he revealed 
in his work. Mr. Gérlitz is to take him on a twelve weeks’ 
tour of Great Britain with Melsa, the violinist, ere long. 
Burke-Leigh certainly has a remarkable combination of 
qualities, and it is safe to predict a brilliant future for 
him. 

nee 

Eleanor Spencer has been engaged to appear as soloist 
with Sir Henry Wood at the London “Promenade” con- 
cert of September 17. . This will be her last engagement in 


Europe, as she sails soon after for America to begin her 
initial tour of her native country. 
nee 
The venerable Max Bruch is prostrated with grief over 
the death of his gifted son, Hans, who recently pass d 
away after a brief illness, aged twenty-six. I frequently 
met Hans Bruch at his father’s house in Friedenau and 
found him to be a very genial young man. He possessed 
great talent for painting and would undoubtedly have 
made a name for himself in that branch of art had he 
lived. Dr. Bruch and his family have the sympathies of 
the entire musical world in their bereavement. 
nee 
The first performance of “Parsifal” in Berlin will occur 
at the Charlottenburg Opera House under the leadership of 
Eduard MGrike. 
nee 
The annual Netherrhenisch Music Festival recently held 
at Cologne was a great artistic and financial success. The 
net receipts amounted to 50,000 marks. 
nee 
The Stern Conservatory is to open up a new depart- 
ment devoted exclusively to the Ostrovsky system of hand 
development, beginning with the fall term. Mr. Ostrovsky, 
the inventor of this system, is to come to Berlin person- 
ally to supervise the opening of the course. The Ostrovsky 
method of hand development has achieved such wonderful 
results that this new move on the part of Professor Hol- 
laender will be generally looked upon as an important and 
far reaching innovation. Artuur M. Asett. 





Thibaud Liked in England. 

England has always been a special admirer of Jacques 
Thibaud’s art, as much so, in fact, as have the Continen- 
tal cities, thovgh naturally it is Thibaud’s native France 
that has shown the greatest enthusiasm over the brilliant 
violinist. Thibaud’s visits to England have been frequent 
and he has invariably received a noteworthy welcome. 
England's admiration for the distinguished Frenchman is 
reflected in the comments in the leading London journals, 
all of which refer to him in words of unmeasured praise. 

Commenting on Thibaud’s last London appearance with 
the London Symphony Orchestra, under Sir Henry Wood, 
the Lady’s Pictorial called his performance “distinguished 
in the highest degree.” The same writer declared that 
“this artist stands deservedly high among violinists of the 
day—in fact, it may be questioned if in certain respects 
he has an equal.” The Daily Telegraph spoke of Thibaud’s 
playing the Bach concerto with fine delicacy and great 
brilliancy, adding: “It is always a pleasure to welcome 
this splendid artist, who stands quite in a class by himself 
among present day violinists.” The Times said: “M. 
rhibaud can use a tone of melting sweetness as few vio- 
linists can, but all through the work there was likewise a 
purity of style which made his performance an invigorating 
one as well.” “M. Thibaud’s presentation was full of 
sweetness and grace;” said the Morning Post. “He did 
not abandon them even when he played at lightning 
speed.” 

Thibaud’s arrival in America, after many years’ absence, 
is announced for early in January. Under Loudon Charl- 
ton’s management he will be heard not only with lead'nz 
orchestras and in recital, but in a number of joint appear- 
ances with Harold Bauer, with whom he has played with 
marked success on the Continent. ( Advertisement.) 





“Tl always did dislike men who have no ear for music,” 
said one girl, “and now I dislike them more than ever. 
Charley Nevergo called to see me yesterday evening. At 
tr o'clock I went to the piano.” 

“And played ‘Home, Sweet Home’?” said the other girl. 

“Yes. First I played it as a ballad. He didn’t move. 
Then I played it as a waltz, a polka, and then a ragtime.” 

“And what did he do?” 

“He said, ‘Gracious, Miss Jones, what a jolly lot of tunes 
you know! And all so different’ !”—Tid-Bits. 


” 





Mother—Did that young man kiss you last night? 
Daughter—Mother, do you suppose that he came all the 
way up here just to hear me sing?—Modern Society. 
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Ottilie Metzger in Bayreuth. 
Ottilie Metzer, the celebrated German contralto, won 
the following press tributes after her magnificent per- 
formance as Waltraute at Bayreuth 


Among the assisting artists, Otilie Metzger deserves special men 
presented 


tion for the forceful way in which she the part of 





OTTILIE 
As Waltraute at the BF 


METZGER, 


ayreuth Wagner Festival 


Waltraute Her organ is beautiful and sonorous.—-The Bayreuth 
correspondent of the Tag, Berlin. 
Ottilie Metzger astonished with her magnificent voice,—Leipzi¢ 


Tageblatt 





Metzger’s Waltraute must be mentioned in terms of the warmest 
praise, did full 
Wiener Zeitung, Vienna. 


since she justice to the part in every way.—Neue 


(Advertisement. ) 





Edwin Hughes’ European Success. 

Edwin Hughes, the American concert pianist and teacher, 
former assistant to Leschetizky, is winning many laurels 
in the concert field. After his first appearance in Nurem 
berg, with the Nuremberg Philharmonic Orchestra, he is 
reported to have won his 
audience immediately and 
the critics were, it is said, 
even more enthusiastic than 
the audience—a most unus 
ual occurrence. 

Mr. Hughes kept his 
Munich studio open a good 
part of the summer in order 
to coach American teachers 
and advanced pupils. 

These are some European 
press opinions: 

The recital of 
Hughes was attended by a large 
audience. With ripe technic and 
abundant power of interpretation 
he led his hearers through the 
program of Haydn, Beethoven, 
Chopin, Grieg, Schumann-Tau- 
sig and Liszt numbers. The 
Liszt “Mephisto-Walzer,” that 
high school of the pianist, was 
played with verve and snarkling 
fire and was received with such tremendous applause that the 
artist was obliged to add three encores.—-Munich Zeitung, October 
24, 19%2. 


piano Edwin 





EDWIN HUGHES. 


Edwin Hughes is master of a clear, pearly technic. The Bee 
thoven sonata, op. 31, No. 3, came with easy fluency from the 
hands of the pianist. In the interpretation of the Grieg ballade, 
the Chepin numbers and the “Tempo di Minuetto,” by Zanella, 
a great deal of individuality was displayed.—Munich Post, October 
27, 1912. 





Edwin Hughes, a product of the Vienna school, who has achieved 
a distinguished position for himself as artist and teacher in Munich, 
played the Saint-Saéns G minor concerto. His interpretation was 
characterized by elegance, clearness and technical fluency and he 


achieved for himself a fine success.—Neue Freie Presse, 
(Dr. Julius Korngold), February 10, 1913 


Vienna 





Edwin Hughes is musician as well as pianist; he is gifted with a 
fine sense of detail, and that naturalness which distinguishes thosc 
who know. His tone is full and beautiful, quite different from the 
pounding which one hears so often.—Augsburg Abendzeitung, 
March 17, 1913 





In the “Kreutzer Sonata’’ Edwin Hughes’ interpretation of th 


piano part was well conceived and rhythmically sharply defined 
Kayerische Staatszeitung, March 15, 1913 
Edwin Hughes, who is already recognized here as a sterling 


artist, proved himself again to be a distinguished pianist and re 
ceived hearty and well earned applause.——Das kleine Journal, Munich, 
March 24, 1913. 

The mere technical mastery of such a program says much in itself 
—-Bayerischer Courier, October 30, 1912. 

Edwin Hughes earned great applause with his Chopin group 
Munich Neuste Nachrichten, March 15 1913. 

Edwin Hughes, who is already well 
pearance with the Tonkiinstler 
distinguished Chopin player 
( Advertisement.) 


known here from his ap 
Orchestra, proved himself to be a 
Neves Wiener Tagblatt, April 3, 1913 





Jane Osborn-Hannah to Sing New Roles. 
Next season the Chicago Opera Company may revive a 


number of Italian operas. Of those who will be promi 


nent in Italian, French, English and German productions 
is Jane Osborn-Hannah, who is equally at home in all 


four schools, and who will thus have an opportunity to 





JANE 


OSBORN-HANNAH 


present her versatile art in new fields before American 
audiences. 

Although Madame Osborn-Hannah has sung French and 
Italian opera in Europe, most of her American appear 
ances have beer in the Wagnerian roles with which her 
name has been associated for the past few years 





Franz Kohler to Enter Concert Field. 

Franz Kohler, the violinist, has resigned as director of 
the violin department of the Oberlin Conservatory of Music, 
at Oberlin, Ohio. He will enter the concert field and also 
intends to establish a pupils’ class in his former home city, 
Erie, Pa. Mr. Kohler has been at the head of the violin 
department at Oberlin for the past three years. 
he taught at the Pennsylvania College for Women, at Pitts- 
burgh, and was concertmaster of the Pittsburgh Orchestra 
He was also a member of the Mendelssohn Trio of Pitts 
burgh for six years. 

Mr. Kohler is well known throughout the Middle West, 
and for his concert work he will be managed by Ernst L. 
Briggs, of the Briggs Musical Bureau, Chicago. He is 
booked already for appearances in several of the Middle 
States. 

Mr. Kohler is summering at Bay View, Mich 


Previously 


where he 


has a class during July and August. 


Thomas Egan to Enjoy Vacation. 
Thomas Egan, the noted Irish tenor, will sail in a few 
days for Ireland, where he contemplates enjoying a much 
needed vacation. Although the singer is not the owner 


of an automobile, he is, however, the proud possessor of 
several thoroughbred horses who eagerly await the annual 
Mr. Egan is shown in the 
mounted on one of his fine steeds 


homecoming of their master. 


accompanying pictur 





THOMAS EGAN 


Egan's managers report an increasing demand for dates 


and judging from present indications, it would not be a 
all surprising if the Irish tenor fills a hundred engag 
ments during the coming season 





Tina Lerner to Play in Norway. 


lina Lerner, the Russian pianist, has been engaged t 


appear as soloist at a series of symphony con-erts to b 


given in Christiania, Norway, under Karl Nissen. Mi 
Lerner will give a recital in the same city and at othe 
points in Norway and Sweden 
Christine Miller in Switzerland. 
Christine Miller, the popular and charming American 
contralto, is sojourning in Switzerland where she recently 


enjoyed a few days of rest at Le Col des Roches, situated 


ina deep Swiss torest vi in the accompanying picture 








WHERE CHRISTINE MILLER ENJOYED A REST 
The house at the extreme right is where Miss Miller 
visited 
Miss Miller is spending the month of July at Lausanne 


Prior to going to Switzerland, the contralto put in a week 
of sightseeing in Paris 
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Fancier—"“Them 


I sold a gentleman ‘a parrot last week, an 


revenue people w 


, 
they summoned 


licens ust becaure t! 


‘im for keeping a dog without a 
usky 


bird ‘appened to ‘ave a voice Pune 
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Pupil of Leschetizky and William Mason 
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11 rue de Magdebourg, Paris 








LP PARIS 


[All inquiries referring to American musicians and music 
as well as matters of interest to American visitors in Paris, 
or such as contemplate a visit to France, may be addressed 
to H. O. Osgood, 43 Boulevard Beaus®jour, to whom 
tickets should also be sent by those who desire their recitals 
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Novello & Ce., London (H. W. Gray Co., New York). 


Three favorite songs by 
AXEL RAOUL WACHTMEISTER: 
Consolatior Titania Winter Night 
Adapted from the Swedish of Gustay Fréding by Elsa Barker. 
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VOCAL INSTRUCTION 
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ef Convent Garden Opera, LONDON; LA SCALLA, MILAN, etc. 
97 Rue Jouffroy - - PARIS 


OSCAR SEAGLE 


Master of Bel Canto 
PARIS STUDIO: 17 Rae Mozart 
American Tour Sonsen 1913-1014 
For Terme, etc., address Oscar Seagle, 10A Duchess St., 
Portland Place, Lenden 


charles BOWES nn 


Studio: 10 Rue Herran, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 
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20 Ave. Victor Hugo - - - Paris 
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All Communications to be Addressed to 


Mime, GIULIA VALDA 





or concerts to be attended. | 
Paris, July 1, 1913. 
Musical Paris is rapidly shutting up—or down—for the 
summer. The Opéra-Comique finished its season last even- 
ing with a performance of Charpentier’s “Julien,” which, | 





ARTHUR ALEXANDER MOTORING NEAR PARIS 
understand, notwithstanding the rather cool attitude of the 
critics, has been doing a land office business—or, rather, a 
box office business, hard to beat. This was only to be 








MUSICAL LIGHTS IN PARIS. 


Left to right: Clara Huntington, formerly of Chicago (now sing- 
ing im opera in Germany); Dena Caryl, mee of Charles W. Clark; 
Charles W. Clark, Christine Miller, George Hamlin, Gertrude Miller, 


president of the Duluth (Minn.) Musical Club. 





expected, however, in the case of the first performances 
of a work by a composer who had such a success in Paris 
as Charpentier with his “Louise.” Is it not peculiar, when 





CHARLES W. CLARK AND HIS TWO DAUGHTERS ON THE 
STEPS OF THEIR PARIS HOME, 


one stops to consider for a moment, that the second opera 
which must be classed with “Louise” as truly Parisian in 
feeling and emoti and emotion is the work Re one A Fn EERE OE cuctncer in att RE Oe a an Italian and not of 


GC ({HARLES 


aoa” seasonal Bureau, Chicago 











a Frenchman? Referring, of course, to Puccini’s “La 
Bohéme.” 
~ ere 
Astruc’s splendid new home for opera, the Theatre des 
Champs-Elysées, has already shut its doors, after a very 
brilliant season, which more than justified the expectations 
of its promoters, Only the old Grand Opera is plugging along 
with novelties like “Hamlet,” “Dejanire,” “Rigoletto”—which 
follow one another on the repertory this week—the gloom 
being lighted up occasionally by the appearance of some 
real artists as guests, as for instance last evening, when 
Lydia Lipkowska sang the Ophelia and George Baklanoff 
the title role in “Hamlet.” 
zene 
At the Gaité-Lyrique, where they often do better things, 
the 2,oooth Parisian performance of “The Chimes of Nor- 
mandy” took place last week. Can you understand it? This 
work is a crime against nature, which should have died an 
unnatural death before its birth. It is said that the com- 
poser, Robert Planquette, who up to that time had only 
written a few romances in rather a dilletant way, very 
modestly hesitated to undertake the composition of an 
operetta, but, urged by the director of the theater at which 
the work was to be produced, a personal friend, he made 
the music to one or two numbers and these were adjudged 
so good he kept on and produced the score whose inane 
melodies have been the principal joy of amateur operatic 
societies throughout the world ever since. 
nner 
The scenery of the two Russian operas which were the 
principal features of the Russian season at the Theatre 
des Champs-Elysées, “Boris Goudonow” and “Khovan- 
cina,” has been sent to London, as Gabriel Astruc has lent 
it to Messrs. Dhiaghilew and Beecham for their production 
of the same work at Drury Lane. It will be interesting to 
see how these works, which were so enthusiastically taken 
up in France, will affect the English critics. 
nner 
Mr. and Mrs. Arthur Alexander will soon leave town to 
spend the summer in the island of Jersey, where Mr. 
\lexander will devote his attention exclusively to the golf 
which he claims has suffered very much from lack of prac- 
tice, owing to the demands made on his time by his large 
class of pupils here. The worst news however, is that 
the Alexanders do not expect to return to this city, as 
Mr. Alexander will remove his studio to London in the 
fall, returning here only for occasional concert appearances. 
nre 
Five years is a long time to remain away from home, 
but Elisabeth Mack, whose lecture-recitals and readings, 
particularly of old English comedies, were, before that, 
well known features of the platform in America, has been 
devoting that length of time to completing her art here, 
studying at the Sorbonne and the famous Comédie Fran- 
caise, and having as well the advantage of a special course 
with no less a teacher than Sarah Bernhardt. Miss Mack 
will return to America in September for a season of lec- 
ture-recitals and French and English readings lasting from 
October well into March, after which she will come back 
to this city and open a studio April 1 for the teaching of 
gesture and dramatic action with special reference to the 
needs of students of opera. She has some exceedingly in- 
teresting theories in regard to this sort of instruction which 
she has worked out in the course of her studies here, and 
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the advantage and benefit of such courses to opera stu- 
dents, who, it must be admitted are seldom actors from in- 
spiration, are not to be overestimated. There is nobody 
here doing just the work which Miss Mack proposes to 
undertake, and her instruction will undobtedly be much 
sought after. 
RnRrre 

How would you like to hear the first movement of Saint- 
Saéns’ third concerto played thirty-four times—I believe 
it was thirty-four: one or two more or less does not mat- 
ter—in succession by as many different players? That is 
what the honorable judges at the annual concours of the 
Conservatoire had to stand a day or two ago. And then 
they had to decide who played it best and give out the first 
and following prizes. It seems a humanly impossible feat 
to retain any semblance of rational judgment for those who 
came, say, after No. 12, though this is no reflection on the 
splendid work of Saint-Saéns. Any work in the world 
heard as many times as that in succession would be fatal. 
It is like the man who undertook to eat thirty partridges 





TRIALS AT THE PARIS CONSERVATORY 
(Quotation from the newspapers) “Unfortunately we must sport 
that there was a noticeable absence of women in the double 
class this year.” 


Le Rire. 


485 


Drawing by Henry Somm 


in a month, And then there were competitions in every 
other possible branch of musical art—including the cornet, 
in which competition, it was interesting to notice, nobody 
played well enough to get a first prize, though two or three 
seconds were awarded. And those vwrho did not get one 
of the first prizes may well comfort themselves with the 
reflection that, after all, they have exactly as good a 
if not better—of becoming successful musicians in 
after life as those who did. What becomes of all the first 
prize winners—not only at the Paris Conservatoire but at 
all the other conservatories of the world? Popular tradi- 
tion insists that the valedictorian of the college, the con- 


chance 


servatory or the high school is always bound to make a 
failure in after life, which is a very pleasant reflection 
for all of us who did not take firsts at any of these various 
institutions. 
nar 
Two teachers whom I spoke with yesterday, Charles W. 
Clark and Charles Bowes, both said that there are going 
to be an unusual number of American singers here this 
summer for special study and coaching. By the by, rumors 
that Mr. Clark is going to Germany for the summer are 
not true. He will remain here in Paris until nearly the 
first of October, when he leaves for his long tour in Amer- 
ica, which will extend to the Pacific Coast and calls for 
eighty to ninety appearances of the singer. 
2ene”e 
Mr. and Mrs. Reinhold von Warlich have bought a 
delightful old French country house called Le Fief de la 
Fontaine de Ville, situated in the pleasant little town of 
Briis sous Forges in the Department of Seine et Oise, far 
enough from Paris to be real country and yet near enough 
to be handy, which they will make their permanent home, 
retaining, however, an apartment in Paris for use in the 
winter months. Mr. von Warlich’s plans for next winter 
are not yet complete, although it is quite probable that he 
will be in America for at least a short season. 
zene 
Alice Verlet, the splendid French operatic and concert 
soprano, who is not only well known in her native coun- 
try, but whose work called forth a unanimous and ex- 
traordinary chorus of praise from the London press as well, 
is resting for the summer at Rennes les Bains, in the De- 
partment of Aude. H. O. Oscoon. 


ORGANISTS’ CONVENTION AT OCEAN GROVE. 


A preliminary draft of the program of the National Con- 
vention of Organists, to be held at Ocean Grove, N. J., 
August 4 to 9, shows that the meeting will be attended by 
some of the most noted organists in the nation. 

T. Tertius Noble, the noted English organist who re- 
cently arrived in this country to assume the position of 
organist choirmaster of St. Church, New 
York, is to give several recitals during the convention. Or- 


and Phomas 
ganists from all parts of the country will be glad of this 
1ear this composer and emi- 
they used in their 


opportunity to meet and to 
nent musician, whose music 
churches. 

Dr. A. Madeley Richardson, of New York City, the well 
known English organist, will read a paper on “The Es- 
sential Elements of Churchly Music.” The discussion on 
this paper will probably be a lively one as the subject will 
be considered from every denominational viewpoint. 

“Hymns—Their Use and Abuse” will be the 
treated by W. D. Armstrong, of Alton, Ill 
Hymn” will come in here for a broad and lively discussion 

Dr. William A. Wolf, of Lancaster, Pa., will speak on 
the “Music of the Moravian Church,” and R. L. McAll, of 
New York City, will read a paper on “Church Music of 
the Congregational Type.” 

Charles E. Watt, of Chicago, will read a paper on “Mu- 


have 


subject 


Phe “Gospel 


sical Journalism.” 

“The Problem of the Organist in the Smaller Cities” will 
be treated by James W. Hill, of Haverhill, Mass., and 
“My Brother Organist,” by R. M. Treadwell, of New York 
City. This will bring up the fraternal aspect of the Na 
tional Association of Organists, and permit of a wide dis 
cussion, 

Walter N. Waters, of Weehawken, N. J., will speak on 
“Mota Proprio,” and Nettie Osborn Crane.will open a 
lively discussion on “Vestments.” the Metho 
dist and Baptist churches are opposed to the robed choir, 


Some of 


but it is noted that more churches every year are adopting 
the custom. : 

Homer N. Bartlett, of New York, the distinguished mu 
sician and composer, will read a paper on “Orchestration,” 
a subject that is being studied more and more by the or 
ganists as a class. Mr. Bartlett is known to every organist 
in this country and to most of those abroad, and his pres 
ence at the convention will be an additional inducement for 
the organists to attend 

\ subject that should interest most of the delegates will 
be the “Perfunctory Musician,” which will be thoroughly 
and ably treated by Chester H. Beebe, of Brooklyn. 

Arthur Scott Brook, organist of the Church of the Stran 
gers of New York, and the personal organist for Senator 
Clark, will speak on “How Can the Scope of the Nationa! 
Association of Organists be Widened.” This will be the 
most vital subject of the entire convention, for the whol 
future of the Association rests on this coming gathering 

Rafael Navarro is the chairman of the “Rumpus Club’ 
and his subject will not be disclosed in advance, as the 
timid ones might not attend. Of course, the kid-glove, 
dignified sisterhood among the men organists will not ap- 
prove of this at all. The fact is, that some of them have 
refused to join the Association for the reason that there 
is entirely too much fun in the convention. But Navarro 
is going to have his “say” anyway 

The “Convention Question Box” is going to be both 
amusing and instructive. The program committee expects 
to add several names of organists from the Western and 
Southern States to the above speakers. It will be impos- 
sible to give the entire program before the opening of the 
convention, 

It is quite certain that there will be a very large attend- 
ance from all parts of this country and Canada, and that 
the recitals, the papers, the discussions and entertaining 
features will excel any of the previous conventions. Those 
expecting to attend are asked to send their names at once 
to Tali Esen Morgan, chairman of the local committee at 
Ocean Grove. Railroad rates and hotel lists will be sent 
on request. 


Zoe Fulton, Soloist with Pittsburgh Orchestra. 

Zoe Fulton, the well known contralto, appeared as solo 
ist with the Pittsburgh Orchestra on the Schenley Lawn, 
Pittsburgh, Wednesday, July 2, and the Pittsburgh Chron 
icle Telegraph speaks of her singing as follows: 

At last night's concert the chief attraction was, of course, the 
vocal soloist, Zoe Fulton, 
stage presence have 
public. As a member of the 


whose fine contralto voice and engaging 


made her a decided favorite with the local 


Aborn Opera Company, appearing in 


“Tales of Hoffmann,” “Madame 
many other operas, Miss Fulton established her popularity, and she 
Through 
the soloist’s 


was agreeably in evidence 


Butterfly” “Hansel and Gretel” and 
8 now adding to it as a church and concert singer. 
out, the 
especially in the lower register 


distinctive rich contralto quality of voice, 

Miss Fulton will give a joint recital early in September 
with Oley Speaks, the baritone and composer, with the 
assistance of Carl Bernthaler, director of the Pittsburgh 
Orchestra, 


Arnolde Stephenson, Soprano. 

Arnolde Stephenson, whose recent recital in the new Salle 
Villiers in Paris ended a series which included equally suc- 
cessful appearances in Berlin and London, is steadily gain 
ing a distinctive place for herself among the artists of the 


concert platform. Possessed of an amp'e and beautiful 








Berlin 
ARNOLD 


Photo by Schussier, 


STEPHENSON 


ugh control of all emotional, lit 


gradations, she 


soprano voice, with thor: 


erary and poetic ton makes a most di 


rect appeal to the critical and musical taste. It is nothing 


unique for a singer to give a program im tour or five lan 


guages—something which can be done by almost anyone 
with a keen ear and well-developed imitative faculty—but 
to render French and German songs in a really compre 
hensive and satisfactory manner is a very different mat 
ter, requiring an intimate knowledge not only of the liter 
but of their life, customs, 


Miss Ste 


ature and traditions of a people, 


emotions and general point of view as well 


phenson has the advantage of having passed much of her 


youth in France and Germany, the result being that her di 
tion is noticeable even among native French and German 


singers and her interpretation characterized by a thorough 
ability to 


mental grasp of the text and the emphasize 


emotional life and literary niceties. She has applied th« 
same careful study to her native tongue, English, making 
of it a thing of beauty and clarity 

rhe { a lovely 
singing is to direct it by musical intelligence and tempera 


her ideal in 


possessor < soprano voice, 


ment, free from extravagance and under the control of a 


fine musical taste. Her programs are invariably interest 
ing, the grouping of the songs showing a fine sense of bal 
ance. Miss Stephenson will open her season in Paris next 
season, where she will sing with the “Orchestre Schmitz,” 
under the direction of Robert Schmitz, who also accom 
panied her in London. After 


many of the large cities of the continent, including Brus 


Paris, she will appear in 


sels, The Hague, Amsterdam, Munich, and others. 


Let me write the songs of a nation,” said the ready- 
made philosopher, “and I care not who makes the laws.” 
“I won't go quite so far as that,” replied Senator 


Sorghum, “but let me write the amendments and I care 


not who draws up the bills.’—Washington Star. 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
Music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sical Courter reserves to itself the privilege of rejection. 
lt is also understood that any wor’ or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of tis parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
CourmEr assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for. any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products 


The Beston Music Company, Boston. 


A.sum. For violin, violoncello and piano. 

This collection of old and new, classical and romantic, 
compositions in six volumes has been selected and com- 
piled by Louis Eaton and edited by R. Sylvain. The books 

engraved and printed in the best possible manner and 

e editor has spared no pains in making the phrasing and 

clearly understood by the performers. We think it 

ld be of service to give in each volume the complete 


of all the works. As it is we have no idea what the 
tion consists of except in so far as we can judge 


1 the fourth volume, which has been sent us for re 
ew Che contents of the fourth volume are: Arensky, 
elezgie; Beethoven, adagio from sonate pathétique; 
'vorak, Slavic Dance; Fauré, melody in G; Gounod, 
renade; Martini, gavotte; Moszkowski, Spanish Dance; 
Nevin, “The Rosary”; Rasch, “Moorish Nightsong”; 
CThomé, andante religioso. 
will be seen that a collection such as this is will make 
trongest appeal to the moderately skillful amateur, 
for whom, of course, it is intended, The popular song by 
;ounod, “Quand tu chants,” is the source of the serenade, 
Padre Martini’s gavotte is none other than a move 


from the organ sonata published at Amsterdam in 
12. Beethoven's adagio has been transposed from the 


riginal A flat to A for the sake of the stringed instru 
ent rhe Arensky elegie from the D minor trio is the 
t ambitious work in the album. We cannot give the 


ompositions in the remaining five volumes, but we 
ume they are of a similar character and of the same 
f difficulty as this fourth volume. 


Boosey & Co., New York. 


Country Sonos. Edited, arranged, and for the 
t collected by Herbert Hughes. 


the lengthy and comprehensive preface to this col- 

tion of Irish country songs, Herbert Hughes says that 
ral thousand traditional tunes have been recorded in 

and and published to the world. They are to be found 

n the shelves of antiquaries, in elusive books long out of 
print, or circulating in modern form among scholars, ex- 
ert folklorists, and a small crowd of musical amateurs 
)f these tunes comparatively few are familiar to civilized 


isicians out of Ireland. The greater number are dance 
id, utterly unvocal; broadly speaking, apart from 


ociation of the dance itself, they are quite un 
nt as music. Of the melodies not connected with 

‘ wever, many of those already published are 
arest beauty and distinction, with more variety of 

d than can be found in any other folk-music in Europe 
1 scholars, as well as political experts, are apt to 


it the history of Ireland is not the history of 

ey forget that over a thousand years ago 

land was the most highly educated country in western 
t even in her decadence she has retained some 

ld knowledge and culture; and, as a consequence, 
ntemporary literature and folk-music still have qual- 


ties that are peculiar to her, and do not respond to the 
nfluence I ntipathetic forces. In recording her folk- 
ne i lwavs meeting with this independence, or 
lation. Over and over again it was found impossible 
write down a tune that was sung, for the simple reason 
tat modern notation does not allow for intervals less 
ana s itone,” 
We have quoted somewhat extensively from Herbert 
fugl ef in order to show the scope of his work. 
particularly desirable that the genuine Irish music 
hould be brought to the notice of the Trish in the United 
States, where there is a style of Irish music and of Irish 
entiment in vogue which is quite bewildering to the Irish 


of Ireland. We heartily recommend these twenty-two 
Irish country songs, of which ten are from Donegal. 
nae 
The Presbyterian Book Store, Pittsburgh, Pa. 

Tue Tonsits AND THE Voice in Science, Surcery, Sreecu 
AND Sonc. By Richard B. Faulkner, M. B., of Co- 
lumbia University. 

This book of 380 pages is described as “a comprehensive 
monograph of the structure, utility, derangements and 
treatment of the tonsils, and of their relationship to per- 
fect tone production.” The sum and substance of this 
work is the convincing proof that the tonsils should not be 
removed from a singer's throat. Dr. Faulkner marshals a 
long list of eminent singers and teachers who are opposed 
to the operation—such as Lamperti, Richard Loewenberg, 
Lilli Lehmann, Jean de Reszke, Sir Charles Santley, Carlo 
Sebastiani, Madame Cappiani, George A. Sweet, Charles 
A. Rice, Stephen Townsend, George Fergusson, Arthur J. 
Hubbard, Alice Garrigue Mott, Clara Kathleen Rogers, 
Katherine E. Von Klenner, Lillian Nordica, Luisa Tetraz- 
zini, Olive Fremstad, Cecilia Winter, Irene San Carola, 
Marie L. Everett, Frederick E. Bristol, Alessandro Bonci, 
David Bispham, Vincenzo Sabatini, S. S. Curry, David C. 
faylor, and Charles A. White.“ Dr. Faulkner also gives 
a long list of doctors who do not believe in the removal 
of the tonsils, 

Most interesting, however, is the reply of Sir Charles 
Santley: “Certainly, I would not advise the removal of 
the tonsils under any ordinary circumstances, but attack 
the root of the evil, the ill treated stomach. My experi- 
ence is that the tonsils contract an unhealthy condition 
through inattention to diet, an error to which singers as 
a rule are addicted. If people would confine themselves 
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to what is good for them and not insist upon merely pleas- 
ing the palate, neither their tonsils nor their systems in 
general would suffer much.” 

As Sir Charles is still a vigorous man and a popular 
concert singer in England at the age of seventy-nine, it 
is evident that his system of living and method of diet 
are to be recommended to every one. 





Indianapolis Conservatory Concert. 

The Indianapoli. Conservatory Orchestra, Gaylord Yost 
conductor, gave a concert at the Masonic Temple, India- 
napolis, Ind., on June 13. Mae Engle and Cyrilla Humes 
(pianists), May Dorsey (soprano)—artist-graduates of the 
conservatory—Alfred Troemel and Harold Jaffe (violin 
ists)—pupils of Mrs. Yost—were the soloists. The pro- 
gram follows: 


Overture, Oberon PBA 2 IS ccvevcene Weber 
Orchestra. 
Cemoorte, GP 64s cocask sis cacekiadncsuncks sacmeenets Mendelssohn 
Mr. Jaffe 
Comoeree, A MOG. ons sacdesceebbesecs 6000n seine dieescenee Grieg 
Miss Humes. 
Jewel Sorig from Pam. . caccccdscssccccsceveseccadsecnsces Gounod 
Miss Dorsey. 
Concerto, op. 35...... snieddnecisaks. cas scan cees Techaikowsky 
Mr. Troemel, 
Somodides: GH wba! so ois ck vos dedes cccnesewesds ohsessane Ed. Schuwett 
Miss Engle. 
Pees TM on cin cb. doee chvcWneeks seRhe 04h bseunsesinaeeene Grieg 
Abaca: Wamme «6 ans. o binds cans ee Cede ecedanse ceniseueneeeey Gri 
Orchestra. 


Miss Engle gave a fine interpretation of her number. 
Her technic is adequate and she plays with authority. Miss 
Humes rendered her numbers with understanding and 
splendid climax. Her runs were particularly clear. Miss 
Dorsey has a voice of much beauty and flexibility and she 
sang in a most artistic manner. Mr. Troemel surprised 
somewhat those who heard him, He has all the qualities 
that go to make the artist—a beautiful singing tone, excel- 
lent technic, fine intonation and musical poise. Mr. Jaffe, 
who is always a favorite, played with fire and warmth. 
The orchestra has improved very much since the last hear- 





ing and now plays in a more finished and quite professional 
style, which reflects credit upon Mr. Yost. 

The Indianapolis Conservatory of Music announces the 
engagement of four new artist teachers for its faculty, be- 
ginning September 1. Danie! Jones, American pianist, will 
take the place of Carl Beutel, who goes to Fort Worth, 
Tex., to assume the directorship of the Texas Christian 
University Conservatory of Fine Arts. Charles H. Gabriel 
and Edith Howell Jones, pianists, have also been added to 
the faculty, as well as Johann Berthelsen, baritone, who 
will have charge of the voice and operatic departments. 
Gaylord Yost, who has made such a splendid name for him- 
self as violinist, composer and teacher, will continue at the 
head of the violin department. 





How Hamlin Held an Audience. 

Bringing an audience to its feet and holding it there, 
silent and intent for twenty minutes, is rather an unusual 
record for any singer, but this very thing was done by 
George Hamlin, the American tenor. 

The fact was revealed one night at the supper table after 
a performance of “The Jewels of the Madonna.” Hamlin, 
who sang the role of Gennaro, admitted the truth of the 
statement, but positively denied that he was possessed of 
hypnotic powers. 

“It happened like this,” he said. “A few years ago | 
went to Baden-Baden to fill an engagement with the sym- 
phony orchestra. It chanced to be the birthday of the 
Grand Duchess of Baden-Baden, daughter of Kaiser Wil- 
helm I, and aunt of the present Emperor. To celebrate 
the event, the Grand Duke and Duchess with their retinue 
attended the concert. They occupied the front row of 
seats, close to the platform. 

“After the concert, several musicians were chatting with 
me in the green room when an officer came dashing in, and 
addressing me, said: ‘Will you please step forward?’ 

“I followed my brilliantly attired guide out in front, and 
as I approached the Grand Duke and Duchess, they arose. 
In strict compliance with Court etiquette, the entire au- 
dience, which had not been at liberty to go while the 
Highnesses remained, at once stood and remained standing. 
I was presented to their Royal Highnesses and found them 
a most interesting couple. The Grand Duke was an impos- 
ing looking man of eighty years, mentally alert and anxious 
to hear all the news, particularly about San Francisco, it 
being shortly after the great fire there in 1906. The Grand 
Duchess was enthusiastic about our ‘wonderful America,’ 
as she called it, and seemed keenly interested in our mu- 
sical development. For twenty minutes we had a most 
delightful visit. 

“And there that crowd of people stood! They never 
rustled a program. They never shuffled their fect. They 
never coughed. At times I questioned if they breathed. 

' “At last my audience with the Highnesses was over, and 
in less time than it takes to tell it, the other audience had 
vanished.” 





Phoenix, Ariz., Recitals. { 

Friday evening, May 30, Mrs. Arthur Gibbons Hulett 
presented Lila Starkweather, pianist, assisted by Clara 
Wilky, vocalist, in a recital at the Presbyterian Church, 
Phoenix, Ariz The following program was presented: 


Piano— 


Se NO a reais Wile ink dates ceriweedhaeenbas ces Godard 
| Ee Or. ee eee | 
Vocal— 
MEE sch 6c er aiken nan ah ee ine cha wekeiesé Cas cum adiona Chadwick 
The Moonbeam Lover..............cscececeeencces katUl Felix 
Pat Wearing Awa’, JOUR osc te cei eds cctes Arthur Foote 
” Piano— 
DIOR: “tink c xubin HicROks oad oeede pth wasee onsen . Schumann 
ING > os. sien verte beng on 080 cetksess dente kodenevee Dvorak 
a a ee Ls any Omer ae anaes Weber 
Vocal— 
Recitative and air from The Messiah. ........... caving oe Handel 
Behold. 
© Thou That Tellest Good Tidings to Zion. 
Piano— 
Beremade® 0:6 scccsccsscawess ind Rianne onebnuhiss se cpkes ee Liebling 
Dania We UP Bes sins CNSR iiis th be eccvecsk sk Bartlett 


An attractive, thought somewhat lengthy program, con- 
sisting of seventeen piano and five vocal numbers from 
standard composers, was given by pupils of Mrs. Arthur 
Gibbons Hulett, at the Presbyterian Church in Phoenix, 
Monday evening, May 26. 





Bonci Much in Demand. 

Following his great success in opera in Budapest, Bonci, 
the famous tenor, was engaged to sing at the opera house 
in Paris at the Verdi centenary, when Verdi's “Solemn 
Mass” will be sung. The engagement of the great Bonci 
is heralded by the Paris press as a musical event. 

A. Carbone, Acolian Hall, New York, Signor Bonci’s 
representative in this country, has been compelled to re- 
fuse many offers of engagements for the tenor to sing in 
concert and recital on account of his engagement with the 
Chicago-Philadelphia Opera Company. There is a prob- 
ability, however, that a few contracts may be made early 
in the fall and during the spring of 1914, before and after 
the opera season. 
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William Hinshaw, the Noted Baritone. 

A singer who is making an enviable reputation for him- 
self is the American baritone, William Hinshaw. With the 
Metropolitan Opera Company he has won unqualified suc- 
cess in many of the greatest operas of the regular reper- 
tory, especially the wonderful baritone roles of the Wag- 
ner operas, in the interpretation of which Mr. Hinshaw 
has shown an immense wealth of imagination and unusual 
interpretative ability, as well as splendid vocal skill, power 
and quality. 

But in addition to his success in opera, Mr. Hinshaw has 
won an equal success on the concert stage, and it is now 
announced that he will continue with his concert work un- 
til the fall of 1914, after which he returns to the opera. 
For the present season he has already booked a large num- 
ber of desirable dates. Among these is his engagement to 
sing the bass role in the Handel and Haydn Society's pro- 
duction of “The Messiah” in Boston on December 22. 

During the past season Mr. Hinshaw appeared at a num- 
ber of important concerts and musical festivals, among 
which may be mentioned the Russian Symphony Orchestra 
Wagner Concert at Carnegie Hall, New York; concert at 

Mark’s Church, Atlanta, during the engagement there 
of the Metropolitan Opera Company; the Paterson, N. J.. 
Music Festival; the concert of the Erie Apollo Club; the 
Ann Arbor Music Festival; the Norfolk Music Festival; 
at the convention of the New York State Music Teachers’ 
Association, etc. In all of these appearances Mr. Hin- 
shaw was singularly successful, as the following press no 
tices show. In these notices he is called “the great Ameri- 
can baritone,” enthusiastic applause is everywhere spoken 
of; his presence, says one paper, “lent a deep significance 
to the concert . and aroused the audience to enthusi 
asm,” and his splendid personal appearance, his “stalwart 
physical proportions,” the beauty of his voice and the ex- 
cellence of his interpretations call for frequent and special 
mention. But it is perhaps best to let the press notices 
speak for themselves, and a few have been selected out of 
a large number which Mr. Hinshaw has received within the 
last three or four months, 
cert work: 





and referring only to his con- 


ATLANTA, 
great 


GA 
William Hinshaw, the American Atlanta 
with the Metropolitan Opera Company, scored a hit at the concert 
held in St. Mark's Church Jast night, singing several 
Enthusiastic applause, which could be satisfied only 
dicated how the opera star impressed his bearers 


April 23, 1913 


baritone, now in 
selections 
by encores, in 
Atlanta Consti 
tution, 





CARNIVAL OF MUSIC-—-CARNEGIE HALI 


The soloist with the Russian Symphony Orchestra last night was 
William Hinshaw, which lent a deep significance to the concert, 
devoted entirely to Wagner. Mr. Hinshaw sang Wotan’s farewell, 
“Die Walkie,” and the Sachs monologue from the third act of 
“Die Meistersinger,” and aroused the audience to enthusiasm. Even 
in his appearances on the Metropolitan stage the artist has never 
seemed more powerful. Last night he made the meaning of the 
Wotan more significant than many who have done it in the regular 
performance. The same may be said of the Hans Sachs mono- 
logue, which was sumg with very marked beauty, 

Mr. Hinshaw was invaluable as assistant in the Wagner program, 
especially in one given to commemorate the centennial of the great 
creator of opera, because he shows that his experience has enabled 
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The audience was lavish 


him to feel the theme in its entirety. 
in its applause and the singer acknowledged many recalls.—New 
York Evening Mail, April 26, 1913. 





PATERSON MUSIC FESTIVAL. 

Mr. Hinshaw sang Sach’s monologue to “Die Meistersinger.”” It 
was a moment of triumph for the singer, of perfect delight for the 
audience and by the time he had sung his last lime the assemblage 
had been completely carried away.—Paterson Times, April a9, 1915 





“Die Meistersinger™ was begun with the monologue of Hans Sachs, 


and gave Hinshaw an opportunity to display his talent. He proved 
that he possesses a rare flowing voice of most pleasing quality. IIe 
sings with fervor and fine enunciation. Frequently he caused the 
audience to wonder over his continuity of tone and his ability to 
increase the same, at the same time retaining its beauty. Hinshaw's 
monologue will be remembered as long as festivals are given here 
Paterson Call, April 29, 1913. 


WITH ERIE APOLLO CLUB 
Hinshaw sang the 
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His hearers were tairly swept 
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prologue from “Pagliacci,” the 
amazing and superb 
away from the critical view 


“How's My Boy,” by 
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point the magnificent out 





WILLIAM 


HINSHAW 


burst of emvtionality achieved at the climax By way of encore, 


his “Stuttering Lovers” made it plain that much might be expected 


of Mr. Hinshaw as a comedian, and people began to be very eages 
for Figaro’s song The two German songs which preceded the 
favorite “Barbiere”’ solo, however, gave still another pleasure to 


the audience, that of the versatility shown in the interpretation of 
their opposite qualities, of humor and weirdness. “Largo al Facto 
tum” caught the audience by the same qualities. But the singer's 
finest gifts were evidenced in the two little songs with which he 
responded to the overwhelming recalls that followed the larger num 
ber. For in “The Little Irish.Girl” he achieved a completeness of 
expressiveness and a fineness of diction that would not have suf 


fered by comparison with Bispham’s own, and in “The Old Boat 
man” the same merits were evidenced.—Erie (Pa.) Dispatch, May 7, 
1913 

No better baritone than William Hinshaw, who was heard in 


concert last evening with the Apollo Club. has been heard in Eric 
There have been distinguished singers here in the past, but non« 
excelled Mr. Hinshaw. the Apollo Club 
management is to be congratulated on bringing the best baritone 
yet heard locally. It did not seem to make much difference what 
field Mr. Hinshaw essayed, he shone conspicuously. 
Factotum,” from “The Barber of Seville,” gave Mr 


Every point considered, 


“Largo al 
Hinshaw a 


splendid opportunity to show the flexibility of his voice. The cas« 
with which he ran over the varied tones in this selection at a tempo 
exceedingly rapid showed his skill perhaps better than if anything 
else he did.—Erie (Pa.) Herald, May 7, 


1913 





ANN ARBOR MUSIC FESTIVAL 

A well balanced company of singers, in which Mr, Hinshaw by 
reason of his eminence and vocal equipment held perhaps the fore 
most place. Mr. Hinshaw sang the baritone role of Count Telra 
mund, and after listening to and intense singing of 
his music, it is very easy to why New York 


his dramatic 


understand onsiders 


him one of the best of the German baritones with the Metropolit 
Opera Company.—Detroit Free Press, May 1:8, 1913 

William Hinshaw, a baritone of commanding dignity, was hear 
for the first time in this series He sang with dash and fire, dis 
playing a splendid vocal range and no lack of dramatic ability 
Telramund, by his imterpretation, became a vital force to reck 
with, and his work was roundly applauded.—Detroit News Tribune, 


May 18, 1913 





Mr. Hinshaw exceeded even the expectations his 
aroused, for he 
derstanding. 


had 
a splendid grasp and un 
poised 


reputation 


delivered his part with 


His voice is big and finely and 
he fairly lived the parts in both numbers, bringing the scenes before 


the audience with Arbor Times News, May 1:8, 


and controlled, 


dramatic effect Ann 
1913 


NORFOLK MUSIC FESTIVAI 
(High Priest ‘Samson and Delilah.’’) 

Mr. Hinshaw'’s part was very prominent and dramatically in 
pressive, and it would be hard to see how anyone could at once 
sing his part and act it better than Mr. Hinshaw did. His stal 
wart physical proportions are matched by a clear resonant voic« 
f equally stalwart power, a voice handled with the skill of a 
master of vocal utterance, so that whether in his numerons sol 
im the splendid duet with the contralto, his artistic work stood 


yut as a notable feature of a 


( itizen, 


notable pert Winsted Evening 


yrmance 


June 5, 19013 


NEW YORK STATE MUSIC TEACHERS 
SARATOGA SPRINGS 


ASSOCIATION, 


The program last night was opened by Mr. Hinshaw. His singing 
{ “Drei Wanderer” deserved the sincere admiration of the au 
cnee Mr. Hinshaw pleased in every one of his songs Ile has a 
brilliant baritome voice, capable of expressive climatic power when 
ever his songs demanded it Saratoga Sun, June 13, rors 
(Advertisement, ) 


M. H. Hanson Secures Luella Chilson-Ohrman. 
At the her remarkable nine weeks’ tou 
as principal soloist with the 
chestra, Luella 


conclusion of 


Minneapolis Symphony O 


Chilson-Ohrman, the gifted oprane, an| 
one of the finest singers the West has thus far produced 


has signed for a long period with M. H. Hanson, who 


future will control all her engagements 

Madame Ohrman has filled a large number of engag 
ments during the season just over She appeared in th 
following cities: Oshkosh, Wis.; St. Paul, Minn.: W 
ona, Minn.; Rochester, Minn Cedar Rapids, Ia.; Win 
nipeg, Canada; Abingdon, Va.; Winston-Salem, N. | 
Houston, Tex.; Bellow, Tex.; Waukesha, Wi Fond d 
Lac, Wis.; Beloit, Wis.; Mankato, Minn.; LaCrosse, Wis. : 
Owatonna, Minn.; Fargo, N. D.; Mandan, N. D.; Fergus 


Falls, N. D.; Chicago, IIL; 
lil.; Streator, Ill. ; 


Charleston, Il; 
Champaign, I! 


Springfield 


Belleville, [.:- Huron 


S. D.; Sioux Falls, S. D.; Minneapolis, Minn.; Loui 
ville, Ky.; Evanston, Ind.; Richmond, Ind.; Omaha, Neb 
Kansas City, Mo.; Bloomington, Ill.; Akron, Ohio: Co 
lumbus, Ohio; South Bend, Ind.; Indianapolis, Ind 
Aberdeen, S. D.; Appleton, Wi Mitchell, S. D.; De 


catur, Ill; Des Moines, la 
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\¥ BRUSSELS 9] 


52 Rue de l’Ermitage, 
Brussels, June 25, 1913. 


A fitting celebration of the centenary of Richard Wag- 
ner was the Festival Wagner given at the Theatre de la 
Monnaie. As is the custom, a series of German operas 
closes the opera season for the year. For these occasions 
the direction of the Monnaie has imported for several 
years the best German opera singers from Berlin, Munich, 
Bayreuth, etc., and has given the Brussels public the op- 
portunity of hearing the Wagner operas at their own opera 
house in a complete German interpretation. The “Ring” 
is always given in its entirety within a week and the op- 
portunity to hear these operas successively is one which is 
looked forward to from year to year. Besides the “Ring,” 
also “Tristan and ‘Iso!de” and “The Flying Dutchman” 
were presented this year 

3 

Too much cannot be said of the excellence of the differ- 
ent artists, and the festival of this year was an unusually 
brilliant and artistic success. It is impossible to mention 
in detail all of the artists, but special praise must be given 
to several. Urlus, who sang the roles of Tistan, Siegmunt 
and Siegfried, made an unforgettable impression by his 
wonderul voice and artistic temperament. Madame 
Riische-Endorf possesses a voice admirably suited to the 




















ALBERT GRISAR, 

An opera composer almost forgotten now, but famous in his day. 
He was born at Antwerp in 1808 and died in Fag 2 Some of 
his works were “Lady Melvil,” “Le Naufrage de a Meduse,” 
“Les Percherons,” “Bonsoir Monsieur Pantalon,” etc. 





part of Briinnhilde, although her playing of this role lacks 
somewhat in personality and supplesse. Madame Fass- 
bender-Mottl was much admired for her beauty and the 
warmth of her singing as Isolde, and is considered the best 
who has appeared here as Isolde. Madame Gjertsen made 
a beautiful and sympathetic Sieglinde. The roles of Erdi 
and of Waltraute were taken by Madame Metzger-Latter- 
man, whose voice is of an unusually warm, rich timbre 
that makes instant appeal to the audience and her acting 
of Waltraute was extremely vivid and full of emotion. 
The voices of Madames Rohr, David, Bischoff and Kuhn- 
Brunner blended with beautiful effect as the Rhine Daugh- 
ters and as the three Norns. Paul Bender as Wotan, P. 
Kuhn as Mime, Brawn as Hagen and’ Gentner as Loge 
aided in making a representation which was superb on the 
whole. Otto Lohse, who came from Leipsic to conduct the 
orchestra, received his share of applause when at the close 
of each performance the artists were enthusiastically re- 
called. 
nee, 

At the symphony concert which preceded the operas, 
Lohse conducted the Monnaie orchestra in a program 
which included three selections from “Parsifal” and Bee- 
thoven’s ninth symphony. Lohse’s skill and musicianship 
drew the utmost from the orchestra and the chorus and 
the result was a memorable performance of these works 

nee 

Much interest was shown in the last of the five “Concerts 
Historiques,” organized at the Sa‘le Erard, May 3, by 
Antonio Tircbassi, at which he presented four un’ nown 
choruses by Monteverdi, 1567-1643. These choruses, which 
have been recently discovered and edited in modern nota- 
tion by Mr. Tirabassi are of an clevated and religious 
character and are written in a broad style, with great beauty 
of sentiment. Monteverdi’s fame survived principally in 


operatic works, but in presenting these hitherto unknown 
choruses to the public. Tirabassi has shown that Monte- 
verdi was equally great as a composer of sacred music. Be- 
tween the choruses, sung by female voices, Mlle. Germaine 
Heuse interpreted two groups of Italian songs, by different 
composers of the sixteenth and nineteenth centuries, which 
have a'so been recently discovered by Mr. Tirabassi. The 
success of the entire evening was so marked, and the in- 
terest so great that nearly the entire program was repeated, 
hefore the audience was willing to leave the hall. Many 
articles appeared in the journals praising Mr. Tirabassi’s 
undertaking in bringing before the public unknown works 
of such value. 

neuer 

After the excellent impression made by the Imperial 

Choir of Berlin, the arrival of the “Chorale des Instituteurs 
Tcheques” of Prague was anticipated with curiosity. This 
chorus of fifty male voices is conducted by Professor Spilka, 
from the Prague Conservatory, and they sang especially 
music of their own nation and in their own language. 
Coming on the same night as the opening of the “Nibel- 
ungen Ring” I was unable to attend the concert, but the 
reports of the chorus were most enthusiastic. 

nue 

Two thousand members of the London Imperial Choir, 

assisted by the Ysaye Orchestra, gave a concert at Ghent 
on May 1. This concert was held in the immense hall of 
the exposition, where recently had been installed the 
“Floralies” or international flower show. Directed by Sir 
Charles Harris, they sang works of Elgar, Sullivan, Mack- 
enzie, Stanford and Harris and a profound impression was 
created by the ensemble and effect of the 2,000 united voices. 
The soloists of the occasion were Esta d’Argo, Gertrude 
Londsale, Ben Davies and Wilfred Douthitt. 

nue 


The following day, Monday, May 2, three hundred mem- 
bers of the London Imperial Choir, with the assistance of 
the Ysaye Orchestra, were invited to sing before their 
Roval Highnesses, the Belgian King and Queen, at Laeken. 
The concert took place in the magnificent greenhouse of 
the palace at four o'clock. Before the opening of the con- 
cert the singers were invited to visit the beautiful park 
and greenhouses surrounding the palace. A program of 
six numbers by English composers was listened to and 
the soloists were the same as at the concert given at Ghent. 

nRre 


After the close of the opera season in the beginning of 
May, the orchestra musicians of the Theatre de la Monnaie, 
under the direction of the regular opera conductors, start 
their summer open-air concerts at the “Waux-hall,” which 
continue until the opening of the opera season in Septem- 
ber. Every night a concert of high-class orchestra music 
and symphonies with the assistance of different vocal and 
instrumental artists is given and these concerts form the 
only oasis in an otherwise barren summer season. 

LueLttaA ANDERSON. 





Another Granville Triumph. 

The recitals given by Charles N. Granville, the New 
York baritone, during the past year have been a series of 
triumphs culminating in an unprecedented number of en- 
gagements for the spring season, which extended well into 
the month of June. At a recent appearance in Schenec- 
tady, N. Y., Mr. Granville evoked a hearty demonstration 
from a large audience composed partly of public school 
children, for the educational benefit of whom the concert 
was given. With Mr. Granville appeared the high scksol 
orchestra and glee club. The audience was most appre- 
ciative and many of the patrons of the best music of the 
city were present. The program was arranged so as to 
come within the mental grasp of the young musicians, 
although not selected from the field of popular music, 
the aim being to present a program that would provide 
real musical education and the proper artistic atmosphere. 

In speaking of Granville’s singing the Schenectady 
Gazette said: 

Mr. Granville was very pleasing in his “Daybreak,” by Danicis, 
and “‘My Lovely Celia,” an old English ballad which it was pleasant 
and profitable to hear so well done. Mr. Granville was called back 
for two encores, which he agreeably gave. “Walpurgis Night” proved 
an interesting second half of the program. Mr. Granville and Mr. 
Althouse sang the baritone and tenor solos, which were beautiful and 
impressive, (Advertisement.) 





Bernthaler and the Pittsburgh Orchestra. 

Steadily gaining in popularity, the series of summer night 
concerts given on the Schenley lawn every evening, except 
Sunday, by the Pittsburgh Orchestra (Carl Bernthaler, 
conductor) are continuing to win the praise of all because 
of the excellent programs, as well as delightful playing. 

On Saturday, June 28, Conductor Bernthaler had the 
assistance of Mrs. Jessie Jacobs, soprano. Monday, June 
30, Margaret Davidson, pianist, was the soloist. Tuesday, 
July 1, Zoe Fulton, contralto, sang, and on Thursday, July 
3, Bess Hammond Hite, solo pianist, and Max Shapiro, vio- 
linist, assisted. Saturday, July 5, Mr. Shapiro again con- 
tributed to the program. 
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Giorgio M. Sulli and Some of His Prominent American Pupils. 








It is already becoming “old fashioned” to believe that it 
is absolutely necessary for singers to go abroad in order 
to become well trained both in voice and stage culture 
One has only to read the many press notices of the ex- 
cellent work in the operatic and concert field accomplished 
by some of the American pupils of Giorgio M. Sulli, io 
realize what wonderful opportunities are offered here at 
home. 

Mr. Sulli instructs his pupils in the minutest details of 
the art of bei canto and prepares them in stage deport- 
ment and dramatic expression, so that they encounter no 
difficulties whatever when before 
critical audience. 

Lena Mason proved this last year, when she made h_r 


appearing the most 


appearance in Mexico City as Lucia, which she sang in 
Italian, and afterward with the Aborn Grand Opera Com- 
pany when she won many laurels as Olympia in the “Tales 
of Hoffmann,” and in “Lucia,” which she sang in English. 
Miss Mason has just finished a ten months’ engagement 
extending throughout the United States, when she sang in 
“Puss in Boots,” the music of which was especially wr:t- 
ten to show her splendid qualities as a coloratura soprano. 

Martha de Lachmann, a young dramatic soprano, was 
called upon last winter, at the People’s Theater in New 
York, to substitute for another singer. 
valleria Rusticana” and “Pagliacci” in Italian (without any 
rehearsal), in such a manner that nobody believed it to 
be her first appearance on the stage. She was afterward 
engaged to sing in “Trovatore,” “Aida” and “Forza del 
Destino.” She also became a member of the Zuro Opera 
Company, when she sang the same parts. Miss de Lach- 
mann was highly praised by the press after these perform 
ances, as well as for her artistic singing in four languages 
at her concert at Aeolian Hall, New York, last March. 
Her other concert appearances were in Peekskill, Pough 
keepsie, N. Y., Springfield, Mass., and New Haven, Conn 
At the latter place the enthusiastic audience obliged her to 
sing seven times instead of three. 

Marguerite Palmiter Forrest studied with Sulli when he 
was teaching in Florence. It was there that she won such 
great success in opera. When she returned here she de- 
voted her time to concert and church singing, until she 
had a very flattering position offered her as a vocal teacher 
at Belmont College in Nashville, Tenn. She has been 
there for three years, becoming prominent not only as a 
teacher, but as a splendid singer.. She holds a prominent 
position as soloist in one of Nashville’s largest churches 


She sang in “Ca- 


and is in great demand for musical events in that city 

Serafino Bogatto, who owes his vocal training only to 
Sulli, has been leading tenor in several New York 
churches, being at present tenor soloist at the Church of 
St. Ignatius Loyola. Last summer when in Italy on his 
vacation he sang in several operas. Since his return he 
has had many concert engagements, besides his church 
work. 

Another tenor of whom Mr. Sulli expects to hear great 
things as a grand opera singer is William H. Gleim, who 
is at present soloist of the Lafayette Avenue Presby- 
terian Church and of the Apollo Club of Brooklyn. Mr 
Gleim has been highly praised for his magnificent voice and 
artistic singing in several concert and oratorio appearances. 

John Callahan-Cardo, the tenor who took the part of 
Captain Warrington in “Naughty Marietta” when Orvil'e 
Harrold went to London last year, will appear and create 
a new role next season. 

Mr. and Mrs. George R. Dolf, tenor and lyric soprano, 
have just ended a fifty weeks’ engagement of concerts 
throughout the South and West, where the press has pro 
claimed their singing to be the best heard in a long time 
and called Mrs. Dolf a second Tetrazzini. Their pro- 
grams are formed almost entirely of arias and duets from 
old and modern Italian and French operas, and their suc- 
cess has been so complete that the same manager has re- 
engaged them for another long tour next season 

J. Ellsworth Sliker, bass, has devoted himself to con- 
cert, oratorio work and teaching. As a teacher, he is very 
popular in Easton, Pa., and Phillipsburg, N. J., where he 
has a class of more than fifty pupils. At the same time 
he holds the position of soloist and choir director of one 
of the best churches in Easton, and is the singer much 
in demand at concerts in New Jersey and Pennsylvania 
Last May he sang in the oratorio “Christoforus” at Doyles- 
town, Pa., won high press en- 
comiums. 

Besides the above mentioned, whose portraits adorn the 
cover of this issue of Tue Musica Courter, Mr. Sulli 
has other pupils who are singing in concerts, or teaching. 
The names of a few follow: Madame Sidky Bey and 
Loretta Hallisy, of New York; Mrs. James Ellison, Kirks- 
ville, Mo.; Mrs. R. G. Aylsworth, Denver, Col.: Mrs. W. 
V. Frierson, Columbus, Miss.; Thomas R. Davies, Colum- 
bus, Ohio, and George Wright, New York. 


on which occasion he 


Mr. Sulli is not able to take a regular summer vacation. 
Pupils come to him from different parts of the United 
States and so he is obliged to teach three days a week 





until September 15, when his regular daily teaching will 
be resumed. 
MUSIC IN BUFFALO. 
Bell Telephone, N. 1445 J, } 


4 
8:9 Richmond Avenue, > 
Buffalo, N. Y., July 4, 1913. } 


On Monday evening, June 30, at the Twentieth Century 
Club, Frances Helen Humphrey presented her pupil, Mrs. 
Claude Weil (Hazel Dickman), in recital. The occasion 
was interesting as it gave to Mrs. Weil's friends an op- 
portunity of noting her wonderful advance in tone produc- 
tion and vocal art since she began her studies with Madame 
Humphrey, who has been her only teacher. A wide range, 
excellent breath control, and variation of tone volume were 
some of the good points that added much to the lovely 
quality of her voice. The program consisted of the fol- 
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lowing operatic numbers: “Voce di Donna” from Pon- 
chielli's “La Gioconda,” “Habanera”’ from Bizet’s “Car 
men,” “Ah, mon Fils” from Meyerbeer’s “Le Prophete, 
and “Amour viens aider” from Saint-Saéns’ “Samson et 
Dalila.” Mrs. Weil also sang songs by Harriet Ware, 
Saint-Saéns, Bruneau, Mathe, Chadwick, Spross, Homer 
and Cadman. She displayed her versatility by the use of 
French and Italian as well as English, in each language 
her excellent diction and enunciation being constantly in 
evidence. Dr. Prescott Le Breton acted 
his sympathetic and musical performance enhancing the 
artistic value of the program. 


nae 
William Benbow, organist and choir director at the Holy 
Trinity Lutheran Church, gave an organ recital on Monday 
evening, June 30, in the church. He was assisted by the 
choir and Erna Breitwieser, soprano. Mr. Benbow is new 
to this city, but comes here with highly complimentary no- 
tices. His work proved that he is an acquisition to mu- 
sical circles and no doubt he will do much to promote the 
musical advance of the city. 
ane 
Ella B. Snyder, soprano soloist of the First Congrega- 
tional Church, and Cora J. Taylor, assistant supervisor of 
music in the public schools and music editor of the Buf- 
falo Times, left on Saturday, July 5, for six weeks of 
study at Cornell University. 
nae 
Emil R. Keuchen presented Doris Gilbert in piano re- 
cital at Autotone Hall on Monday evening, June 9. The 
little player, who is only twelve years old, gave a perform- 
ance of such excellence as would do credit to one of much 
more experience Poise, assurance and depth of feeling 


as accompanist, 





characterized her work. Her program comprised numbers 
by Friml, Beethoven, Mozart, Bach, Coleridge-Taylor, Pol- 
dini, Theodora Dutton Philip Emmanuel Bach. 
Adella Edwards, soprano, and Max Teller, violinist, as- 
sisted 


and 


nee 
Frances Helen Humphrey sailed on Tuesday, July 1, 
for Paris, where she will remain until October. Madame 
Humphrey will devote her time to visiting the studios of 
prominent vocal teachers in Paris. 
nner 
A very interesting recital and demonstration was given 
by the pupils of Flora E. Locke at Assembly Hall, Pilgrim 
Church, corner of Richmond and Breckenridge 
streets, Tuesday evening, June 24. The young students 
demonstrated that a remarkable amount of knowledge had 


avenue 


been gained during the season’s study in the Locke pri 
mary plan. They sang songs and recited rhymes covering 
all of the fundamental essentials, including keyboard ar 
rangement, notation, meter, rhythm, scales, keys, major 
and minor triads, cadences, dynamics, tempo terms and the 
study of touch. The pupils passed very severe tests upon 
all these points, questions being allowed from musicians in 
the audience. In the time analysis test, which is always an 
interesting feature of the Locke plan, the pupils displayed 
a knowledge of the subject which the average player sel- 
dom acquires. The young students showed wonderful ac 
curacy 


could be placed. 


in naming notes as rapidly as the movable note 
Mrs 


tests always follow the songs and thus the pupils acquire 


Locke stated that the eye training 


the habit of reading very quickly. Similar training was 


shown in fundamental harmony. The pupils named and 
placed with the movable notes and reversible keyheads 
upon the staff and keys of the demonstrating board any 
major, minor or diminished chords which were struck upon 
the 


positions of the tone heard are impressed upon the mind 


piano. This illustrated how the reading and playing 


of the pupils in the most emphatic manner. It would be 


difficult for a pupil not to learn who is taught by such a 


clear presentation of facts An interesting illustration of 


the first plano lesson taught as an ear training study was 


given. A test in transposition of the melody was given 


and also played and authentic cadences played in any key 
demanded, Little girls and boys nine years of age passed 
A number of themes from 


il 
' 


these tests quite triumphantly 
operas arranged for young pupils formed a part of a we 
selected program, which were performed with a good ton 


attention to correct rhythm 


of the 


well as careful 
May Cookler 
1912 played three selections and an encore 


and touch as 


class of roi and 


This little gir! 


and expression 
nine years old, possesses unusual talent and performs with 
the spirit of an artist. Ruth A. Watson, an advanced pupil 
and assistant teacher im the primary plan, closed the pro 
gram, winning deserved praise for her brilliant playing of 
the “Rustle of Spring” by Sinding and the intermezzo in 
octaves, by Leschetizky. The pupils of the class of 1912 and 
1913 Webster Mitsch, Donald 
Palmer, Henry Henschel, Clarence Collins, Rebert Wilson, 
Marion Race, Helen Kimball, Dorothy Allen, Ruth Morton 
Ruth Magavern, Joan and Sam Ellis, Marion Macdonald, 
Mary M. Hogan Enid Sweetman, Isabel 
Brown and Marguerite Merlau 


are Chamberlin, Darwin 


Frances Barton, 


_ORA | TAYLOR 





Norah Drewett’s Berlin Success. 
Looking back into past seasons one has reason to note 
Norah Drewett, the 
Appended are some of the criticisms 


with interest the rapid progress of 
well known pianist 
culled from the German press following her engagements 
in Berlin during the season 1911-1912 


One again could have great pleasure on hearing the excellent 
pianist, Norah Drewett; especially how enters into the spirit 
of Brahms Die Musik, January, to12 

About the recital of Norah Drewett, I an only say at th 
charming young pianist, whose great talent ha already been s 
cially remarked upon in previous neerts, is making wonderf 
progress She i ne to be ranked with our very first pianists Tt 
was especially noticeable in the marked differences of style le 
tween Brahms’ bie C major sta and the four Chopin ballades 
in which she showed her accurately appropriate musical feeling 
Technically she was alwave on a high level Berliner Allgemeine 


Zeitung, December, roti 


A recital given by Norah Drewett at the Hochschéle Saal showed 


the well-known pianist in the best light, her charming manner f 


evidence as the 


presentation being as much in musical conception 
and her strength and elegance r. xecution keeps one fa ate< 
Therefore, the success was extremely warmly manifested, and one 





f the Braams waltzes had to be repeated; the pianist had also 
give several encores \ first rmance of the passacagiia a 
fugue by Julius Weisemanr the program De ut ‘ 
Reichsanzeiger, December, to 

Norah Drewett, who known here from former occasions a 
very good pianist, played a passacaglia and fugue by Weiema 
for the first time in Berlin, besides the € maior sonata and the 
waltzes, o: 39, by Brahms, and the four Chopi bailades She 
showed in all a trait of energy and technical « . s ents 
Vossieche Zeitung, December, to1t 

Norah Drewett and Prof. Carl Friedberg played the variat s by 
Brahms on a theme by Haydn for two pianos, showing thereby « 


solute rhythm, fine tone production and finished execution All ge 


meine Musikzeitung, Berlin, November, 191: (Advertisement. ) 
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\ f SAN FRANCISCO jf 7 


San Francisco, Cal., July 3, 1913 
Some time ago I promised the readers of Tue Musicar 
Courter to reply to a number of letters received from 
Eastern musicians inquiring after the conditions in Cali- 
fornia as they appertain to teaching and concert work. 
The writers convey the impression that they bel/eve Cali- 
fornia to be an unexplored field in the matter of musical 
pedagogy. They somehow obtained the idea that people 
residing in this State have few opportunities to secure an 
adequate musical education and that all of us are patiently 
waiting for an army of music teachers to instruct us in 
the right principles of the art. Nothing can be farther re- 
mote from the truth than the assumption that California 
lacks an adequate colony of efficient musical educators. 
San Francisco and environments alone possess an army 
of not less than two thousand music teachers or more. It 
would be maintain that these two thousand 
teachers are all competent. Indeed a certain percentage 
may be incapable of educating young students properly in 
the intricacies of the art. We have teachers who 
somehow or other have attained a certain position in the 
unable properly to 
respect San Francisco is no different 


useless to 


even 


aud who, nevertheless, are 


In this 


community 


teach music 











SAN FRANCISCO. 


riVOLI OPERA HOUSE, 





from any other community, where incompetency among the 
educational element is frequently encountered. There is 
always room for an efficient teacher, and by efficient we 
mean a teacher who is really capable of imparting valuable 
knowledge, and not one whose efficiency is merely a matter 
of his own private opinion. And here is the very difficult 
question as to whether or not it would be advisable for a 
teacher now residing in the East to come West and enter 
the professional field with any possible chances of success. 
RRR 

I want to emphasize with every particle of energy at my 
command that no community can afford to deny a hearty 
welcome to any musical educator of actual accomplish- 
ments and possessing a genuine right to recognition. 
rhere is no community big enough to say that it has too 
many or even enough really capable teachers. And so 
California is always ready to receive the newcomer, pro- 
vided he or she is worthy of recognition and capable of 
educating the young student correctly and successfully. 
There are instances where incompetent teachers by means 
of excessive advertising campaigns have succeeded in gain- 
ing a quick foothold, but eventually they are found out 
and their pupils do not remain long with them. The pzo- 
ple of California are becoming better acquainted with the 
requisites of a really efficient. instructor, and with this in- 
crease of discrimination between the good and the bad 
comes an increase in the demand for better instructors. 
The difficulty at present is not so much to be sought in 
the fact that competent teachers are not recognized; it 
requires a certain time for the people to become acquainted 
with a newcomer and appreciate his or her efficiency. If 


MARGARET HARRISON =-==~~° 


68 West 56th Street, 





RESIDENCE STUDIO: 203 WEST Bist STREET, WEW YORK 


LA RUE BOALS ==... 
Tr 4 OV SOPRANO 


CARL EDOUARDE 


Address: 58 West 97th St 
NEW YORK 
eeee CONDUCTOR. .«« 


121 West 42nd St.. New York 











Tel. 7529 River 





y 4 Conv RA To 
N iW. sath 

| yy. 

T 176 Claremont Ave. 


Tel. 6750 Morn. 


wus SAGGHET TI 


vee oe Sens au 
yore and 


Charles KU NZ Aacompuntat 


reom Care of ROBERT MAC LAREN 
- New York 








Aad 
221 Fourth Avenue 


iEGAN(O:e= 


GREAT IRISH TENOR 











BARITONE 
Masagement. Coscert Direction M.H. HANSON. 637 Fifth Ave.. Hew York 





‘DUFAULT 


TENOR 
Address 339 West 23rd Street Tel. 7781 Chelsea 


Miran > ESA IA | 


ITALIAN PIANIST 
Available entire season in concert 
ee 


SS AEV'TD A baritone 


Concert, Oratorio, Recitals 
x Management: F. 0. RENARD 
467 Central Park West, New York Tel. 7371 River 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y 


DAVIDSON ‘oe 


(Godowsky Pupil) 


Management: WALTER ANDERSON 
171 West 67th Street New York 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 


CECIL FANNING serine 
H. B. TURPIN, sccompanis 


During the Season of 1912-13 are giving Recitals 
in Germany, Haly and England 


Available for Recitals in America alter Sept. ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 














Poonam 























seeprmnnmemnessmrstemten 


July 16, 1913.] 


THE MUSICAL COURIER 








a@ competent teacher is able to live here for a sufficiently 
long time (say from six months to a year) without requir- 
ing an income sufficient to live on arid thus is able to 
await his everitual success, we would advise him by all 
means to settle here. If he is not so situated as to await 
results that may take time to materialize we would advise 
him to remain where he is, for his California experience 
will then not be pleasant. Teachers of reputation will find 
this a good field, provided their accomplishments are es 
tablished upon deeds and are not merely the result of over- 
confidence or megalomania. Incompetent teachers will find 
this a very hard place to get along in. 
nee 


Now as to the opportunities for resident artists to ap 
pear in concert, that is a proposition that has not yet 
reached a satisfactory solution. The rather comparatively 
small population in this territory prevents an adequate 
demand for soloists at concerts. By adequate demand | 
mean sufficiently numerous opportunities for concert ap- 
pearances to create a definite source of income for the 
artist residing here. It is possible for certain exceptionally 
talented and accomplished artists to secure a number of 
engagements during a year, but they are neither sufficiently 
remunerative nor sufficiently numerous to represent a satis- 
factory source of income. An artist, in order to support 
himself adequately in California, must depend upon a por- 
tion of his income being derived from teaching, and if he 
is too dignified to appear in public, and teach at one and 
the same time, he will find California a very unsatisfactory 
State to live in. Efforts are now being made to create a 
broader field for concert opportunities in this State, but 
these efforts are in embryo and it will take some time be 
fore they bear fruit. The only salvation there is for bet- 
ter concert sepport must come from an increase of popu- 
lation. And I dare say that with the opening of the Pa 
nama Canal and the necessarily large influx of immigrants 


the question of support of resident artists will solve itself. 


in time. For the present L. E. Behymer, of Los Angeles, 
is doing more for resident artists than any of our man- 
agers, and he has accomplished this difficult feat of secur- 
ing a steady demand for local artists by reason of encour- 
aging the establishment of numerous musical clubs which 
seem to prosper far more successfully in Southern Cali- 
fornia than here in the bay cities. Whether the prices 
paid these artists are commensurate with their merit is 
another question that I hardly believe entitled to an 
affirmative reply. 
zene 

Without desiring to be discouraging I would advise 
teachers or artists who wish to locate on the Pacific Coast 
to think the matter over carefully before deciding definitely 
If they are doing well in their present location, it would 
be a mistake to change, because they are taking chances 
in a new environment. If they have saved enough money 
to bridge them over a certain period of from six months 
to a year, and they possess the necessary qualifications, 
then the Pacific Coast is a splendid field for them. But 
I should not advise any one to think that the Pacific Coast 
is a wild and woolly country, where the difference between 
an efficient and inefficient teacher or artist is unknown 
Indeed, our people know very well when a genuinely ca- 
pable musician settles among them. They cannot be 
fooled. If a musician is unsuccessful on this coast there 
is usually a very good reason for it. If it is not inefficiency 
that deprives him of making a good living, then perhaps 
his personal character is to blame. If it is not his lack 
of artistry as a performer, then it is his lack of tact or 
diplomacy. So many excellent musicians ruin their 
chances on the Pacific Coast by coming here with head 
thrown back and chest expanded and an annoying habit 
of finding fault with us out here and telling us how won 
derful they are. If these people find that they cannot attract 
a circle of friends and admirers they must not blame our 
people, but rather themselves. To be polite and patient is 
an excellent virtue, and many teachers and artists whose 
knowledge and experience are not as predominant as that 
of others, have become successful through courtesy. In 
deed, I believe that the musical situation in California is 
pretty nearly the same as it is anywhere else. We are not 
better than other people, but we also are not any worse. 


The music teachers of California are at last beginning 
to understand the significance of a State association. For 
merly the State organization represented one association, 
to which any individual member of the profession could 
belong. During the last two years this plan has undergone 
a praiseworthy change. Now the larger cities are organiz- 
ing separate associations, all of which together will then 
form the State association. At present the following as- 
sociations are represented in the State organization: The 
San Francisco Music Teachers’ Association, the Music 
Teachers’ Association of Southern California, the San 
Diego Music Teachers’ Association, the Sacramento Music 
Teachers’ Association, the Santa Cruz Music Teachers’ 
Association, and only recently there was added to these the 
Alameda County Music Teachers’ Association. At the 
second meeting of this association, which was held on 


Monday evening, June 9, the following officers were elect- 
ed for the ensuing term: Alexander T. Stewart, president; 
Virginia de Fremery, vice-president; Camilla Buergemeis- 
ter, secretary; Howard E. Pratt, treasurer. Directors: 
Jessie Dean Moore, Elizabeth Westgate, Pav! Steindorft 
The first regular meeting of the association was held at 
Mr. Stewart's studio in Oakland on Monday evening, June 
23, when plans for the teachers’ convention were dis- 
cussed, 


The second of a series of organ recitals being given un- 
der the auspices of the American Guild of Organists took 
place on Sunday afternoon, June 15, in Oakland. Au 
gusta Lowell Garthwaite played a very delightful program 
at the First Baptist Church. 

2 ne 


George Bailey, a totally blind violin student of Sir 
Henry Heyman, recently delighted a party of select friends 
at his teacher's studio with his exquisite playing. Those 
in attendance were among San Francisco's most prominent 
pedagogues and critics, and the enthusiastic expression of 
approval were justified by the skill of the young violinist 
Mr. Bailey is an honor graduate of the Institute for the 
Blind in Berkeley and, while there, he studied piano and 
organ under Prof. Otto Fleissner, the director of music 
Mr. Bailey is now qualified to enter the State University. 
He has studied the violin during two years and a half 
with Sir Henry Heyman, who is his only teacher. 
neue 


At the last semi-monthly meeting of the Kriiger Club 
on Monday, June 9, the following officers were elected for 
the ensuing year: President, Flora Gabriel; first vice- 
president, Bonita Kingsley; second vice-president, Eva 
Mehegan; financial secretary, Mary Fischer: recording 
secretary, Mabel Filmer; treasurer, Mary Riesener; di 
rectors, Chester Butler, Carl Gunderson, Helen Auer: 
musical director, Georg Kriiger. Mr. Kriiger gave a very 
interesting lecture on the art of how to practice the piano 
illustrating the same quite frequently. 


Fanny Myra Bailey, one of the most efficient and prom 
inent vocal artists of this region, was married to George 
Alexander Scott, a well known and very successful civil 
engineer, son of the general manager of the Southern 
Pacific Railroad. The ceremony was a very simple one, 
performed at the bride’s residence in Berkeley, only the 
most intimate friends and the nearest relatives being in 
attendance. The rooms were tastefully decorated in pink 
and white, and Paul Steindorff and Herbert Riley, two 
friends of the family, gladly did the musical honors of the 
occasion, 


A marriage that caused surprise was that of Mabel 
Riegelman, the well known soprano of the Chicago Grand 
Opera Company, to M. L. Samuels, a prominent young at- 
torney of this city. The engagement had been announced 
nearly a year ago, but still the many friends of the young 
couple had no idea that the wedding would follow so 
soon. The young couple have been the recipients of many 
congratulatory messages during the last few weeks. 


neue 
The first of a series of organ recitals to be given under 
the auspices of the Northern California Chapter of Or 
ganists took place on Sunday afternoon, June 8, at the 
First Congregational Church of this city. Dr. H. ] 
Stewart, organist of St. Dominick's Church 
very interesting program. 
zee 
Lillian Nordica left for Australia a week or two ago 
She stayed a few dav« 


rendered a 


in San Francisco prior to her de 
parture and was lavishly entertained by many friends 
Madame Nordica’s plans already have been published in 
Tue Musicat Courier, and need no further elucidation 
at this time 


nner 


J. B. Levison, chairman of the department of music for 
the Panama-Pacific Exposition, left Monday, June 2, for 
Europe, where he will remain about two months, Prior to 
his return to San Francisco he will make a short stop in 
New York, where he is to meet George W. Stewart. who 
will return with him to San Francisco 


mene 
Bernice de Pasquali was the guest of honor at a musical 
reception given by the Sequoia Club on the evening of 
June 12. During the evening Madame d« 
several solos. 


Pasquali sang 


nur 
\t a recent election of officers held by the Mansfeldt 
Club, Stella Howell was elected president: Edith A. Sel 
lers, vice-president, and Alyce Dupas, secretary. 
Avrrep Mercer 


Von Baussnern’s new burletta opera. 
Hilde,” will be produced shortly in Leipsic. 


“Herbert und 
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of a Stein- 
-| way Piano 
is a matter 
of individ- 
ual develop- 
ment in musical 
education. 


If you do not 
own a Steinway 
Piano now, you 
will later on — 


Those who get 
the Steinway 
earliest more 
quickly arrive 
at musical dis- 
cernment. 
—and have the 
greater enjoy- 
ment of those 
delightful qual- 
ities that have 
made the Stein- 
way the stand- 
ard and most 
durable Piano. 


STEINWAY & SONS 
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107-109 East 14th Street 
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have taken place. 


Joston, Mass., May 31, 
Presbyterian Church, 


’ (song), sung by 


. New York, May 


Presbyterian Church, 


the Wind-Swung Bough,” “ 
(double quartet), 


, Rock Island Mu- 


“A Legend of the Plains” 
, Rock Island Musical Club, 


, Rock Island Musical Club, 


-- New York, March 


, sung by Beatrice } 


sung by Beatrice 


oO}, played by Helen 


University of Denver, 


[This department is designed by THE MUSICAL COURIER to be as complete a record as possible all over the world of works of composers born in the United 
The department will be published weekly and contributions are solicited from any source whatsoever, to help make the record all encompassing. 
However, advance notices and advance programs will not be considered. The clippings and programs sent must report the concerts which actually 
The data submitted must also include the place and date of performance and the names of the performers, and, before 
all things, it should be remembered that composers not born in the United States are ineligible for THE MUSICAL COURIER 

list. All communications referring to this department must b« addressed:—“American Composition Editor,” MUSICAL 


COURIER, 437 Fifth Avenue, New York, N. Y.] 


Chadwick, Géorge W.—“Allah” (song), sung by Elsa Meht, 
Hotel Astor, New York, May 19, 1913. 

—“The Danza” (song), sung by Florence Wiley Zerbe, 
Second Presbyterian Church, Oil City, Pa. April 22, 
1913. 

Hawley, Charles Beach—“In a Garden” (song), sung by 
Beatrice McCue, Tuesday Musical Club, Akron, O., 
February 4, 1913. 

“In a Garden” (song), sung by Beatrice McCue, 
Rollins School of Music, Winter Park, Fla., February 
24, 1913. 

“In a Garden” (song), sung by Beatrice McCue, The 
Von Ende School of Music, New York, March 19, 1913. 

Homer, Sidney—“A Banjo Song” (song), sung by Miss 
Doney, Rock Island Musical Club, Rock Island, Ill. 
April 22, 1913. 

La Forge, Frank—*Wie lieb ich dich Lab’!” (song), sung 
by Elsa Riefflin, Hotel Astor New York, May 19, 
1913. 

“Romance,” “Valse de Concert” (piano), played by 
Ernesto Berumen, Leipsic Conservatory, Leipsic, Ger- 
many, May 9, 1913. 

“Romance” (piano), played by Germaine Schnitzer, 
Woodstock, Ill., April 8, 1913. 

“How Much I Love You” (song), sung by Helen 
Cram, Pilgrim Hall, Boston, Mass., May 31, 1913. 
Levy, Ellis—“Elegie” op. 19, No. 1 (violin and piano), 
played by the composer, Union Avenue Christian 

Church, St. Louis, Mo., February 13, 1913. 

‘Serenade Espagnole” (violin and piano), played by 
the composer, First Congregational Church, St. Louis, 
Mo., January 28, 1913. 

“Coquetterie,” op. 18 (violin and piano), played by 
the composer, Wednesday Club Auditorium, St. Louis, 
Mo., December 2, 1912. 

“Romance,” op. 3 (string quartet), played by Wacht- 
ler Quartet, Ethical Society of St. Louis, St. Louis, Mo., 
January 12, 1913. 

Loud, John Adams—“Home Longing,” “Flower Rain,” “In 
My Garden,” “In Maytime” (songs), sung by John 
Edmiston Daniels, Mount Ida School for Girls, New- 
ton, Mass., May 7, 1913. 

“Flower Rain” (song), sung by Susanna Dercum, 
Academy of Music, Philadelphia, Pa., January 21, 1913. 

Mack adyen, Alexander—“Love Is the Wind” (song), sung 
by William C. Mills, Phoenix Choral Society, Arizona 
School of Music, Phoenix, Ariz., May 6, 1913. 

MacDowell, Edward A.—“Witches Dance,” “March Wind” 
(piano), played by Helen Wise, College of Music, 
University of Denver, Denver, Colo., February 109, 
1913. 

“Improvisation” (piano), played by Martha Robb, 
College of Music, University of Denver, Denver, Colo., 
February 19, 1913 

“Thy Beaming Eyes” (song), sung by Beatrice Mc- 
Cue, Tuesday Musical Club, Akron, Ohio, February 4, 
1913. 

“Thy Beaming Eyes” (song), sung by Beatrice 
McCue, Rollins School of Music, Winter Park, Fla. 
February 24, 1013. 

“Thy Beaming Eyes” (song), sung by Beatrice 
McCue, The Von Ende School of Music, New York, 
March 19, 1913. 

MeMillan, Malcolm Dana—“A Valentine” (song), (writ- 
ten for and dedicated to Miss Miller), sung by Chris- 
tine Miller, Coraopolis, Pa., May 1, 1913. 

Pontius, William H.—‘“Je pense 4 vous” (song), sung by 
Aletta Jacobson, Minneapolis School of Music, School 
Recital se Minneapolis, Minn., May 23, 1913. 

“The Parting Rose” (song), sung by Esther Jones- 





Guyer, Broad Street Methodist Church, Taylorsville, 
N. C., April 1, 1913. 

—"Night Song” (song), sung by Esther Jones-Guyer, 
Broad Street Methodist Church, Statesville, N. C., 
April 11, 1913. 

—"The Dawn Is in the East” (song), sung by Vivian 
Pattridge, Minneapolis School of Music, School Re- 
citel Hall, Minneapolis, Minn., May 28, 1913. 

—“Je perse 4 vous” (song), sung by Aletta Jackson, 
Minneapolis School of Music, Minneapolis, Minn., May 
19, 1913. 

“The Celestial City” (song), sung by Lillian Brown 
Inghram, First Presbyterian Church, Quincy, IIL, 
March 30, 1913. 

—‘The Parting Rose” (song), sung by Floy Nichols. 
Minneapolis School of Music, Minneapolis, Minn., 
May 17, 1913. 


Rogers, James H.—“The Star” (song), sung by Elizabeth 
Cunningham, Talladega, Ala., May 19, 1913. 
Russell, Louis Arthur—‘Gloria”—fragment from Festival 


Magnificat in B flat (chorus), sung by coor, Pedde 
Memorial Church, Newark, N. J., May 7, 10913. 

—"A Mother Song” (tenor solo, male voices. choral 
refrain), “A Christmas Song,” “A Communion Song” 
(soprano and bass solos and male chorus)—from 
five spiritual songs, Nos. 1, 3 and 5, sung by Mrs. Orrie 
K. Taylor, Ernest Van Nalts, Samuel Craig, and choir, 
Peddie Memorial Church, Newark, N. J., May 7, 1913. 
—“Supplication” (song), sung by Ernest Van Nalts, 
Peddie Memorial Church, Newark, N. J., May 7, 1913. 
—“O Lamb of God” (motet), sung by male chorus, 
Peddie Memorial Church, Newark, N. J., May 7, 1913. 
—“O Come, Let Us Sing Unto the Lord” (tenor solo 
and chorus), sung by Samuel Craig and choir, Peddie 
Memorial Church, Newark, N. J., May 7, 1913. 

-“Spring’s Return” (chorus for female voices), sung 
by ladies’ chorus, Peddie Memorial Church, Newark, 
N. J., May 7, 1913. 

“Barcarolle,” “An Elegy,” “Arabesques” (piano), 
played by Myra Lyle and Alma Holm, Peddie Memo- 
rial Church, Newark, N. J., May 7, 1913. 

Two Good-Humor Songs; “The Page's Message,” 
sung by Beth Tregaskis, and ““The Maiden’s Question,” 
sung by Jessie Marshall, Peddie Memorial Church, 
Newark, N. J., May 7, 1913. 

— Romanza-Caprice in G (violin), played by Robert 
Griesenbeck, Peddie Memorial Church, Newark, N. J., 
May 7, 1913. 

—The warning—“I Know a Maiden Fair to See” 
(male chorus), sung by male chorus, Peddie Memorial 
Church, Newark, N. J., May 7, 1913. 

Three love songs—‘Tell Me My Heart™ sung b 
Jessie Marshall; “Beneath the Stars,’ sung by Anna 
Benedict, and “When Thou Art Near,” sung by Beth 
Tregaskis, Peddie Memorial Church, Newark, N. J. 
May 7, 1913. 

—Two part songs: “Breathe Soft Ye Winds,” “Bugle 
Song,” sung by choir, Peddie Memorial Church, New 
ark, N. J., May 7, 1913. 

Suite Fantastique— Portraits from the Pantomim -- 
Preamble (march picturesque), Caprice (columbine 
and clown), Intermezzo, No. 1 (the first fairy), Ballet 
(the harlequin and sylphs), Intermezzo No. 2 (th: 
second fairy), Finale Fantasie (the drama), (piano 
ensemble), played by Ethel Pursel and Alma Hohn, 
Peddie Memorial Church, Newark, N. J., May 7, 1913. 
—“Prithee Tell Me Maiden” (song) sung by Samuel 
Craig, Peddie Memorial Church, Newark, N. J., May 
7, 1913. 

—Moods: “A Summer Madrigal,” “Nocturne” (songs), 
sung by Jessie Marshall and Beth Tregaskis, Peddie 
Memorial Church, Newark, N. J., 2 Aten Mae oP: SA 1913 











NOW IN AMERICA 


“STEINWAY PIANO USED” 


SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


Dates Now Booking, Season 1912-1913-1914 


























“pe eA Ree Oh me 





July 16, 1913.] 





THE MUSICAL COURIER 




















—‘Ballade Polonaise” in A minor (violin), played by 
Robert Griesenbeck, Peddie Memorial Church, New- 
ark, N. J., May 7, 1913. 

—‘Spring Rapture” (song), sung by Jessie Marshall, 
Peddie Memorial Church, Newark, N. J., May 7, 1913. 
—"“Aspiration” (rhapsody), “Mazourka Chopinesque’ 
(piano), played by Louise Schwer, Peddie Memorial 
Church, Newark, N. J., May 7, 1913 

Salter, Mary Turner—“Cry of Rachel” (song), sung by 
Helen C. Redgrave, Hotel Astor, New York, May 10, 
1913. 

-‘Come to the Garden, Love” (song), sung by Bea- 
trice McCue, Tuesday Musical Club, Akron, O., Feb- 
ruary 4, 1913. 

—“Come to the Garden, Love” (song), sung by Bea- 
trice McCue, Rollins School of Music, Winter Park, 
Fla., February 24, 1913. 

-“Come to the Garden, Love” (song), sung by Bea- 
trice McCue, the Von Ende School of Music, New 
York, March 19, 1913. 

—“The Cry of Rachel” (song), sung by Beatrice 
McCue, Rollins School ‘of Music, Winter Park, Fila., 
February 24, 1913. 

Sans Souci, Gertrude—“‘When Song Is Sweet” (song), 
sung by Florence Wiley Zerbe, Second Presbyterian 
Church, Oil City, Pa. April 22, 1913. 

Spross, Charles Gilbert—“A Rose Garden” (song), sung 
by William C. Mills, Phoenix Choral Society, Arizona 
School of Music, Phoenix, Ariz., May 6, 1913. 

“Will-o’-the-Wisp” (song), sung by Leonore Bur 
kett, Pilgrim Hall, Boston, Mass., May 31, 1913. 

“Thro’ a Primrose Dell” (song), sung by Beatrice 
McCue, The Von Ende School of Music, New York 
March 10, 1913. 

—“Thro’ a Primrose Dell” (song), sung by Beatrice 
McCue, Rollins School of Music, Winter Park, Fla., 
February 24, 1913 

‘Thro’ a Primrose Dell” (song), sung by Beatrice 
McCue, Tuesday Musical Club, Akron, O., February 4, 
1913. 

Speaks, Oley—‘‘Maytime” (song), sung by Florence Wiley 
Zerbe, Second Presbyterian Church, Oi! City, Pa., 
April 22, 1913. 

Roma, Caro—“Violets” (song), sung by Beatrice McCue, 
Tuesday Musical Club, Akron, O., February 4, 1913 

“Violets” (song), sung by Beatrice McCue, The Von 
Ende School of Music, New York, March 19, 1913 

“Violets” (song), sung by Beatrice McCue, Rollins 
School of Music, Winter Park, Fla, February 24, 1913 

Whe'pley, Benjamin—“The Nightingale Hath a Lyre of 
Gold” (song), sung by William C. Mills, Phoenix 
Choral Society, Arizona School of Music, 
Ariz., May 6, 1913. 

Woodman, R. Huntington—“A Birthday” (song), sung by 
Kathryn M. Staats, Hotel Astor, New York, May 19, 
1913 

Woodforde-Finden, Amy—Four Japanese Love Songs: “Yo 
San,” “ Little Dove,” “I Sometimes Wonder,” “There 
Are Maidens That I Know” (songs), sung by Florence 
Wiley Serbe, Second Presbyterian Church, O#! City, 
Pa., April 22, 1913. 


Phoenix, 





The Flonzaley Quartet. 

\ Washington writer describes the Flonzaley Quartet as 
“a quaint looking band of musicians, men with earnest 
faces and more than an average intensity of feeling.” It 
is the personal appearance of the Flonzaleys that, n>xt to 
their playing, never fails to create comment wherever con 
certs are given by these unique musicians who in cizht 
years have set new standards for quartet playing and 
stirred up an interest in chamber music that now makes it 
popular from one end of the country to the other 

A glance at the four members of this organization is 
sufficient to impress one with the fact that they are men 
of unusual mental and artistic attainments. Adolpho Betti, 
first violin: Alfred Pochon, second violin; Iwan d’Archam- 
beau, cello, and Ugo Ara, viola, represent the highest 
type of the true musician 

A world wide following has come to the Flonzaleys 
without recourse to noisy exploitation. Scorning sensa 
tional methods of making themselves known, the Flon 
zaleys have become familiar to music lovers from Maine to 
California. One reason doubtless is the fact that they have 
a working standard to which they rigidly adhere. Only 
two or three programs, comprising at the most twelve com- 
positions, are prepared each season, so that study of each 
work may be carried to the finest detail of understanding 
and performance. The four virtuosi have cultivated a per- 
sonal and musical intimacy that makes for absolute sym 
pathy in the interpretation of a composition. They never 
allow themselves to be overtaxed by too many perform 
ances a week or by too long railroad trips before a per 
formance. There are many other respects in which the 
Flonzaleys differ from other chamber music bodies. Their 
agreement to abjure teaching and individual engagements 
means that the entire time of each member is consecrated 
to the study and interpretation of chamber music. 





Hans Merx’s Sailing Delayed. 


Hans Merx, the German lieder singer, has been com- 
pelled to postpone his sailing for Europe until July 19, on 
the steamship Imperator, owing to his engagement at the 
Cliff House, Lake Champlain, New York, on July 14 to 18, 
in a series of recitals under the auspices of the Catholic 
Summer Schools of America. Mr. Merx will take the 
night train to New York immediately after the last con- 
cert in order to catch the steamer the next morning. Dur- 
ing the two seasons this eminent singer has been in Amer- 
ica he has won prestige not only as a singer, but also as 
a man of letters. He has contributed his share to the ad- 
vancement of lieder in America and has invested his re- 
citals with a dignity and intellectuality that lifted them 
out of the realm of pure song dispensations and p‘aced 
them upon a plane unique and impressive. 

While in Europe Mr. Merx aga‘n will deliver a series 
of recitals, similar to those of last summer, in which he 
will present a number of compositions by American com- 


posers who have been quite successful in setting faro.s 





HANS MERX 


German poems to music. During the past season Mr 
Merx has sung at many important affairs, two of the most 
brilliant being his recital at Columbia University, New 
York City, for the department of music, and his recital 
at the Hotel Somerset, Boston, Mass., before the Boston 
German Society, which was attended by many distinguished 
p-rsons and a large rumber of university students inter 
ested in German literature, who expressed themselves in a 
most appreciative manner because of the singer's ability 
to set forth the poetical spirit of the text, which could 
have been done only by one who had studied poetry and 
poets as well as voice culture and music in general. 

Mr. Merx expects to return to America in the fall, and 
from present indications will have an extremely busy 
scason 


Fritschy Concert Series. 


Phe following artists are to appear in the Tuesday after 
noon Frit«chy concert series, at the Shubert Thesaw, Kan 
sas City. Mo. during the season of 1913-1914 Louise 
Homer, contralto, Metropolitan Opera Company; Harold 
baritone, assisted by 


Sauer, pienist; Pasquale Amato 


Francis Macmillen, violinist; the Barrere Ensemble, checir 
of ten woodwind instruments; Alma Gluck, soprano, Met 
ropolitan Opera Company; the Flonzaley Quartet; Maggie 
leyte, English soprano. Madame Teyte will give a recital 
of old French and English songs in costume, accompanied 
by Marcel Charlier on the spinet 





Inga Hoegsbro’s Summer Classes. 


Inga Hoegsbro, director of the New York Conservatory 
of Northern Music, and also head of the piano depart 
ment, is teaching a class of advanced and talented pupils 
this summer, at her spacious studios, 276 Madison avenue 
Miss Hoegsbro has summer classes also at Stony Brook, 


Westbury, and Roslyn, L. I 





“Then you don't like these afternoon teas?” 

Too rough on the nerves. Here's the situation; I gotta 
hold a sandwich in my mouth, a plate of cake in one hand, 
a cup of tea in the other, and nothing to set anything on 
but a grand piano.”—Washington Herald. 
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St. Louis Symphony Orchestra, Metropolitan 
Opera House Orchestra, Toronto Symphony Or- 
chestra, Rochester Symphony Orchestra, Eic., Ble 
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MARIE SUNDELIUS soprane 
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Exclusive Management: 
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FRANCIS ROGERS ~ === 


Recital, Se Concert 


ie LESLEY MARTIN, 8¢! canto 


STUDIO: 1425 Broadway, fins Vent 
i SINGERS — Susanne Baker Watson, Cora 
i (ross, Pauline Fredericks, Andrew Mack, Nellie 
i Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, Cooney ec Gillet, } a 
i smendricks, Dr. Eugene Walton Marshall, 
i O'Hara, Horace right, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
1 Umberto Sacchetr' and many other singers now 

before the public in opera and church work. 














America is to have its first oppor- 
tunity In ten years to enjoy 
the Exquisite Art of 


JACQUES 


THIBAUD 


The Celebrated French Violinist 


Thibaud will spend three 
months in America, spente his 
tour In Boston, Dec. els 
certain to make a sensation. 


LOUDON CHARLTON 
New York 





Sole Management : 
Carnegie Hall 
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VIRTUOSO SCHOOL OF VIOLIN 
RECOORIZED AS THE LEADING SCHOOL OF VIOLIN-PLAYING 1M THE UNITED STATES 
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VOCAL—Muaa, Ovips Musiw (Annie Louise 
Tanner, “The American Nightingale’). 


PIANO—Mxue Detmaze-Wickss 
(of Revel Conservatory of Liege, Belgium). 


HARMONY, SOLFEGGIO—Paor, Epwatp 
Kitery: (of Columbia University). 


Sammer Term, from May tet to July 3ist. 
Residence accommodations for out-of-town 
pupils. 


OVIDE MUSIN'S VIRTUCSO SCHOOL OF VIOLIN 


S51 West 76th St. Dept. C.) New York, N. Y 
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1451 BROADWAY . : - NEW YORK 





































































OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mmez. Josephine Jacob » Conran, Soomanty ot ot 
the Conrted Grand Opera Co; me. 
prano, Metropolitan Opera Co; Mme. U- 3 de 
ho rano Metropolitan Opera Co; Henri 

cago Grand Opera Co; Allen C. Hinckley, Basso, pone 
scien Opera Co; Orville Harrold, Tenor, London Opera 
Rouse | éon Rains, basso, Royal Opera House, Dresden, Germany; 

if Bei ger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 


ewprano, Grand Opera, Australia and Germany; Kathleen Howard, 
ntralto, 'D armstadt; Mme. Carolyn Ortman, ergeane, Grand Opera, 
Chemnitz: Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 


stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con 
tralto: Marie Stoddart-Gayler, soprano; Alice Merritt- cogs 80 

ano: Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
eter: contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
lohn Young, tenor; George Murphy, tenor; Edwin Fvans, baritone 
” Telephone 687 Lenox 


STUDIO: 6 EAST Sist STREET, NEW YORK 





Sammarco Will Return in 1914. 

The distinguished baritone, Mario Sammarco, who, dur- 
ing several seasons, has become most popular in the United 
States, first as a member of the former Manhattan Opera 
in New York, then with the Philadelphia-Chicago Grand 
Opera Company, is at present singing at the Royal Opera, 
Covent Garden, London, where he seems to be an annual 
attraction. 

It will be impossible for Mr. Sammarco to accept any 
engagement in this country for the coming season as his 





MARIO SAMMARCO. 


contracts abroad will take up all of his time; however, it 
is pleasant to state that he has been secured for the Chi- 
cago Opera Company for 1914-15, which will be his sev- 
enth American season. 

Sammarco will appear at the Verdi festival operas to 
be given in Parma, Italy, during September, then at the 
Scala, Milan, for the Verdi festival during November. and 
December, singing Falstaff and also in “Ernani.” In Feb- 
ruary and March, 1914, Sammarco will appear in Madrid 
at the Teatro Royale, this being his fifth season in the 
Spanish capital. The roles in which he will be heard are 
Hamlet, Scarpia, Wolfram and Figaro in the “Barber of 
Seville.” Altogether Mr. Sammarco is one of the busiest 
of operatic artists and even with all of his engagements 
he is often called upon for concerts and drawing rooms, 
not to mention the innumerable demands made upon him 
by the autograph fiend. 





Schumann-Heink to Sing at Ocean Grove. 


Ernestine Schumann-Heink, assisted by Edward Collins, 
pianist, and Katharine Hoffmann, accompanist, will give 
the following program at Ocean Grove, N. J., Monday 
evening, July 21 
Three arias from the opera Samson and Delilah . Saint-Saéns 

Spring Song 
Oh, Love of Thy Might 
My Heart at Thy Sweet Voice 
Impromptu, F sharp major eetteecesbad een 


rarantelle ; ; sghbesesmneeee Ky Chopin 
Mr. Collins 
Die Junge Nonne , - secevse ss SeBabert 
Die Forelle ieee ps eer ery Ce Schubert 
Widmung ‘ : Ore ty 
Traume ... ve ‘ ‘ aoe évesdaces Wagner 
Im Herbst : pedeednenn Rob, Franz 
Spinnerliedchen , H. Reimann Collection, Seventeenth Century 
Barcarolie, A minor ‘ Rubinstein 
Fileuse Pensive ; ait Gane 
La Campanella . . Paganini-Liszt 
Mr. Collins 
Mother o” Mine ‘ Chas. F. Edson 
When the Roses Stoce Louise Reichardt, Seventeenth Century 
Cry of Rachel ; ; cheers baves evn eM. FT. Sater 
Kerry Dance .. er : seveseesd. L. Malloy 


The following is the Ocean Grove musical program for 
the season of ror3, Tali Esen Morgan, musical director, 
Clarence Reynolds, official organist : 


he “Storm md Popular Concerts—Daily at 3.00 and 8.00 
Pp m., unless otherwise noted on the program 

Innes’ International Band—Saturday, July 1¢ Twe concerts, 
3.00 and 8.co p. m 


Children's Sunday—July 20 Sermon in the morning by Dr 
Farrar Evening at 7.30, children’s musical service ander the di 
rection of Tali Esen Morgan 

Madame Schumann-Heink—Monday evening. July 21 A brilliant 
program : 

Children’s Festival—Saturday night, August 2. Chorus of nearly 


one thousand children 








National Convention of Orgarists—Week beginning August 4. 
Daily meetings and recitals. 

“Messiah”—Saturday evening, August 9. Chorus of zoo. A 
great performance. Special trains from New York, Newark and 
Elizabeth. Round trip fare $1.00. Returning after the performance 

Sousa and His Band—Monday, August 11. Two concerts, after- 
noon at 3.00 and evening at 800. The “Lost Chord” with band 
and the organ at both concerts. 

Queen’s Coronation—Asbury Park event, Friday evening, Au- 
gust 15. 

Children’s Fairyland Festival—Wednesday evening, August 20. 
A wonderful night. 

U. S. Marine Band—Labor Day, September 1. Two concerts, 
afternoon at 3.00, evening at 8.00. 





Anna Case Popular on the Jersey Coast. 


Anna Case, the popular soprano of the Metropolitan Op- 
era Company, returned last week from Asbury Park, N. J., 
where she spent several days. Miss Case is just as fond of 
a good time as she is of her music. From Thursday, July 
3, until Sunday, July 6, Miss Case was a prominent figure 
at the Martinique Hotel. Her singing was in demand 
and whenever the clear, beautiful voice was heard, the 
music room, the large hall, and even the verandah would 
soon be filled with eager listeners. On the beach, too—and 
Miss Case is something of a shark in the water—the crowds 
parading along the boardwalk, and those lazily grouped 
about in the sand, would stop and draw nearer to catch the 
sounds of that remarkable voice whenever the soprano 
joined in some favorite song. 

While at Asbury Park, Miss Case filled an engage- 
ment at the residence of Mrs. James A. Serymser, Ove n 
avenue, Sea Bright, N. J. She sang in her usual capti- 
vating style, winning the praise of critics and guests alike. 
and making herself generally popular. 

Miss Case is now working hard preparing for her fall 
concert dates. Her engagements promise to be numerous 





ANNA CASE AT ASBURY PARK. 


and these, in addition to her appearance at the Metropoli- 
tan Opera House, will find her unusually busy this coming 
season 

Musical Life in Youngstown. 

The third Juve festival, held in Yoangstown, Ohio, was a 
great success this year. Many public pupils’ recitals have 
taken place during the last month by pupils of Mrs. A 
Gillen, vocal, Mrs. C. Wieck, vocal; Mr. Assion, piano and 
violin; Mr. Felger, piano; Miss Shull, violin, ete. Six re- 
citals were given by the pupils of the Ursuline Academy, 
three of them by pupils of the French teacher. All the 
pupils in those three recitals played from memory works by 
Mozart, Beethoven, Scarlatti, Debussy, Liszt, Grieg, Sind 
ing, Chopin, Mendelssohn, Goldbec, Saint-Saéns. 

One of the three recitals was given by a class of boys 
only, who won by their playing the favorable verdict oi 
the jury of Garfield Park, Chicago. 
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"Phone, Avon 2923 R, 
Cincinnati, Ohio, July 11, 1913 


Permitting repetitions of only the selections for which 
there is always a demand, Wassili Leps, conductor of the 
popular concerts given by the Cincinnati Symphony Or- 
chestra on the Orpheum Roof Garden, is proving a pro 
nounced success in the difficult task of arranging programs 
for each evening, providing music at once popular and va- 
ried. The programs each evening contain from eight to 
eleven numbers, and as a program is changed severtimes 
a week this means that more than seventy different selec- 
tions, exclusive of encores, must be chosen for the list of 
each succeeding week. Such a drain on the fesources of 
the orchestra library makes frequent additions necessary 
and as the works in the library multiply, the task of mak- 
ing acceptable selections becomes more difficult. Mrs. 
Lemuel Drew Mosher, local soprano, has been engaged as 
the vocal soloist for next week, and will appear Tuesday 
and Saturday evenings, Mr. Rodemann, principal flutist 
will be the soloist Sunday night. Emil Heermann, concert 
master, will be presented as violin soloist, while Carl Wun- 
derle and his zither will be featured in the Strauss waltz, 
“Tales From the Vienna Woods,” Monday night. Mrs 
Mosher makes her initial appearance Tuesday night; Mr. 
Albrecht, principal of the French horns, will be the soloist 
Wednesday; Julius Sturm, principal cellist, will be the 
soloist Thursday, and Mrs. Mosher appears again Saturday 
night. The popularity of the season on the roof con 
tinues to grow, and the close of the engagement the last 
of this month will be an occasion for genuine regret on 
the part of the large number who have been visiting the 
roof nightly. 

nner 

Mrs. Lewis M. Hosea, who has recently completed a 
cycle of sonnets covering the entire history of music, be 
ginning with the Greek music and extending to the present 
day, is giving the first public hearing of this comprehensive 
cycle at the Cincinnati Conservatory of Music under the 
auspices of the Summer School Concert and Lecture Series 
The cycle covers three evenings, the first of which was 
given !ast Thursday evening with musical illustrations by 
Carrie Elliott, Lyda Hosea and the Messrs. Carneal and 
Ruppelt, with Fannie Louise Desjardins at the piano. Mrs 
Hosea’s powers as a litterateur have long been recognized 
in Cincinnati, and this new sonnet series is considered the 
most important product of her talented, busy pen. The 
second of the History of Music Sonnet Series will be given 
in Conservatory Hall, Thursday evening, July to. 

nRne 

Wilhelm Kraupner will give a piano recital before the 
Summer School of the Cincinnati Conservatory of Music, 
Monday morning, July 14, at 9.45 o'clock 

nee 

In addition to issuing thirty-six diplomas this season, the 
Cincinnati Conservatory of Music has issued thirty-eight 
teachers’ certificates to the following: Mary Collins, Lucia 
Mav Tom, Marguerite Wilmer, Allie Grant, Bessie Pharr, 
Mary Golden, Lolah Montgomery, Lavra Baldwin, Anna 
Bayer, Beulah Barrett, Vella Behm, Bessie Benton, Asenath 
Breece, Corda Boring, Marcus Carthron, Myrtle Corbin 
Minnie Bower, Mary E. Duncan, Helen Hesser, Ethel 
Glever, Laurena Inderrieden, Hattie Houston, Lucile Hu'se, 
Bessie Kennedy, Myrtle Kunning, Elizabeth McFarland, 
Metha Lewis, Ella Lee Morgan, Mae Nunn, Eugenie 
O'Neill, Margaret Talbert, Margaret Wellen, Mary Demp 
sey, Kate McElwee, Leone Prigge, Sylvia Baumoel, Mary 
Hill, Henry Zoellner. 

neRe 

The first concert of the week of the Conservatory Sum 
mer Artist Series will be given by Carl Otto Staps, organ- 
ist, tomorrow evening, July 7. Mr. Staps will play a most 
interesting and comprehensive program of organ compo- 
sitions 

nner 

The long series of spring student recitals at the Cincin- 
nati Conservatory of Music came to a close last Tuesday 
afternoon, the occasion being a piano recital participated 
in by pupils of Beulah Davis. The program presented some 
excellent talent and the young players acquitted themselves 
admirably. Those taking part were Ruth Sindlinger, Doro- 
thy Terrany, Rosalind Bohmer, Norma Schroeder, Kather ne 
Monaghan, E'oise Tobin, Frieda Buck Dorothy Hoban. 
Jennie Adler, Rose Levinson, Charles A. Poland, and How- 
ard T. Mitchell 

Zee 


The forty-sixth session of the Cincinnati Conservatory 
of Music Summer Session, now in full operation, registers 
the largest attendance in the history of this oldest summer 
school in America. The personnel of the student body is 
chiefly comprised of teachers who have come from prom 
inent colleges and conservatories throughout the United 
States for fresh inspiration and repertory and normal 
work. Faculty concerts and student recitals are being given 


as usual and the busy Conservatory artistic atmosphere 
prevails precisely as during the regular school year. The 
first event of the Summer School Faculty Series was the 
evening of musical recitations given by Helen May Curtis, 
the gifted reader, Wednesday evening, July 2. The large 
attendance showed the interest which this genre of read 
ing creates, Miss Curtis was in excellent form and her 
refined manner of presentation was received with much en- 
thusiasm. Gladys Shailer, the gifted pianist, who has for 
several years been the head of the piano department at 
Caldwell College, Danville, Ky., and is pursuing a summer 
course in repertory work at the Conservatory, played the 
accompaniments to Miss Curtis’ readings with excellent 
insight. 
nner 

The noted American tenor, John A. Hoffmann, wil! give 
a song recital at the Cincinnati Conservatory of Music 
this evening, Friday, July 11, in connection with the artist 
concert series which the Conservatory is giving as a spe 
cial feature of the Summer School. 

Jessie Partion Tyree 


Von Ende School's Summer Session. 

The Von Ende School of Music makes the following 
important announcement : 

“Acceding to the numerous requests throughout the 
country, the Von Ende School of Music opens its summer 
session of six weeks on July 14, at its schoo! building, 58 
West Ninetieth street. New York has for many years been 
the mecca of teachers during the summer vacations, and 
this famous school has had to listen to teachers who de 
sired to study music and musical pedagogy in a school of 
acknowledged prestige. Its summer faculty includes many 
of the eminent teachers that make its regular term so dis 
tinctive in this country. Albert Ross Parsons, the dean 
of American piano teachers, will conduct not only private 
lessons but a class in technic and interpretation. Jean 
Marie Mattoon, who has been for six years an assistant 
under Leschetizky in Vienna, will conduct the Leschetizky 
courses. Hans van den Burg, the foremost of the modern 
Dutch composers and pianists, is accepting pupils not only 
for the piano, but also composers and students of theory 
Louis Stillman will conduct classes in musical pedagogy 
as well as deliver lectures on Wagner, etc.; Mr. Stillman’s 
work in the development of the technic of piano students is 
attracting widespread attention. Lawrence Goodman, the 
brilliant pianist and pupil of Lhevinne and Hutcheson, will 
also teach piano, and so will Elise Conrad and Etta M 
Colin—two of Stojowski’s principal assistants. The voice 
department will be conducted by the American contralto, 
Beatrice McCue, and the school’s latest addition to the 
faculty, Helene Maigille, one of the foremost of American 
authorities on voice placement and bel canto 

Students registering for the summer session also receive 
the free advantages of Mr. Stillman’s class in harmony, 
the weekly musical lectures, and the fifteen or sixteen 
This is the first 
opportunity ever offered of taking up a short summer 


concerts arranged during the summer 


course under the teachers and authorities which have made 
this school famous not only in this country but in Europe 
as well, 

This summer session, beginning on Monday, July 14. 
ends on August 23. The regular fall term of the Von 
Ende School of Music begins September 15, 1913 

The importance to music students of this summer ses 
sion cannot be exaggerated. Here, at the Von Ende School 
are assembled during the holiday season, a faculty of teach 
ers of the highest eminence, affording an opportunity to 
many students who are unable to be in New York, or who 
are otherwise occupied, during the winter, to avail them 
selves of unequaled educational advantages. New York 
with its beautiful surroundings, is an especially favorably 
located city in which to spend the holiday season, and 
students who avail themselves of this opportunity can 
combine a time of pleasant recreation with a time of seri 
ous study 


Severn Resumes Composing. 


Fine weather and fine spirits, after a season of unusual 
activity, are conducive to the reawakening of the muse, and 
so Edmund Severn is taking advantage of that fact by re 
suming work upon his new symphonic poem which was 
begun last year, but laid aside temporarily owing to stress 
of work at his New York studio. Central Park furnishes 
the necessary picturesque surroundings for contrapuntal 
and harmonic inspiration, though it is situated in the heart 
of busy, noisy, strenuous New York. So, on almost any 
day when the elements are in leash, this well-known com 
poser may be observed bending his steps toward some se 
questered nook wherein to invoke the fancy of the capri 
cious muse 





“If Handel cannot be called the greatest of the mu 
sicians, he is without doubt the greatest man who ever 
wrote music.”"—John F. Runciman 
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Some violins have a hard time living up to their 


labels. 
a 


Stncers who graduate from comic opera into 
grand opera say that the music is different but the 


people are the same. 
ee 


Mucu has been written about the origin of rag- 
time. Now we would like to hear some suggestions 


looking toward its decline and fall. 
a ne 


A Towanpa, Pa., music student lived for twenty 
weeks on $10, or fifty cents a week. A particularly 
gifted American composer, we should say. 

Sea aaeeED 

In twenty-three weeks, or to be exact, on Novem- 
ber 17 next, the Metropolitan Opera House will 
open its annual winter season in New York. 

eek eee 

La SCALA, most famous opera house in the world, 
reports a deficit of $60,000 for last season. As 
grand opera goes that is considered a phenomenally 
profitable year. 

a 

In a Western daily there is an item to the effect 
that America spends $609,000 annually for classical 
music. The estimate is ludicrously incorrect, $60,- 
000,000 being much nearer the real figure. There 
is more money spent for baseball in this country 
than for classical music. 

en 

AvuTHORITATIVE advices from London confirm 
the strong success of young Camussi’s “La Du 
Barry,” and seem to augur that Italy has produced 
another modern composer of opera to duplicate the 
triumphs of Mascagni, Leoncavallo, Puccini, Gior- 
dano, Spinelli, Cilea, etc. According to report, “La 
Du Barry” is to be heard at the Hammerstein Opera 
in New York next season. 

_—— 

Ir is a great season for musical prize contests. 
The Land Show Committee of the San Francisco 
Real Estate Poard has announced a prize song con- 
test “in the hope that the need for a typical and 
distinctive California song may be satisfied.” For 
the song accepted by the committee as the official 
song of the Land Show which is to be held in San 
Francisco, October 11 to 25, $100 is offered. This 
offer calls for the song complete, words and music. 
For song verses accepted by the committee without 
the musical score $50 is offered. All material must 
be submitted by September 1, addressed to the 
Land Show Committee, 501 Mills Building, San 
Francisco. Verses should be typewritten if possi- 
ble. All manuscripts should bear the owner's name 
and address. 

——— 

Tne following interesting letter on the overture 
to “Aida,” recently discussed in THe Mustcar 
Courter, was written by Claude Trevor to the 
editor of the Pall Mall Gazette, appearing in the 
issue of July 2. Said Mr. Trevor: “Quite lately 
the celebrated chef d’orchestre, Signor Toscanini, 
visited Verdi's birthplace, Busseto, with a view to 
making some definite arrangements regarding the 
festival to be held in September in honor of the 
centenary of the composer’s birth, and at a time 
when ‘Aida’ never was more popular than at 
present, it is interesting to learn that he returned 
to Milan with the overture which was written to 
precede the opera, and which, up to now, has been 
jealously guarded by Verdi’s niece, Signora Maria 
Verdi Carrara, and which but few knew the exist- 
ence of a year or so ago. Signor Toscanini spoke 
of the composition to Verdi's heiress, expressing 
his ardent desire to examine it, and now he has it 
in his hands. The question naturally arises, Will 
it be executed at the above referred to festival or 
not? Interviewed on the subject, the conductor 
said that he would not take upon himself the re- 
sponsibility of bringing it forward, for, as he justly 
remarked, had the composer desired its perform- 








ance, it would not have waited till now to have his 
wishes on the subject carried out; and since Bot- 
tesini, who conducted ‘Aida’ when given for the 
first time at Cairo, and for whose opinion Verdi 
had the greatest esteem, advised its suppression, it 
is permissible to suppose that it was considered 
better to give the opera as it now stands. Another 
very good proof that Verdi did not desire its exe- 
cution is that no orchestral score is to be found. 
As it stands, the composition is without a single 
erasure or correction, every note as clear as if 
printed, and it bears the date in the mastér’s hand 
of December 23, 1870.” 
———-- 

On the opposite page of this issue of Tue Musicat 
Courter will be found the details of a prize contest 
instituted by this paper for the purpose of encour- 
aging American librettists to supply material suita- 
ble for our native composers of grand opera. It is 
a field in which glory and profit ultimately will re- 
ward the seekers, and THe Musica, Courier 
prize of $200, together with the possibility that the 
winner also may capture a share of the $10,000 of- 
fered by the N. F. of M. C., should be a sufficient 
incentive and stimulus to spur on the literary work- 
ers of this country. There are scores of them com- 
petent to turn out a grand opera book of superior 
form, construction and dramatic interest, and THe 
Musicav Courter will spare no effort to locate 
them and put them in touch with those composers 
who complain that they have no grand opera libret- 
tos sufficiently good to inspire them to release their 
musical ideas. 

a con 

Worcester, Mass., is making thorough prepara- 
tions for its fifty-sixth annual musical festival, to 
be held there from September 29 to October 3. In- 
dications at present are that the coming celebration 
will be one of the most interesting ever held in the 
thriving New England city. Following’ the estab- 
lished rule, one familiar work is to be given, to- 
gether with a new one. The novelty this year is 
Pierné’s “St. Francis of Assisi”; the familiar opus 
to be repeated is the Verdi “Manzoni Requiem,” 
which will open the festival. The new work will 
be heard on the second night. The soloists for the 
“Requiem” are Madame Schumann-Heink, Flor- 
ence Hinkle, Lambert Murphy and Herbert 
Witherspoon—a quartet of unsurpassable quality. 
Evan Williams has been selected for the tenor role 
of the Pierné composition, and will sing the part 
of St. Francis. Reinald Werrenrath is to do the 
role of Friar Leon in the same work. Boston Sym- 
phony players will constitute the orchestra as here- 
tofore, and the chorus of 400 voices is to operate 
under the skillful and sympathetic baton of Dr. 


Arthur Mees. 
Qe 


Tue tenor battery of the Chicago Grand Opera 
Company during the coming season will be the 
most impressive and formidable in its history. 
Among the famous artists in the high C roles will 
be Charles Dalmores, Lucien Muratore, Alessandro 
Bonci, Amadeo Bassi, Edmond Warnery, Aristo- 
demo Giorgini, Leon Campagnola and Glenn Hall. 
Apropos, Maestro Campanini has agreed to con- 
duct the performances of “Madame Butterfly” in 
English, which will be one of the Saturday night 
series in the vernacular to be given by the Chicago 
Grand Opera Company during the coming season. 
Philadelphia will have only one performance in 
English the first part of its season, and that will be 
“Madame Butterfly.” Among the operas to be 
given in English on Saturday nights in Chicago are 
“Martha,” “Gioconda,” “Faust,” “Cinderella,” 
“Madame Butterfly.” “Tales of Hoffmann,” 
“Cricket on the Hearth” and a triple bill embracing 
“The Lover’s Quarrel,” “The Secret of Suzanne” 
and “Cavalleria Rusticana.” Among the leading 
artists for these performances are Carolina White, 
Glenn Hall, Amadeo Bassi, Alice Zeppilli and Ruby 
Heyl. 
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The offer of a new opera prize has naturally to play any piece which will win them real suc- 


given rise to much discussion among musicians and 
music lovers, and, indeed, among all of those 
people, and there are many of them, who are in- 
terested in the progress of American aft. Ameri- 
can art, whatever form it may take, whether it be 
painting or poetry, sculpture, music or literature, 
is a matter that is, and always has been, more 
talked about than need be. For, after all, art will 
grow whether you support it or not. No real art- 
ist ever waits for praise or encouragement or pay 
to do the very best work he can. A composer will 
compose in spite of everything, and sometimes it 
really seems as if poverty were a source of inspira- 
tion. The whole matter is, at all events, very con- 
fused, very puzzling. There is a poem by a much 
admired American poet which says plainly and in 
unmistakable terms that he was inspired to write 
poems as long as he lived in a garret, but found 
himself quite unable to do so once he had gained 
a reputation and, with it, fortune—and we all know 
that Mascagni, who gave us an undoubted master- 
piece in “Cavalleria Rusticana,” never has suc- 
ceeded in turning out anything of any real value 
since; but whether it was wealth or fame that 
killed his inspiration it is impossible to say. 

And yet it would be exceedingly foolish to argue 
from this that art should therefore, out of very 
friendship for the artist himself, and out of con- 
sideration for the continued high standard of his 
work, not be supported. Whether or not it is wise 
and good to pay an artist inflated prices for his 
work is another matter, and that is all the more 
difficult to decide just now because of the utterly 
unreasonable value which is placed on the work 
of artists who are dead. 

This question of the “old master” is a very in- 
teresting phase of the matter, especially in music. 
In the other arts it is rather a question of individ- 
ual wealth and a desire, often enough, not to be 
beaten by some almost equally wealthy rival bidder 
at an auction. But in music it is a question of 
the selection by artists or conductors of music 
which will satisfy the public demand. And I sup- 
pose it is safe to say that ninety-nine out of every 
hundred of the pieces we hear on concert programs 
are by composers who belong to the school of a 
generation or two ago. Beginning with Beethoven 
Wagner, Schumann and Brahms, and going down 
through the whole line of the classic composers, 
we find that they all, or nearly all, lived very many 
years ago. 

Now there are a good many reasons for this. 
One reason is that most of us enjoy a thing best 
when it is somewhat familiar, and no proof of 
that is needed further than the applause which 
always greets any one of our good old folk-songs. 
Another reason is that taste is formed only slowly 
and is generally a long way behind advanced mod- 
ernism. 

And yet neither of these reasons really explains 
the matter, and one has a sort of vague idea that, 
could the concert audiences but voice their senti- 
ments, they would probably arrange very different 
programs from those that they now have, perforce, 
to listen to (we know of but one instance of this 
kind, and the selection of the audience was Tschai- 
kowsky’s fifth symphony—not the “Pathetic,” but 
the fifth!). 

It is naturally, of course, impossible to leave 
these things to the audience. There must be some 
head to every organization, and that head is usu- 
ally, in the case of an orchestra, the conductor; in 
the case of a solo artist the artist himself. Now 
in the matter of the solo artist we are sure that 
they almost without exception are practically with- 
out prejudice and are always willing and ready 


cess. Often enough, one of these artists takes up 
a new piece, learns it, tries it on the public and 
finds that it does not “go.” That, naturally, is the 
end of the matter. No artist can be expected to 
sacrifice his career to a mere ideal, a friendship 
or a fancy. 

And we find it an actual matter of fact that very 
few pieces by American composers appear on the 





In order to facilitate the efforts of Ameri- 
can composers to obtain a suitable libretto 
for the $10,000 prize competition offered by 
the National Federation of Musical Clubs, 
The Musical Courier offers a prize of $200 
for the best libretto on an American subject 
which shall conform to the regulations of 
the above mentioned prize competition. 

These conditions are as follows: 

I—The librettist must be a citizen of the 
United States; 

II—The opera must be grand opera, one, 
two or three acts, but must be of such 
length that the entire performance will not 
exceed three and one-quarter hours includ- 
ing intermissions ; 

III—The libretto must be in English, 
and the text be worthy of the sponsorship 
of the National Federation of Musical 
Clubs. 

Since the completed opera, words and 
music, must be submitted to the National 
Federation of Musical Clubs before August 
I, 1914, and the time for such a work is 
relatively short, the librettos to be sub- 
mitted for The Musical Courier prize must 
be received by us before October 31, 1913: 
and the prize will, if possible, be awarded 
before November 30, 1913. The libretto 
will remain the absolute property of the 
author. The Musical Courier arrogates to 
itself no rights of any kind whatsoever. In 
order that the requisite anonymity should 
be preserved, the name of the author of the 
winning libretto will be made public, but 
not the title of his work. 

If the author of the prize-winning libretto 
desires, The Musical Courier will make an 
effort to place him in communication with a 
composer who will set the work to music. 

N. B.—It need scarcely be added that 
The Musical Courier Prize is in no way 
associated with the prize offered by the 
National Federation of Musical Clubs. 











programs of the great concert artists, but also an 
almost equally limited number of compositions by 
modern European composers! We mean this com- 
paratively, of course. There are a hundred com- 
posers in Europe to every one in America; one 
must have actually lived in Europe to realize what 
an endless number of composers there are over 
there. And yet they seem unable to turn out any- 
thing which will take the place of Beethoven, 
Schumann, Chopin, Liszt, etc. We do not pretend 
to say why, but this certainly seems to be a fact. 
You ask any concert artist: “Are you looking for 
novelties?” and the answer will always be en- 
thusiastically in the affirmative. But they look in 
vain! Whatever novelties they do take up, with 
a few exceptions, fail to “make good” with the 
average concert audience and are therefore 
dropped by the artist, who is forced to fall back 
on the good old standards. 

It is evident that there is no malicious unkind- 
ness here, nor any unwillingness to take up the 


work of the new composer. But is it equally so 
in the matter of orchestra pieces and operas? Are 
conductors of orchestras and operas willing and 
ready to take up new works of merit when they 
are offered to them? Personally, we believe they 
are, and we believe also that all of the blame which 
attaches, in the minds of the neglected composers 
at least, to these men because they will not play 
new wofks ought really to be placed at the door 
of the financial backers of our orchestras and opera 
houses. The ladies and gentlemen who support 
these organizations simply will not or cannot real- 
ize that if they want works by American com- 
posers they must make an effort to get them. It 
is not to be expected that a busy conductor can 
find time to wade through pages and pages of 
worthless manuscript. If the ladies and gentle- 
men who are .putting up their good money to have 
opera and orchestral concerts really want to have 
works by American composers in the repertories 
of these organizations they must pay a man to 
examine these works. After all, a prize competi- 
tion is merely a very expensive way of bringing 
about just this result. There is not the least need 
to offer a prize to induce the American composer 
He is doing that anyway, without 
If only 


public opinion covld be properly stirred up in this 


to compose. 


even any reasonable hope of performance. 


matter we would soon have no more need of prize 
We would have, attached to every 
opera house, to every 


competitions. 
symphony orchestra in 
America, a regular examiner whose duty it should 
be to find novelties and who would be held per- 
sonally responsible if a good work were refused 
For, under 
such a system, every really good work would ulti- 


This fact would soon become patent. 


mately get a hearing, and then those examiners 
who had previously refused it would be repri 
manded or would lose their positions, as they would 
certainly deserve to do 

This, we greatly fear, is merely a dream, and, 
for the present at least, we must content ourselves 
with the prize competition to give us good works 
by American composers. But prize competitions 
in art have never seemed to work out quite as sat 
isfactorily as one might expect. There have been 
already a large number of such prizes awarded in 
this country, but without much result. The pieces 
which have won these prizes are rarely or never 
played. There have been opera prizes, symphony 
prizes, oratorio prizes, male chorus prizes, violin 
sonata prizes, song prizes, etc., etc., almost with 
out number, but the practical result has been nil 

Now why is that? 
tan Opera prize, it was plain'y enough because the 


In the case of the Metropoli 


prize was awarded to a worthless work. But is 
that always the case? Are not some of these works 
which get prizes really good? That is a question 
which it is difficult to answer simply because we 
never have any opportunity to hear these works. 
And this, it seems to us, is a result of bad ad 
vertising. When, for instance, the Paderewski 
Prize for an orchestral composition is awarded, do 
the symphony orchestras of the whole country im 
mediately take up the successful composition and 
perform it? And is there any insistent demand on 
the part of these audiences to hear this successful 
work? 

Not at all! Neither the one thing nor the other 
happens. he orchestras do not play the work, 
and the audiences make no demand for it simply 
because they never heard of it—a most excellent 
reason! If the thousands of dollars which are 
paid out for these prizes were expended in news- 
paper work in an attempt to mould public opinion 
so that no conductor would dare not to perform 
the work, it would be of more actual value. Or if 
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some arrangement were made with the various 
orchestral organizations of the country, so that, 
instead of a cash prize,'a certain number of guar- 
anteed performances were given, would it not 
be really better for our composers and for 
Suppose, 


the growth of" our national music? 
for instance, the winning work were guaranteed 
one performance each year for five years by 
every symphony orchestra in the United States, 
do you think that our ambitious composers would 
not slave day and night to get it, working a great 
deal harder than they ever would for a thousand 
dollars, or even ten thousand dollars! 

But practically the same result could be obtained 
at very much less expense simply by the coalition 
of our symphony orchestras and our opera houses, 
so that one competent examiner should be stead- 
ily employed by the operas and orchestras of Amer- 
ica. And this would have the additional value of 
awakening public opinion; for if our operas and 
orchestras were contributing to the support of such 
an examiner they would be interested in the re 
sults: it is human nature to want to know what be 
comes of your money and what the man you em- 


ploy is doing. And then, of course, you would 


find from time to time in your concert or opera 
orogram a report from this national manuscript 
examiner. You would hear that so many thousand 


works had been submitted, that certain of these 
works were worthy of performance or of submis- 
higher board of examiners for ultimate 
that certain composers had such talent 


sion to a 
judgment ; 
that funds should be furnished for the education 
of it: that others were technically perfect, but 
lacked inspiration, etc. 

rhe prize competition is an excellent thing as 
far as it goes, but is, by its very nature, temporary, 
and may be, often is, entirely without result. The 
Metropolitan Opera Prize, for instance, cost a large 
sum of money, and caused a great deal of irritation 
among tnsuccessful competitors, without further- 
ine the cause of American art in the least. | say 
it caused irritation among the unsuccessful ones be- 
cause they felt, most of them, that they had been 
unfairly treated. No fair-minded man minds los 
ing to a better man, but even the mildest nature 
must feel annoyed when his work is found less 
good than a work which ultimately proves worth- 
less. People who saw the winning opera in that 
competition are still asking themselves what sort 
of judges could have examined the manuscripts 
ind awarded the prize. 

\nd yet that is not altogether difficult to under- 
stand The judges who were selected to award 
that particular prize were high class musicians but 
The difference, believe 
us, is very great and very important. With the ex- 
ception of the work of Wagner, and a very few 


not practical opera men. 


other composers, opera is not a classical form of 
art at all, and it is as unfair to the composer, as 
it is to the judges themselves, to place serious mu- 
icians in judgment of any work intended to suc- 
ceed’ with the ordinary opera audience. Person 
ally, we greatly love popular opera, and by popu'ar 
opera we mean the tuneful jingles of Verdi and 
the melodrama of Mascagni, Leoncavallo, and 
ome of Puccini et al. And during our years of 
education we have been more than once perfectly 
dumbfounded te 
in cold blood that 
fectly worthless and that “he could not understand 
anyone going to hear it!” Yes, he liked Wagner, 
and Mozart and Beethoven, but Verdi! and Mas- 
Ugh! 


g 
You can readily see that musicians of that 


hear the “Herr Professor” state 
“Cavalleria Rusticana” was per- 


{! and all of that school? 


cagni 
caliber could not select a successful opera, for, we 
must again repeat it, with certain rare exceptions, 
opera is not a high classical form of art at all, and, 
it may be added, the rule still holds good that the 
opera which has the most tunes wins the greatest 


success, 


And then there is the matter of the libretto. That 
is becoming a very important feature in moderr 
opera. We can hardly conceive of an opera suc- 
ceeding today with a libretto like that of “Trova- 
tore” for instance. We demand a good play, and 
do you know that any theater manager will tell 
you that the selection of a good play is one of the 
most difficult things in the world! Then why 
should we expect an examining board of musicians 
with only the smallest training in this line to select 
a good libretto? Evidently it is unreasonable to 
expect such a thing. 

It is not by any means a foregone conclusion that 
any present combination of American librettist and 
American composer can give us a successful opera, 
but, supposing they can, then we may be sure that 
it will be turned down by the examiners, unless 
those examiners are very different from what they 
usually are. Then, in this case, we are told that 
an American subject is preferred. This practically 
means that no other subjects will be offered. A 
year is a very short time to write a libretto and 
compose music to it, completing the orchestra 
score, even when the librettist and composer are 
known to each other, have come to the terms of 
a working basis, and are agreed on their subject 
and other necessary detaiis. When the composer 
does not even know where he can find a librettist, 
and must first lose time in hunting one, a year is 
altogether too short a time. 

And this is the actual case of most of the com- 
posers who would like to enter this competition. 
Therefore, THe Mustcat Courter comes to the 
rescue as far as is in its power and proposes to 
bring composers and librettists into communication. 

In order to do this more effectively, THe Must- 
cat Courier offers a prize for the best grand opera 
libretto on an American subject. The object of 
this offer is, as stated, to make it possible for com- 
posers to find a suitable libretto for the opera com- 
petition of the National Federation of Musical 
Clubs ; but it is also to bring out the names of possi- 
ble librettists for further efforts in the operatic 
field which, we feel sure, is soon to be an important 
feature in American musical life. 


SAN FRANCISCO OPERA. 


So far nothing definite has been done regarding 
the change of plans of the San Francisco Municipal 
Opera House scheme, which have been somewhat 
shattered through a recent decision of the Suprem: 
Court of California, the burden of which was duly 
published in Tue Musitcat Courter. The daily 
papers commented liberally on the decision, but the 
following editorial, from the San Francisco Bul- 
letin of June 30, comes nearer to the opinion voiced 
among San Francisco musical people than any of 
the others: 

It is beginning to be realized by those who have the in- 
terests of the common people of San Francisco at heart 
that it was most fortunate that the plans to erect a mu- 
nicipal opera house, which would have been so in name 
only, were defeated. The State Supreme Court held up 
the plans on a point of law, but the real issue was by no 
means a technical one. It was simply whether or not San 
Francisco would permit the humiliating spectacle of an en- 
terprise bearing the city’s name monopolized and under the 
perpetual control of a moneyed aristocracy. It may not 
be generally known that less than half a thousand wnre- 
served seats in the proposed opera house were left after 
the subscription lists were closed a few months ago. The 
great music loving populace of San Francisco was to be 
restricted to these four or five hundred seats on all occa- 
sions where the original subscribers or their descendants 
wished to use the choicer seats. 

Had a group of wealthy men and women desired to 
build such an opera house as this as a private enterprise 
there could have been no valid objections. But the attempt 
to palm off as a public institution an opera house organized 
for the convenience of an inconsiderable and essentially 
unimportant minority ought to fail. It ought always to 
fail. 

What San Francisco needs is a municipal opera house 
which shall be owned and managed by the municipality 








for the good of the whole people of the city. In our striv- 
ings toward democracy we must not forget that a de- 
mocracy of art is almost as important as a democracy of 
bread and butter. We have been too long under the spell 
of the fallacy that the best in art of all sorts is only for 
the well born and the cultured. Art is coming back to 
the people who are its mighty source and inspiration and 
without whom there is no true art. We shall have, here in 
San Francisco, before many years, not only municipal 
opera houses, but municipal concert halls and art galleries. 
They will belong to us all, rich or poor, and will be con- 
trolled in the interests of us all. 

Always and always newspaper commentators. 
like the writer of the article just quoted, seem to 
forget that under the present circumstances as they 
obtain in this country, grand opera cannot flourish 
without the support of the “moneyed aristocracy.” 
None of us like the fact, but why shirk a truth be- 
cause it is unpleasant? Time and again venture- 
some impresarios have tried to give “star” opera 
without the aid of box guarantors and parquet sub- 
scribers, and invariably the result spelled disaster. 
Here and there minor companies have been able to 
keep their heads above water for varying periods, 
but they were merely trading on the publicity en- 
gendered by the Metropolitan Opera and the popu- 
larity it established for certain operas because of 
the “stars” associated with their performance. 

It has not been demonstrated conclusively that 
San Francisco or any other city “needs a municipal 
opera house for the good of the whole 
people of the city.” A municipal symphony orches- 
tra? Yes. A municipal opera house? Hardly. 

There is one way to prove-that the masses of 
people really desire grand opera. After the San 
Francisco fashionable “star” opera house gets to 
running for its subscribers, let the city establish its 
own opera house with a good ensemble, minus 
“stars” and low rates of admission. If the demand 
for the “half a thousand” seats at the society insti- 
tution be not greater than that for the several 
thousand at the municipal house, we are prepared 
to admit the truth of the Bulletin writer’s state- 
ment. 

The common people, as well as the preferred, al- 
ways will flock to “star” opera, but “star” opera 
cannot be given at popular prices because of the 
expense involved. The wealthy portion of the 
community usually stands the expense. And why 
not? The municipality looks upon grand opera as 
an exotic, a luxury. The comparison with art 
galleries is not a happy one on the part of the 
Bulletin scribe. When the city spends money for 
paintings and sculpture it acquires property of last- 
ing value and enduring art significance. The same 
amount laid out for opera would mean only a few 
seasons of performances, the enrichment of a band 
of vainglorious singing mummers, and the diver- 
sion of the public’s money from legitimate musico- 
educational enterprises into a scheme that, nolens 
volens, is only a form of entertainment with no 
deep artistic purpose or real ethical value in the 
world of culture. 


Seinen herent 


From the reports regarding the late J. P. Mor- 
gan’s estate, it appears that he held shares in an 
enterprise known as the “New York Concert Com- 
pany.” The institution is not familiar to the edi- 
tors of Tue Musicat Courter, nor is it easy to 
guess the nature of the activities indulged in by the 
N. Y. C. C. If the scheme consisted of providing 
this city with some more concerts of any kind, then 
one feels inclined to believe the dictum of a well 
known professional solicitor for philanthropical 
societies, that “the higher up they are, the easier 
they fall.” 


<a 


PrrrssurGcH, Cleveland, Cincinnati, Kansas City, 
Denver and Milwaukee are six of the cities to be 
visited during the ten weeks’ American tour next 
season of the National (Montreal) Opera Com- 
pany of Canada. 
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As was anticipated some months ago when Oscar 
Hammerstein first announced his intention of pro- 
ducing grand opera in this city, the Metropolitan 
Opera Company, which has a contract with Mr. 
Hammerstein by the terms of which he agrees not 
to engage in any grand opera enterprise in New 
York, Boston, Philadelphia and Chicago until April 
26, 1920, has brought suit against the impresario 
to prevent him from opening his new opera house 
at Lexington avenue and Fifty-first 
November 10 next as he had announced. 

Furthermore, the Metropolitan Opera Company 
threatens to obtain an injunction preventing the 
opening of the Hammerstein enterprise should that 
gentleman attempt to give grand opera here before 
the settlement of the litigation at present pending. 

While this move on the part of the Metropolitan 
interests is no surprise, it will, nevertheless, be 
interesting to watch its results. There is no denial 
on the part of Mr. Hammerstein that he entered 
into a contract of the kind mentioned by the Metro- 
But, according to report, he claims that 


street on 


politan. 
some of its clauses have been violated by the other 
party to the agreement ; and therefore he feels him- 
self morally free to abrogate his own promises. 
To newspaper interviewers he says that he may 
turn over his new opera venture to a corporation, 
in case he is enjoined from conducting it himself. 

On the other hand, the Metropolitan forestalls 
that contention by citing the following clause in its 
contract with Hammerstein, which bears the date 
of April 15, 1910: “TI hereby authorize and 
empower my said attorney to enter into an agree- 
ment in writing, under seal, with said purchaser, 
in a form satisfactory to my said attorney-in-fact, 
to the effect that I will not for the term of ten 
years from the date of any such agreement engage 
in or be directly or indirectly connected, either as 
owner, partner, officer, director, stockholder or 
otherwise, in any business, partnership or corpora- 
tion that may during said term be or become en- 
gaged in the business of producing opera in any 
part of the United States of America.” . . . 

Hammerstein asserts that he will in no wise be 
deterred by the present suit from opening his opera 
house, in accordance with his previous announce- 
ments ; and seems to feel that he has a strong argu- 
ment to present in court in answer to that of the 
Metropolitan. 

So that the impartial reader m@y better gain 
exact knowledge of the contract which figures in 
the present litigation, its terms, set forth in literal 
reproduction, are appended to this piece of writing. 
The instrument was first published exclusively in 
Tue Mustcat Courter of March 29, 1911, and 
later was reprinted by the daily newspapers of 
New York. 

An amusing feature of the controversy between 
the two operatic factions is the assertion on both 
sides that they are not engaged in the conducting 
of grand opera for the purpose of pecuniary profit. 
This is a very interesting piece of news and may 
lead one person or another to decide, after due re- 
flection, to engage in the business of grand opera 
for the purpose of making money. If no money 
ever comes out of it, the logical inference follows 
that there must be a great deal of money in it. 


THE AGREEMENT. 


AN AGREEMENT made and entered into as 

" of this 26th day of April, in the year on thou- 
sand nine hundred and ten, between OSCAR 
HAMMERSTEIN, of the City of New York, 
(hereinafter called the “Vendor”), party of the 
first part; ARTHUR HAMMERSTEIN, of 
the same place, party of the second part, and 
EDWARD T. STOTESBURY, of the City of 
Philadelphia, in the State of Pennsylvania, 
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OVER OPERA. 


(hereinafter called the “purchaser”), 
the third part: 


party of 


The Vendor is now crgaged in the business 
of producing Grand Opera ai. tbe Manhattan 
Opera House in the City of New York and at 
the Philadelphia Opera House in the City of 
Philadelphia. He owns the real property to 
gether with the buildings and appurtenances of 
the Philadelphia Opera House 
also owns the scenery and costumes connected 
with the said business and the exclusive rights 
to produce in America certain operas hereinafter 
enumerated. 


property, and 


Said properties, scenery and cos- 
tumes are stored partly at the Manhattan Opera 
House and the remainder at a storage house at 
Forty-fourth Street and Eleventh Avenue in the 
City of New York. 

rhe party of the second part is actually en 
gaged with the Vendor in said business and his 
participation in this agreement is essential to s« 
cure the good-will to the purchaser. 

It has been arranged between the Vendor and 
the Purchaser that the Purchaser shall acquire 
the real Philadelphia 
Opera House, together with all its appurten 


property known as the 
ances and improvements, and all the aforesaid 
properties, costumes and scenery and the rights 
of the Vendor in the operas hereinafter 
merated, together with the 
business of the Vendor connected with the con 


enu- 


good-will of the 


duct ef the business of producing Opera and 
that he and the party of the second part shall 
enter into such covenants and assurances as will 
assure to the Purchaser the good-will to b 
sold. 

The Vendor has entered into agreements with 
Artists, composers 


terms hereinafter referred to, part of which are 


and publishers upon the 
to be assigned to the Purchaser as hereinafter 
provided. 

The Metropolitan Opera Company and other 
persons and corporations are interested with 
the Purchaser in the acquisition of the real and 
personal herein de- 
scribed, and are willing to participate in such 
they shall 


property and good-will 


purchase upon condition that 
share in the acquisition of said good-will and 
shall be entitled to enforce each and all of the 


only 


covenants of the Vendor and the party of th 
second part hereinafter set forth. 

The Vendor controls the Manhattan 
House in the City of New York and is in a 
position to determine the uses to which such 


Opera 


Opera House shall be put and the character of 
the productions to be made therein for a period 
of five years from the date hereof 

NOW, THEREFORE, in consideration of 
the sum of Hundred dollars 
($100,000) this day in hand paid on account of 
this contract by the Purchaser to the Vendor 
of the second part, the receipt 


One thousand 


and the party 
whereof is acknowledged, and for other good 
considerations, IT IS AGREED 
between the parties hereto as follows 

FIRST: The Vendor hereby sells and the 
Purchaser hereby agrees to purchase: 

(a) The title in fee simple to the premise 
at the corner of Broad and Poplar Streets, in 
the City of Philadelphia, covering a lot two 
hundred and forty (240) feet or thereabouts 
on Broad and Carlisle Streets and one hundred 
and sixty (160) feet or thereabouts on Poplar 
Street known as the Philadelphia Opera House 
together with all the improvements thereon 
erected, and all the fixtures, carpets 
hangings and other property therein contained 
or therewith connected, subject to a mortgage 
now an existing lien upon said property in the 
sum of Four hundred thousand dollars ($400, 
000), bearing interest at the rate of five and 


and valuable 


chairs, 


four tenths per-cent. (5 4/10%) per annum now 
held by the Purchaser ; 

(b) All the scenery, properties and costumes 
and the score and libretto of the music of all 
operas that are included in the repertoire of 
operas enumerated in Schedule “A,” constitut- 
ing what is known as the music library of the 
Vendor, and all other appurtenances connected 
with the business of the Vendor in the produc- 
tion of Opera, part of which properties, cos 
tumes, scenery, music score and appurtenances 


Fol. 


y 


13 


are now in and upon the premises known as 
the Manhattan Opera House at Number 315 
West 34th Street in the City of New York, and 
the balance of which are now stored in the stor- 
age house of the Vendor at Forty-fourth Street 
and Eleventh Avenue, in the City of New York. 
Attached hereto, marked “A” 
hereof, is the list of the 


and forming part 
Operas constituiing 
the repertoire of the Vendor in connection with 
which said properties, scenery, costumes and 
music score have been used. 
The Vendor hereby represents that the afore 
said properties, costumes, scenery and musi 
scores at the Manhattan Opera House and at 
warehouse constitute all the 


the said storage 


properties, costumes, scenery and music 
score that are in use by him in his said business 
of producing Opera, the intention hereof being 
that all properties, scenery, costumes and music 
scores that have been so used and that are still 
in existence and owned by him wherever located 
shall be deemed to be transferred to the Pur 
chaser hereunder ; 


(c) All 


are shown 


existing contracts, with artists that 


upon the schedule hereto annexed 


marked “B,” are hereby assigned to the Pur 


chaser or his nominees and the latter hereby 


assumes the obligations of all such centracts 
which are herewith produced for the inspection 
of the purchaser; provided, however, that the 
shall 


such contracts 


Purchaser become obligated only upon 
as are by their terms assignable 
or as to which the artists consent to the as 
signments and actually enter upon the perform 
ance of such contracts, and further provided 

(1) That the Purchaser will assume the con 
tract with Renaud for 
formances only; 

(2) That the Purchaser 


Mazarin only in case 


twenty-four (24) per 


will assume the con 
Mary 


assignment ot 


tract with Garden 


declines to assent to the her con 


tract to the purchaser ; 
(3) That the obli- 


contracts of any of the 


Purchaser shall not be 


gated to assume the 
artists named in said Schedule unless the con 
tract of such artist contains the customary con 
cert clause or such artist agrees to sing also in 
concert as part of his or her guaranteed per 
formances ; 

(4) The 
assume the contract of any artist unless such 
New York, Phila 
delphia, Chicago and Boston and wherever th 


affiliated 


Purchaser shall not be obligated to 


artist will agree to sing in 
Metropolitan Opera Company or its 
companies may require, and will consent to the 
elimination from his or her contract of. any un 
usual provision or provisions which would be 
inapplicable in view of the changed conditions 

The Vendor with 
to said contracts: (1) 


further covenants respect 


That no obligation is im 
term than one 


longer year; (2) 


Schedule 


posed for a 
That as to the artists named in said 
who are paid for each performance the Vendor 
is not obligated for any greater number of pe 
aid Schedulk 


compensation for cach 


formances than appears upon the 


nor for any salary or 


performance larger than therein stated; (3) 


That as to the artists who are therein repre 


sented as employed under contract providing 


; 


for payment in weekly salaries, that all of said 


artists are as employed on the terms as stated 


and at the salaries appearing on said list and 
for no longer terms or at larger salaries; and 
(4) that said contracts are now in full force 


and effect and constitute lawful and binding 


obligations of the respective artists on the term 

therein stated 
(d) All the 

which are represented to be exclusive rights for 


production in this country, to produce the fol 


rights of the Vendor, all of 


lowing named Operas from year to year upon 


giving notice prior to June 15, I9g10 and upon 


compliance with the other terms stated in the 


contracts, all of which are hereby assigned to 
the Purchaser or his nominees 

Name of opera General description of term 

“SALOME” $s00 for each per 


formance provided 
six performances 
ate given 


each year; 


during . 
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Name of opera 








General description of terms. 
$800 for each per- 
formance provided 
there shall be at 
least six perform- 
ances given in each 


“ELEKTRA” 


year; 
On payment of 3,000 
Francs as to each 


“THAIs’ of such Operas for 
“Louise” each season in 
“Le JonGLEUR” which any produc- 
“SAPHo” tion of such Opera 


is given and an ad- 
ditional sum of 500 
Francs for each 
performance ; 

On payment of $400 
for each season in 
which Opera is 
given and an addi- 
tional sum of $100 
per performance; 


“GRISELIDIS” 


“HERODIADE” 


“PeLneas eT MELISANDE” 


“SAMSON eT DELILAH” $100 for each per 
formance. 

The Vendor herewith produces and exhibits 

to the Purchaser the original contracts for said 

Operas for more accurate information as to the 


details thereof. 

(e) All rights and options owned or held by 
the Vendor or in which he may be interested 
for the production of new operas, all of which 
are to be assured to the Purchaser; 

(f) Assignments of the existing contracts 
between the Vendor and his Business Manager, 
Lyle D. Andrews, and his Press Agent, W. J. 
Guard; 

(gz) The undertaking and good-will of the 
Vendor in and to said business of producing 
Opera 

SECOND: For the purpose of assuring the 
good-will of said business unto the Purchaser 
and his assigns the Vendor and the party of 
the second part hereby jointly and severally 
covenant with the Purchaser and his assigns 
and with the Metropolitan Opera Company and 
its assigns and will covenant with such other 
persons or corporations (not exceeding two) as 
the Purchaser shall designate, that they will not 
nor will either of them at any time hereafter 
within ten years from the date hereof be or 
become directly or indirectly engaged or inter 


ested in or connected with, either alone or as a 


member or members, of any firm or partnership 
or in conjunction with others, or as an officer, 
director, manager, stockholder, employee, of any 


corporation that may be or become engaged in 
any such business or as an employee or in any 
other capacity whatsoever, in the Cities of New 
York, Boston, Philadelphia or Chicago, in the 
business of producing Grand Opera or any of 
the Operas named in Schedule “A,” hereto an- 
nexed, in any language or any opera, operetta 
or comic opera that has ever been produced at 
the Metropolitan Opera House or the Manhat- 
tan Opera House in the City of New York, or 
any operetta or comic opera that may at any 
time hereafter have been first given at the 
Metropolitan Opera House or at any Opera 


House in the City of New York, and that no 
opera, operetta or comic opera of the charac- 
ter described will be permitted or suffered to be 
produced upon the premises now occupied by 
the Manhattan Opera House within five years 
from the date hereof, nor will the Vendor or 


the party of the second part be connected in 
iny business that interferes with or encroaches 
upon the field now occupied by the Metropoli- 


tan Opera Company; it being understood that 
the prohibition herein contained is co-extensive 
only with the good-will hereby sold and that the 
ime does not exceed in limitation of territory 


or in any of its other provisions the good-will 
id and that such prohibition is necessary to 
assure such good will to the Purchaser. 

The Vendor, who owns in fee the Manhattan 
Opera House, subject to a first mortgage of 
Three Hundred and fifty thousand dollars 
($350,000), and to the mortgage held by the 
Purchaser, will enter into an agreement describ- 
ing said property with particularity and con- 


taining effective covenants which shall run with 
the land, to the effect that during said period of 
five years from the date hereof the Manhattan 


Opera House shall not be used or permitted to 
be used for any of the purposes hereinbefore 





Fol. 23. 


Fol. 24. 


$100,000 


Fol. 25. 


$400,000 


Fol. 26 


$100,000 


$200,000 


$200,000 


$200,000 





specified, such agreement to be in such form 
that it may be recorded as an instrument af- 
fecting said real estate. 

Nothing herein contained, shall, however, be 
construed to prevent the Vendor or the party 
of the second part from engaging in the busi- 
ness of producing musical comedies, or of pro- 
ducing comic opera in the sense in which that 
term is used in the United States as distin- 
guished from the term “Opera Comijue’ as 
used in France, except as above restricted; pro- 
vided, however, that in any such venture the 
Vendor will not advertise, solicit or accept sea- 
son or part season subscriptions for seats for 
any such performances but will conduct such 
business in the sale of seats in the matter in 
which the ordinary theatrical ventures are con- 
ducted in the City of New York. 


THIRD: No announcement of or interview, 
news or other statement or information with 
respect to the transaction evidenced by th’s 
Agreement shall be made or issued by the Ven- 
dor or the party of the second part except in a 
form approved by the parties hereto or by their 
counsel, 


FOURTH: The Purchaser will pay to the 
Vendor and the party of the second part for 
the real and personal property, assets, effects, 
rights, contracts, undertakings, and good-will 
hereby sold and for the covenants herein co.- 
tained the sum of One Million two hundred 
thousand dollars ($1,200,000) as follows: 


The sum of One hundred thousand dollars 
($100,000) in cash at the time of the execution 
and delivery hereof, the receipt whereof is here- 
by acknowledged, at which time the Deed of 
Conveyance of the Philadelphia real property 
(without Mrs. Hammerstein’s signature) shall 
be deposited with the Purchaser in escrow an| 
the title and possession of the personal prop- 
erty, rights and contracts hereinbefore described 
shall be vested in the Purchaser with the right 
meantime to use the same, as security for the 
full performance of this contract by the Vendor. 


The sum of Four Hundred thousand dollars 
($400,000) by accepting the Deed of Convey- 
ance of the Philadelphia Opera House property 
subject to a mortgage now an existing lien 
thereon, for the sum of Four hundred thousand 
dollars ($400,000) held by the Purchaser, which 
mortgage is, however, not to be or become 
merged in the Deed of Conveyance to the Pur- 
chaser unless he shall hereafter so elect, but 
the Vendor shall be held and kept harmless 
from any personal liability on the bond given 
by him to secure said mortgage. The interest 
upon said mortgage shall be adjusted as of the 
date of the delivery of the final deed and any 
overdue or accrued interest shall be deducted 
from the payment due May 30, 1910. 

The sum of One hundred thousand dollars 
($100,000) on the thirtieth day of May, 1910, 
by crediting that amount on account of a det 
of Two hundred thousand dollars ($200,009) 
owing by the Vendor to the Purchaser which 
is secured by a second mortgage on the Man- 
hattan Opera House property and by the de- 
posit with the Purchaser of the entire share 
capital of One hundred thousand dollars ($1c0,- 
000) par value of the Hammerstein Amusement 
Company. 

The sum of One hundred thousand do!lars 
($100,000) in cash on the fifteenth day of July, 
1910, and the remaining One hundred thousand 
dollars ($100,000) of said payment by credit.ng 
that amount in payment of the balance due on 
said last mentioned mortgage of Two hundred 
thousand dollars ($200,000) at which time the 
said mortgage shall be cancelled and satisfied 
of record; on the payment to the Purchaser of 
the interest then accrued on said loan the Pur- 
chaser will surrender said stock and will satisfy 
the said mortgage. 

The sum of Two hundred thousand dollars 
($200,000) in cash on the thirtieth day of 
August, rgro. 

The balance of Two hundred thousand dol- 
lars ($200,000) of the purchase money on the 


———fifteenth day of October, 1910. 


$1,200,000 


None of said payments except said first pay- 
ment of $100,000 shall be payable, nor the notes 
representing the same deliverable, until the 
Vendor and the Party of the second part shall 
have executed and delivered the various papers 





mentioned in Paragraph Fifth hereof as therein 
provided. 

FIFTH: The deferred cash payments shall 
be represented and secured by the negotiable 
promissory notes of a corporation to be organ- 
ized by the Purchaser payable at the time and 
in the amounts above specified. Said corporation 
shall be organized under the laws of Pennsyl- 
vania, New York, or New Jersey. It will have 
a capital stock of $800,000, of which $400,000 
shall be paid in in cash on or before the con- 
summation of this agreement and the remain- 
ing $400,000 shall be subscribed for by responsi- 
ble subscribers to be approved by the Purchaser, 
whose subscriptions shall be payable in such in- 
stallments that the proceeds thereof shall be re- 
ceived within such period as shall be necessary 
to enable the Company to pay said promissory 
note. The said notes shall be made payable to 
the order of the Vendor and shall be delivered 
at the office of Mr. Samuel Untermeyer, Num- 
ber 37 Wall Street, in the City of New York 
on the 25th day of May, 1910, at eleven o'clock 
in the forenoon or sooner on a previous notice 
of five days from the Vendor stating the time 
and place at which the Vendor shall execute 
and deliver to the Purchaser (1) a further con- 
firmatory deed with full covenants of warranty 
in which his wife shall join conveying unto the 
Purchaser or his nominee a good and indefeas- 
ible title in and to the Philadelphia Opera 
House property, fixtures and improvements free 
and clear of all liens, claims and encumbrances, 
other than the mortgage above mentioned and 
the Vendor shall at the same time furnish and 
deliver at his own expense to the Purchaser the 
policy of a responsible title company of the City 
of Philadelphia certifying to the validity of said 
title in the Vendor at the time of transfer, that 
the property is then free and clear of all liens 
and encumbrances, except as above stated, and 
that the Deed of Conveyance to the Purchaser 
will vest in him a good indefeasible title to 
said property free from all liens and encum- 
brances except said mortgage; (2) separate bills 
of sale vesting and confirming in the Purchaser 
or his nominees the title to the personal prop- 
erty contained in the Philadelphia Opera House 
and the title to the properties, scenery, costumes 
and music score above described, accompanied 
by agreements containing covenants assuring 
the good-will of the business to the Purchaser, 
the Metropolitan Opera Company and other 
persons or corporations as above provided, and 
said agreement respecting the Manhattan Opera 
House; (3) assignments of the rights in and 
to the ten (10) Operas above mentioned and of 
all contracts and options held by the Vendor for 
other Operas, and (4) assignments of the con- 
tracts with the artists enumerated in Schedule 
“B” hereto annexed, and such other instruments 
as may be necessary to carry out the intent 
hereof. 


SIXTH: This Agreement shall bind the legal 
representatives of the parties hereto. It is un- 
derstood that the Metropolitan Opera Company 
is interested with the purchaser in the subject- 
matter of this agreement, that all the covenants 
hereof on the part of the Vendor and the party 
of the second part are intended to enure to the 
benefit of the Metropolitan Opera Company and 
may be enforced by it as though it were named 
herein as a party hereto. 


IN WITNESS WHEREOF the parties here- 
to have hereunto set their respective hands and 
seals the day and year first above written. 

In the presence of: 


Epwin B. Roor 
Sam’L UNTERMEYER 
Oscar Hamoerstern [L. S] 
By Arthur Hammerstein 
his atty. in fact 
Epwarp T. Sroresnury [L. S.] 
By Otto H. Kahn 
His Atty. in fact 
J. H. Granam 
Epwin B. Roor 
as to A. H. 
Epwarp T. Srorespury 
Artuur Ham™erstern [L. S.] 
Received N. Y., April 25th, 1910, the Deed 
referred to in the foregoing agreement to be 
held in escrow as herein provided. 
Epwarp T. Storessury 
By Otto H. Kahn 
his attorney in fact 
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SCHEDULE A. 


Herodiade Mignon 

Aida Trovatore 

Thais Boheme 

Cavalleria Rusticana Faust 

Pagliacci Grisiledis 

Lucia de Lammermoor Samson and Delilah 
Sapho Elektra 

Daughter of the Regiment Rigoletto 

Le Jongleur Louise 

Tannhauser Salome 

Carmen Pelleas et Melisande 
Tales of Hoftmann Lakme 
Mephistopheles La Sonnambula 
Puritani Princess de’Auberge 
Otello Navarraise 


La Tesca 

Barber ot Seville 
Damnation of Faust 
La Gioconda 
Dinorah 


Crispino la Comare 
The Huguenots 
Elisir d’ Amour 
Don Giovanni 
Traviata 


{Schedule B refers to the salaries of the follow- 
ing artists: Tetrazzini, Mary Garden, Renaud, Dal- 
mores, Mazarin, McCormack, Gilibert-—Eprror 
Musicat Courter. ] 


———— 


OUR MAYOR ON MUSIC. 


Our letter writing Mayor seems particularly 
fond of touching up the subject of music now and 
then, and when he does so, his views nearly always 
are original and sometimes even startling. Mrs. 
Isaac L. Rice, founder of the Anti-Noise League— 
blessings upon her head!—sent Mayor Gaynor a 
note expressing her thanks because he had helped 
to stop amateur firecracking and cannonading on 
the Fourth of July. Our Executive at once felt 
himself inspired to answer Mrs. Rice at length, and 
in part, as follows: 

On last Friday (Independence Day) I went from my 
house through the Borough of Brooklyn and through the 
Borough of Queens to the city line. What I saw gave 
me the greatest of pleasure. I did not hear the sound of 
an explosive anywhere. But every few blocks my motor 
car was stopped at the crossing and I got out and saw a 
local procession go by. 

These processions weré made up mostly of school chil- 
dren, but there were in them also a good many grown-up 
people. What delighted me was that they had their own 
local bands of music. The number of these bands seems 
to be growing all over the city. Boys come together, each 
one furnishing a musical instrument, and practise music 
and make up regular musical bands. This always has been 
so all through the country districts, not only in the vil- 
lages but in the farm districts, and even up into the edge 
of the Adirondacks. It has always seemed to me that we 
should encourage the forming of such bands here. 

Some people want the city to hire bands and put them 
everywhere to play music. I think it is much better to 
encourage the forming of these volunteer bands. They 
are an education to those who belong to them and a de 
light to the whole neighborhood. It is not every one who 
can understand classical music. Very few understand it. 
But, of course, the city should furnish public music also 
in the parks and at the principal centers. 


If the good Mayor is satisfied with country bands 
and boy orchestras, the rest of us are not. We sce 
no harm in permitting boys to come together and 
practise music (when we are not in the neighbor- 
hood), but we object decidedly to allowing such 
organizations to hold forth in public places. We 
had occasion to attend a Fourth of July celebration 
at Margaretville, in the Catskill Mountains, and 
during the procession which opened the festivities, 
we heard what purported to be the music of the 
local brass band, whose members were of the type 
described so feelingly by Mayor Gaynor. The 
agonizing memory of that experience has not left 
us since the late national holiday. And what is 
more, we heard several estimable natives of Mar- 
garetville fling ribald criticism at their musical 
fellow citizens as the latter tootled and pounded 
and wheezed their painful way through the streets 
of the otherwise inoffensive hamlet. 

More attention to improving the police and the 
Board of Aldermen, if you please, Mr. Mayor. 
Music will take care of itself. 


THE BAUER PROGRAMS. 


Harold Bauer has completed a series of unique 
programs for his seventh American tour next 
season under Loudon Charlton’s management, and 
their announcement should create widespread in- 
terest. A Bach-Beethoven scheme, embracing three 
preludes and fugues from the “Well-tempered 
Clavichord,” and three Beethoven sonatas, will be 
used for the opening New York and Boston re- 
citals. For another concert, Mr. Bauer has pre- 
pared a program made up solely of dance music 
written by the great composers. The seven pro- 
grams embraced in the Rauer plan cover an un- 
usually wide range, and are as follows: 


Prelude and fugue in C sharp major................ Bach 
(Well tempered clavichord, Book 1, No. 3.) 
Sonata in D major, op. 10, No. 3.............. Beethoven 
Prelude and fugue in F minor ...............0..0005 Bach 


(Well tempered clavichord, Book 2, No. 12.) 
Sonata in E flat major, op. 81 ........6......5. Beethoven 
(Les Adieux.) 


Prelude and fugue in B flat minor........... .. Bach 
(Well tempered clavichord, Book 1, No. 32.) 
Sonata in C minor, op. 111. .........0c00ss: . Beethoven 
IS Ne dete a ..Bach 
Davidsbiindlertanze ................. Schumann 
IE ike see ein i's oenade baneaeebieeusieo Beethoven 
PE lies sn tw hn bkc ewes bxdaaee Sox etbaden ss Chopin 
ERO si Gatans daknakenccbas s¥entaievie ass Ravel 
NN 4 cckunbeh i ackaen dua Rae Granados 
SN So 6k vase cdveenedusere cé cieeeeee C. Franck 
Polonaise in F sharp minor ................-.00s: Chopin 
int Fotki nec bekve bievdinn<dneenens Schubert 
I takes Brahms 
Fantasia in C minor bindeddnaen ess seen 
Sonata in B minor . Chopin 
EO Oe NE si ci os Seeaweeweneesbeee Brahms 
Intermezzo in E minor, op. 118.............0.+-- Brahms 
Capriccio in B minor, op. 76................+....Brahms 
NE 4h cd avccev die swaebeesscdwdtextas Debussy 
FE i ve 1 odas 3 ke KedencKeee Schumann 
Novellette in D major, No. 5 .+ +... Schumann 
Prelude, choral and fugue ....................C. Franck 
REE Le ae Beethoven 
CS oss a ako cadence 0 tdwscwacceseaeas Schumann 
Rondo Capriccioso .............+++++e00+++ Mendelssohn 
i emake kane Chopin 
Scherzo in B flat minor pe eee Chopin 
SN ein ic cFawhans coe eReecke« ue Gluck-Brahms 
PR cee ehnkcs Wekcn o 6sbecebescnes ékeeeas Weber 
Legend of St. Francis Walking on the Waves........Liszt 
RE SRI os ok cco ees baie neha etea desc cen Bach 
PN oi ia op 0-abince ccccc tctbunes Schumann 
Nocturne in C sharp minor .... ee 
Prelude in F sharp minor ..... . Chopin 
Valse in E minor ............. ...Chopin 
ee: GG OE kc s ceive ck ects cectseecccssss Chopin 
Etude in B flat mimor ......c.ceececsceennes Mendelssohn 
Ee aoa AEs sneeadiabechscccees inves Daquin 
Au bord d'une Source ....... -. «Liszt 


Wagner-Liszt 
.Beethov en 


Liebestod (from Tristan und Isolde) 
Variations in C minor . 


Sonata in A flat, op. 110 Beethoven 
NL Ge vgnvs ba ded onic Schumann 
Scherzo in B minor ... +. ++-Chopin 
Children’s Corner ....... Debussy 
Impromptu in A flat ...- Schubert 


Waltz study ...... . Saint-Saéns 


A special program made up of numbers selected 
from those given above has been arranged for the 
second Boston and New York recitals, and it doubt- 
less will be used to a large extent for other points 
of Mr. Bauer’s extensive tour: 


Fantasia in C mimor ............00eceeeeseeeess>- Mozart 
CN ir irbl ccarwivccecs véeneeere< Schumann 
DR Or Te TE Bi dn cc beuwhn vocab ns vicsccsces Becthoven 
CD: Ncee dae bb bere cues vis Daquin 
Impromptes tn G once cece ccccvecevccewees .... Schubert 
Rondo Capriccioso ..........cccceccscenses Mendelssohn 
Somate 1 BB GOT ooo cccccetcceccscbesccecsces Chopin 
Aw bord Gute Somrce ..okcccccccvc ces cseccccss Liszt 

Brahms 


Hungarian Dances 


It is particularly gratifying to note that Harold 
Bauer gives prominent place to Schubert, Schu- 
mann and Mendelssohn, that fragrant trio of 
Romantics, whose piano works, with their illimit- 
able wealth of melody and refined musical facture, 
are being unduly neglected by most of our con- 
temporary heroes of the keyboard. The Bauer 
amaranthine tone and his exceptionally polished 






finger technic make his playing of “Romantic” 
music an uncommon delight. 
——.——. 


OPERAWOCKY. 


*Twas sembrich, and the emmaeames 
Did gluck and gadski in farrar; 
All scotti were the tetrazzines, 
And the jadlowkers nordica. 


“Beware the schumannheink, my sons! 

The weils that catch, the teytes that bite! 
Beware the fornia, and shun 

The marygarden night!” 


He took his slezak sword in hand: 
Long time the bonci foe he sought. 

So rested he by the fremstad tree, 
And stood awhile in thought. 


And as in rappold thought he stood, 
The schumannheink with eyes of flame, 
Came burrian through the griswold wood, 
And hinshawed as it came! 
One, two! One, two! And through and through 
The slezak blade went snicker snack! 
He left it dead and with its head 
He segurolaed back. 


“And hast thou slain the schumannheink? 
Come to my arms, my destinn boy! 
Caruso day! ruffo! calvé!” 
He melbaed in his joy. 


"Twas sembrich, and the emmaeames 

Did gluck and gadski in farrar; 
All scotti were the tetrazzines, 

And the jadlowkers nordica. 

—K. F. H. Underwood in Life 
a een 

Tuese are the lines engraved on the tomb of the 
late African-English composer, Samuel Coleridge 
Taylor. They are by Alfred Noyes: 
“Sleep, crowned with fame, fearless of change o1 

time. 
Sleep, like remembered music in the soul, 
Silent, immortal; while our discords climb 
To that great chord which shall resolve the whole 
Silent, with Mozart on the solemn shore ; 
Secure, where neither waves no hearts can break; 
Sleep, till the Master of the world once more 
Touch the remembered strings and bid thee wake.” 
> 

A COMMUNICATION received reads as follows 
“David Popper, the famous cellist, according to 
Tue Musicat Courter, recently celebrated his 
birthday. Riemann’s ‘Dictionary of 
Musicians,’ which is considered the most reliable 


seventieth 


work of its kind in Germany, gives the date of 
Popper’s birthday as December 9, 18431 How 
about it?” Nothing much, except that Grove gives 
the Popper birthday as June 18, 1846, and Hughes’ 
“Dictionary of Music” gives it as June 18, 1845. 
We have written to the great cellist, asking him to 
explain the mystery of the conflicting dates. 
—— 


Frivz1 Scuerr, former star of grand 


heads a comic opera company which, according to 
the New York Tribune, “is in low water financially 
in Chicago, and the manager finds himself unable to 


opera, 


The Scheff organization had been 
Modiste,” by 


pay salaries.” 
presenting “Mlle. 
and Victor Herbert. 


Henry Blossom 


a 


Accorpinc to Henry T. Finck music and politi 
cal economy have nothing in common, as witness: 
“Great conductors are getting to be almost as scarce 
in Germany as great singers. In the musical world 


it certainly is not true that the demand creates a 
supply.” 
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“Gladys Goo Goo Eyes or Harold Husky.” 


f preceding chapters: 
e remembered that we had left Gladys with a 
i spot burn n either cheek. Her eyes snapped 
rold's spine was turned to jelly 
CONTINUATION, ) 
know what I’m talking about?” asked 
(, ] 
, n't. Do you vas Harold's sullen retort. 


iat I’m talking about, either.” 


) t 1 understand musik 


ildn’t know a sonatina trom a pineapple ice cream 
da if I saw them side by side.” 
great. Anybody who’s cracked on classical music 
ked ¢ a boob to m« 
bet er lite Same here.” 
ly, w ‘It Koo 
L) Weil, I g yes,’ 
Great to trot to, ain't it 
| 1" 1 tell me u trot?” 
Yep 
na tang 
1A 
y 
Vi t 
Tue ENpb 
neme*e 
(ur 1 | do not really end as indicated, but the pub 
nsisted on a happy conclusion. In reality Gladys 
Harold separated after their quarrel, never saw each 
wain, and failed utterly to discover the nature of 
ke Wolfgat Amadeus Wanamaker had perpetrated 
pon ther [hat heartless wretch later went to live at 
Metuchen, N. J., where he ran a model dairy, but was 
t putting rainwater in the milk and the enraged cit! 
wn on a ral He then did odd 


jobs in New York and earned a precarious living as a 
guide in the studio wing of Carnegie Hall. Finally, broken 
in health and spirits, Wolfgang went West and lived for 
awhile with his sister-in-law in Tucson, who was not noted 
for the strict way in which she brought up the children, 
and the excellent manner in which she made green gage 
jam. Of course, she charged Wolfgang nothing for his 
board until he asked her why the devil she didn’t have 
orange marmalade once in a while, instead of green gage 
jam all the time. Then she charged him with being an 
ingrate. Wolfgang went up to his attic room, wrote out a 
full confession of all the music he ever had composed 
and, fastening the chord of B flat minor around his neck, 
he tied the other end to a rafter, stepped from a chair, 
and thus did the best suspension he ever had accomplished 
nner 
Dramatic and translation rights of “Gladys Goo Geo 
Eyes or Harold Husky” jealously reserved by the 
author. 
aRR 
Under the caption of “Ragtime,” the Washington Star 
lets loose the attached poetical appreciation: 
“Oh, the ragtime of the present 
Is in many ways unpleasant, 
For it makes sedate and proper tunes seem tame. 
We stoutly disapprove it 
And we threaten to remove it, 
But it gets us all a-dancing just the same. 
It is not in music solely 
That its influence unholy 
is exerted the proprieties to balk, 
But it permeates existence 
With insidious persistence, 
And it gets into our thinking and our talk. 


“Everybody now is seeking 
In his writing or his speaking 

To present the public with a novel shock. 
There is nothing very clever 





























[NTERVIEWING STRAUSS. 








AT THE HOME 


OF GENTUS 





In serene and kind endeavor, 
So we all get hammers and begin to knock. 
Even where the statesmen gather, 
Language grows audacious, rather; 
It occasionally makes us hold our breath. 
Will this craze for syncopation 
Give us ragtime legislation 
As it sets a pace that scares us half to death?” 
nee 

It is encouraging to hear that at the recent Paris Con- 
servatoire examinations nobody played the cornet well 
enough to get a first prize. Perhaps cornet playing soon 
will die out altogether. 

zene 

Our old friend, Hermann Klein, writes a letter to the 
London Times, complaining of the encore nuisance. Yet 
he would be as quick to feel aggrieved if one of his vocal 
pupils failed to get an encore, and proud in proportion if 
she received several dozen. It’s the encores captured by 
the other fellow that annoy us. They're all right for those 
who get them. We always remember with glee the concert 
given here by the Pittsburgh Orchestra, in conjunction with 
the Mendelssohn Choir, of Toronto. Emil Paur was the 
conductor of the orchestra and at Pittsburgh had earned the 
reputation of being a savage opponent of encores. Prima 
donnas who went to that city to appear with the orchestra 
led by Paur invariably quarreled with him because he re- 
fused to allow them to acknowledge plaudits by repeating 
a performance or giving an additional one. On the occa- 
sion of the aforementioned concert of the P. O. in New 
York, Paur appeared also as a piano soloist and played his 
number very late on a desperately long and rather tedious 
program. At the end of the Paur contribution, the tired 
audience clapped its polite applause. Paur bowed and re- 
tired. A few hands kept up the complimentary patter un- 
til the door closed behind the artist. But it opened again 
immediately and he sallied forth, smiled agreeably, and 
walked to the piano, where he delivered the “imperative” 
encore which he was wont to abuse so roundly when in- 
dulged in by others. Since that episode we have felt in- 
clined to regard complacently all public cries for the abat- 
ing of the “encore nuisance” unless the suggestions came 
from those who never inflict it. At the Klein Sunday con- 
certs in New York (Lenox Lyceum) encores were plenti- 
ful, and Hermann used to stand in the wings and urge his 
artists to comply when the audience clamored for more— 
a frequent occurrence, owing to the Klein taste and judg- 
ment in the selection of soloists. 

RnRe 

A correspondent writes: “I remember how THe Mv- 
SICAL ‘Courier used to parallel the writings of the daily 
newspaper music critics in orden to show the divergence 
of their opinions not only in musical matters, but also as 
to questions of fact. I find, however, that such opposing 
views exist as well in other departments of human busi- 
ness, much more important to the community than music. 
What say you to reporters—who are supposed to be pain- 
fully literal—disagreeing in a case like this: 

Duffy's ruddy face Duffy strode back to the 
blanched. His rugged jaw Tombs with an assumed air 
dropped perceptibly and his of indifference. He nod- 
powerful frame shook. His ded smilingly to a few 


eyes fell to the floor while 
the Court pronounced sen- 
tence and remained down- 


friends in the court room, 
which contained a number 
of policemen off duty and 


cast while he was being led former members of the 
from the room.—Evening force—Another evening 
paper. paper. 
“Would you say that music critics had been assigned to 
the job of reporting the Duffy proceedings?” 
nnre 
A want advertisement from a serious French journal 
reads: “A young person having received an excellent 
education, including writing, geography, history, mathemat 
ics, dancing, music and art, would like to enter a respect- 
able family to do washing and ironing.” —Everybody’s. 
neuer 
Mayor Gaynor now is fully competent to write a musical 
novel. 
nur 
At a local theater the program records this: “‘The 
Dashing Cavaliers’ Overture,’ by J. Brahms.” 
ne 
Herewith is exhibited a picture loaned to this artistic 
column by Daniel Frohman. It was sent to him by Geral- 
dine Farrar, who wrote from Berlin under date of June 
26, 1913: . “The latest in thrilling emotion! No prima 
donna should be without her personal airship! In the 
meantime, greetings! Geraldine Farrar.” Miss Farrar is 
the smiling lady who stands third from the right side (read- 
er's right) of the Zeppelin air craft shown in the illus- 
tration. nee 
London Music praises Messrs. Reynolds & Co. for their 
“wonderful resourcefulness to keep their patrons supplied 
with new things. ‘The Greengrocer, written and com- 
posed by F. C. Gillespie, is full of expected and unexpected 
puns. There is a good tune to this Tom Hood-like poem 
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The last 





and the song will doubtless prove ‘a’ favorite 

verse runs: 

“Some peas of luck may turnip my mangold heart to cheer, 

And nothing worzel happen—oh! beetroot to me, my dear! 

Don’t lettuce be cressfallen if parsnips in and groans, 

I'll go tomato call and -beg upon my marrowbones. 
Mary, d’you carrot all for me? 


riedly. 
‘Hey there, you didn’t pay me 


You're dainty as an airy fairy; “Yours musical 
Mary, they’ve raised my celery- 


I'm off to marry Mary.” 


“Remembering the offer of the Strauss lemonade, I made 
answer: “Yes—your head on a silver platter.’ 
“Strauss charged me and I exited into the garden hur- 


“The last thing I heard him yell, before I got away, was 


for those photographs.’ 


“I shall send you more interviews anon. 


ly, 
“Srecrriep O'HovutrHan. 





nere”e 
Adolf Vogel arises to explain, in 266 pages of small 


2 : ‘1 : ; The following press notices 
German print, what Richard Wagner had in mind when 


} 





artists of the time 


Leipziger Neue 





sonata in magnificent style, and the 





\ RISING hnic he displayed in his perfer 


DONNA 


PRIMA 


he wrote “Tristan and Isolde.” Herr Vogel ought to be 


ashamed of himself. 





mre 
\ more humble if less specific estimate of Wagner is 
that in the San Francisco Call of recent date: “In ac 


counting for Wagner's present popularity in this the one 
hundredth year of his birth, one is reminded of the ad 
vice of Matthew Arnold to his students of literature. By 
the study of Wagner's masterpieces a glimpse of the eter 


} 
soul, 


nal is had, and once the vision of his truth fills the 


counterfeits are detected instinctively. The polyphony of 
Bach and the music of ‘Die Meistersinger’ prove the spir 
itual kinship of Wagner with the founder of modern mu- 
sic. A Beethoven symphony and the ‘Tristan and Isolde’ 
the composer 


music demonstrate the common genealogy of 


from Bonn and the maker of music dramas; but listen to 


the Strauss music from ‘Salome,’ 
ing murdered in the well, and then hear the mighty 


Goetterdaemmerung,’ 


when the prophet is be 
tone 
structure of the last scene from and 
observe that Strauss shrieks while Wagner chants 


Siegfried O’Houlihan postcards from Munich 

“As I wrote you a few days ago, | saw Richard Strauss, 
but he did not followed him to the railway 
station and heard him ask for a ticket. ‘What station?’ 
‘The cheapest,” answered the great 


see me. I 
inquired the seller 
composer. Of course, he was only joking, because he 
laughed when the ticket man said: ‘I have never seen you 


SASCHA CUI 


before, but you must be Richard Strauss.’ concerto and Paganini’s “Witche 
“I bought a ticket to the same place Strauss went to, and Zeitung (Leipsic), October 25, 19 

| found out when I got there, that it is his summer home so 

I wish I could describe the beautiful Bavarian mountains Be garg tiny: kg hein 7 ne 

to you. They are much higher than the ground and they hie dean tnt, 0 tots fy : 

slope upward. nakes him a aster f his a 


“Arrived at Windischohenlau-Graetzendorfenstadt, Strauss 9 '912 
went straight to his villa, with me following, bent on inter 


Sascha Culbertson’s execution 
viewing him. ( minor sonata showed quit 
‘The Strauss home is lovely beyond description. I need artistic feeling and expression s 
only say that it has no mosquito screens, and is surrounded earing him. As to his virtuosity 


by a small but extremely tasteful tree—peach, I think. I 





Sascha Culbertson in Leipsic. 


tell of some of Sascha Cul 


bertson’s brilliant achievements in Leipsic, Germany 


As an artist Sascha Culbertson represents a striking rac 
bination, namely. that of the Russian and the American Rus 
gave him his dee nusical feeling, his u ounded, fhery tempera 
ment and his profound love of music while fron America he 
herits his extract gy nd lefatigable perseveranc 
He is a born violinist, a divinely gift musician, in the most liter 
application of the words, in whom all is youth One of the greates 


ste Nachrichten, Octobe 


Sascha Culbertson, owing to his great musical talent a 
extraordinarily developed technical abilities, has, since his last 
pearance here, become a violinist of the highest order, without } 
ing lost any f the charming natural freshness of his executix 
Neue Zeitschrift fur Musik (Leipsic), October 10, 19 

Sascha Culbertson played Bach's chaconne and Grieg’s ( 


mn amazed his audience with 


mance of Vieuxtemps" | 


BERTSON 





‘ D t Allgeme { } 
f an teresting Sa i 
r resstior ' cane 
: ’ ple h 
Abe eitung (Leipsic), Oct 
f Bach's 
xtra limary 
‘ st we al he easure 
t ettul to s with wi 





noticed that the rain-pipe leaks slightly, and also that 
the Strauss’ keep their garbage can in the rear 

“When admitted to the presence of the creator of 
Salome,’ ‘Elektra, and ‘Ariadne, I at once asked: ‘How 


often do they call for garbage in this place?’ 
“*About every three days, Strauss answered modestly 
“*Speaking of garbage,’ I went on confidently, ‘are you 
writing anything new just now 
**Oh, 
and as soon as I have enough of them I'll get the publish 
I'll make an 





yes, said the genius, ‘I'm busy collecting motifs 
ers to bid on the bunch, and if I get my price, 
opera of the collection.’ 
“Do you find it difficult to get 
‘Not if the publishers are flush.” .« 


inspiration ?’ 


‘How early did you begin the study of music?’ 


‘About seven o'clock in the morning, as a rule.’ 
{ “*“What was your favorite instrument?’ 
“*The hatchet.’ 

“At this point Strauss arose and asked: “Won't you have 


some lemonade—my special kind? I don't use lemon in 
it, because of the sour taste, and I discard the sugar be 
cause of the cloying sweetness.” 

“IT refused the beverage. and arose to go, asking Strauss 
for some photographs. He the snapshots which 
adorn the opposite page. 


“Ts there anything else you'd like?’ 


ave me 


he asked solicitously 











ease, hghtmess and purity f ne he plays particularly ifheult 
passages, giving at the same tume em t< his fiery temperament 
as though he were at child's ay N wonder then that afte 
Vieuxtemps’ E major concer ar Pag ni’s “Hexentanz” severa 
encores had to be give: satisfy the contir y applauding public 
Leipziger Tageblatt, O he 
sascha Culbertson is y « at « it resenta 
es of $a His 8 stingutshed } fh bowing and 
excellent phrasing, etat with | s the eas al 
has a € the R . ke | . " ne 
th breadti R Z g. O c 
\ s¢ 
MacDermid Engagements. 
e358 Og . : : . 
Sibyl Sammis-MacDermid, the sopra d James G 


MacDermid, the composer, are one of the s 


mimer attra 





tions at Clear Lake, la. and were engaged to appear there 
on Thursday, July 1o. Others appearing on this course 
are Schumann-Heink and the Paulist Choral Society Mr 
and Mrs. MacDermid will close their season with a recita 
at the Dixon, Ill, Chautauqua, on f the largest tl 
country 
This has been an exceptional season for these artists. In 
all, they have given over one hundred grams, partia 
list of the places where they performed being as follows 
( ve r Wy \ ‘ ( N 
Fort « ns, ( Red Wing, M 
New Kans Ss Pp M 
Wellir kK < ( I 
| « mn ‘ K W ate I 
‘ } € (hk : XR | 
Enid, Okla Warrensburg, M 
Paris, Tex Kirkes ‘ M 
Waxahatchie, Tex Rattle Creek, M 
St. Josep! M (2 Keyse W \ 
\tehison, Kans R N. ¥ 
Leavenworth, Kans ! N. ¥ 
Lake Forrest, I ! Ont 
Evanston, Ij! M M s I 
Galesburg, | ue 
Peoria, I] I 
Macomb, 1] Cle ke j 
Keokuk, Ia 
l gtor i ( rR nee 
+ x ¢ I 
Mr. and Mrs. MacDermid ars er ¢ management of 
Alma Voedisch, who is booking a tour r them to th 
Pacific coast the coming season 
Spooner and Pilzer to Appear at Burlington. 
E. Seton Blyth rgamist of the Episcopal Chure i 
Burlington, N. ( is accepte posit with the larg 
est Episcopal church in Sandusky, Ol Mr. Blyth 1 
considered one i the fine ga the South He 
was brought to thi intry a few years ago by a wealthy 
Southern gentleman Before ning to the States Mr 
Blyth was connected with one f the largest and t 
famous churches in middie England. In his | ‘ ntry 
he ‘won a reputation as a concert organ i g played 
im nearly all large cathedrals in Engla Scotland and 
Wales. One of Mr. Blyth’s crowning successe ince going 
to Burlington is the booking of Philip Spooner, the ing 
American tenor, and Maximilian Pilz« | for 
a recital next November 
Noti | ) pri ett ; ' plat 
burglars w ad te " ‘ \ i | 
pian liow dy t ta ent " 
wr did | ad the t t | 
What would y rather be able t ite, a big 
or a big musical wore 


A big check 











AN INTERESTING GROUP 
the New York manager, and Julia Culp in cente Oo M s 
ladies in ber office, On left i* Irene Ar 
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UL CHICAGO 


Chicago, IIL, July 13, 1913. 
The 1912-13 season was an unusually busy one for Theo- 
dora Sturkow-Ryder. Last week she gave her fiftieth con- 








cert of the season in Marion, Ind. Following are excerpts 
from two Marion papers: 
M ‘ rkow-Ryder is without doubt one of the most brilliant 
pianist heard in this city She plays with a vitality that 
plays with the temperament of a true artist. 
Mzrion UD Chronicle, Jume 28, 1913 
{ , Ryder ne of the most brilliant pianists ever 
heard in t Splendidly equipped with technical facility that 
f the keyboard with ease, and a musical con 
f nd ri she plays with a vitality that realizes ideals. 
{ hat elusive something called temperament, 
ether with her keen mentality, makes her an artist of the 
k Marior cader-Tribune, June 28, 1913 
nne 
On Saturday morning, July 12, a recital was given at 
Kimball Hall by Mr. and Mrs. Herbert Butler and Jennie 
F. W. Johnson, under the auspices of the American Con- 
rva 
meme, 
ennette Loudon, pianist of the Beethoven Trio, left last 
r Bloomington, IIL, her home town, to enjoy several 


mplete rest, after a very successful season of 


nner, 

Marie Kryl, pianist, and Ruth Ray, violinist, two young 
irtists fourteen and fifteen years of age, who did such re- 
markable work at the last American Conservatory com- 
mencement concert, will give recital Saturday morning, 

19, under the auspices of that institution. Miss Ray 

ill play the “Symphonie Espagnole’”’ by Lalo and a group 

f pieces, and Miss Kryl will play seven preludes of Cho- 
pin, three Paganini-Liszt etudes, and the first movement of 
the Tschaikowsky B flat minor piano concerto. 

mere 

In the large hall of the Fine Arts Building, on Monday 
evening, June 30, Margaret Lester, soprano, and Agnes 
Har Harter, contralto, assisted by William Lester, ac- 

mpanist, gave a program of songs by Chicago com- 
posers, the fifth of the series given by the MacBurney 

Miss Lester has been heard publicly a great deal 
ring the past season and has always'won merited praise 
r artistic work. Her voice—a rich dramatic soprano 

f extensive range, beautiful quality, and unusual volume— 

shown decided improvement with each appearance, until 





BUSH TEMPLE CONSERVATORY 


N. CLARK ST. AND CHICAGO AVE... CHICAGO 
Mr. Kenneth M. BRADLEY, Director 











SUMMER NORMAL—Jaune 23 to July 26, 1913 
Classes in Technic, Ear Training. Nar- 
mony. Teaching Material and ——— 
Musical History. Iinterpretatio: 

ysis. Round Tables. WEEKLY RE. 
tirALs AND LECTURBS. 

Special Courses in Expression. Dramatio Art, 
MUSIC, Languages, Public Schoo! Music 
Conducted by an unsurpassed faculty Inoluding: 
time. Juile Rive’-King Mr. Herold von Mickwitz 

Mr. Guy Herbert Woodard Mr. Emil LeCierg 

Wr. Frank B. Webster Mme. Justine W 

Mise May Julia Riisy Mr, Er . 

Miss Eleanor Smith ssh ide 6. Lewis 

Mr. Idgar A. Nelson Mr. Edward Dvorak 
Students wishing to engage private lessons with any of 

the above named Artists, should make application in advance. 
The Bush Temple Conservatory announces that MISS 

GRACE STEWART POTTER, who has — pent five years in 





Kurope with Leschetizy and Busoni and met with tri- 
mphant success in her recent Concert experience, will re- 
turn to America in May and will accept a limited number of 


students. For catalog and special literature address: 
Mr. Epwaro Scuwenxer, Registrar, 


wa STEVENSON =2zszs° 
CELENE LOVELAND Pau! 


1364 Eest 53rd Street Chicago 
*Phone Hyde | Park 3332 














today she ranks with the best of the younger artists here. 
Her songs on this occasion consisted of two groups; the 
first, of miscellaneous numbers; the second, of the unique 
and worthy songs of her talented husband, William Lester, 
whose artistic accompaniments were no small part of the 
recital. The “Barcarolle”’ by Frank Waller (now assistant 
conductor with the Boston Opera) is a smoothly flowing 
melody, quite singable; the two Freer songs, “She Is Not 
Fair to Outward View” and “Sweet and Twenty,” are good 
examples of sincere American songs. “Go, Lovely Rose,” 
by John Alden Carpenter, introduced the modern French 
note; an effective song always, it was more so on this oc- 
casion because of its sympathetic interpretation. “Sweet- 
hearts,” by Jessie Johnson, is a good, wholesome lyric with a 
most infectious rhythmic swing. “Compensation,” “As a Per- 
fume Doth Remain,” “It Was Not in the Winter,” “Apple 
Blossoms” (the hit of the evening, it being a song that 
should make some one’s fortune), the poignantly beautiful 
“When I Am Dead, My Dearest,” and a captivating “June 
Song” formed a splendid finale. Singers who bewail the 
dearth of really good English songs will do well to become 
acquainted with the compositions of this yong American 
composer. Agnes Hansel-Harter also presented a group of 
Lester songs—“The Lily,” suggesting the Schumann “Die 
Lotosblume” in its coloring; “O Lays of Mine, Wind- 
blown,” a most intense fragment; and two recently pub- 
lished cradle songs, “Rockaby Town” and “Hushabye, My 
Baby,” two numbers which should appeal widely because 
of their sincere beauty both of music and of words. The 
contralto’s other numbers were the unique “Mary” of Ar- 
thur Olaf Andersen, and two grateful songs by Frank 
Waller—“Wanderer’s Nachtlied” and “Song of the Lonely 
Gnome.” Mrs. Harter has a voice to be reckoned with— 
big, rich and flexible, managed cleverly, and of seemingly 
limitless range. She is also blessed with an unusual feel- 
ing for the dramatic element and the portrayal thereof. 
Chicago composers should be duly grateful to the Mac- 
Burney studios for the wide publicity which is being given 
to their songs in such a thorough manner. 
J 


On account of his large class of students Arthur M. 
Burton, the Chicago vocal teacher, will teach in his studios, 
in the Fine Arts Building, until August 2. Mr. Burton 
has had a very busy and successful season with his pupils. 

eee 


The remains of May Allport, the Chicago pianist, who 
died last April at Sfax, in Northern Africa, were buried 
last Tuesday afternoon, July 8, at Graceland Cemetery, 
Chicago. Miss Allport was taken sick while attempting 
to cross the Sahara Desert. She was buried shortly after 
death, but friends had her body exhumed and brought home 
for burial. 


Saturday afternoon, July 5, Emil Liebling gave the fol- 
lowing program of his own compositions before his piano 
teachers’ institute in his studios in Kimball Hall: 


Gavotte Moderne, op. 11 
Romance Poetique, op. 20 
Romance Dramatique, op. 21 
Valse Poetique, op. 31. 
Serenade, op. 34, No. 1. 
Spring Song, op. 33. 
Albumblatt, op. 18. 

Feu Follet, op, 17. 

Lolita, op. 39. 

Scherzo, op. 40. 

Menuetto Scherzoso, op, 28. 
Cradle Song, op. 23. 

Mazurka de Concert, op. 30 (in manuscript). 
Etude and gavote in A minor. 
Moment Musical. 

Under the Magnolias. 
Carmencita, 

Prelude, 

Humoreske (after Dvorak) 


Marion Green appeared recently at .two colleges, the 
Michigan Agricultural College. of Lansing, Mich., and the 
Westminster College of New Wilmington, Pa. The fol- 
lowing was written of his work: 


Especially pleasing was the choice of soloists and it is difficult 
to determine which ones excelled, although popular opinion will 
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undoubtedy award first places to Mr. Green and Mr. Meyer. Mr. 
Green is, without doubt, the best baritone that has ever taken part 
in a May festival at the college. His voice has a clear, ringing 
quality so much admired in baritones. His enunciation, breadth 
control and interpretative powers were excellent. His singing of 
“with Joy the Impatient Husbandman” was the best the writer 
ever heard.—The M. A. C. Record, May 27, 1913. 





Mr, Green sustained the reputation he has already won as one 
of the best of the oratorio singers. He has a marvelous voice and 
keeps it well under control. He sings with feeling. Perhaps this 
has as much to do with his acceptance as has his fine tonal pro- 
duction—New Wilmington, Pa. Globe, June 19, 1913. 

nue 

The Briggs Musical Bureau announces a concert tour to 
be made by Alexander Sébald, the noted violinist, during 
the coming season. Mr. Sébald recently played in Lon- 
don a program consisting of the Paganini caprices for 
violin alone. It was his fourteenth appearance in Lon- 
don during the past season. Edgar Elgar wrote Mr. 
Sébald, after his farewell concert, as follows: “I thank 
you very much, Mr. Sébald, for your extraordinary inter- 
pretation of the Paganini caprices, which I heard for the 
first time in my life. I never heard such wonderful purity 
and musical playing on one violin.” On the 1st of March 
Mr. Sébald was invited to play in a court concert is Des- 
mold, Germany, under the patronage of the Prince of 
Lippe-Desmold. He will be available for American en- 
gagements after October 1 next. The Briggs Musical 
Bureau announces a series of midsummer musicales in 
Draper Hall, Oconomowoc, Wis., on the evenings of July 
25, August 1 and August 8 These musicales will be 
given under the concert direction of Edith M. Barnes, 
who gave a series of similar musicales in various subur- 
ban cities near Chicago during the past season, introduc- 
ing nearly all of the artists on the list of the Briggs 
Musical Bureau in these special concerts. Grace Fred- 
eriksen, pianist, and Frederik Frederiksen, violinist, will 
be booked for appearances for next season by the Briggs 
Musical Bureau, under whose management they will be. 


The Pacific Coast tour of the Chicago Grand Opera 
Company during the coming season will surpass the rec- 
ord breaker of the last trip, in the strength of the com- 
pany as well as in the extent of the repertory and the 
number of cities visited. 

eee 

Two young artists raised the standard of the perform- 
ance by the students in the summer school of opera of 
the Chicago Musical College at the Ziegfeld Theater last 
Tuesday evening, July 8, far above that usually expected 
in nonprofessional performances. Lathrop Resseguie as 
Romeo, and Ruth Lowenberg as Juliet in the balcony 
scene and in the scene in Friar Laurence’s cell, both in 
singing and acting proved that they need not fear com- 
parison with artists who have sung these roles here in 
foreign tongues and whose names carry greater distinc- 
tion. Mr. Resseguie has had operatic experience and has 
sung often in concert and oratorio. He is one of the 
younger members of the college faculty. His voice, while 
not large, is of a pure, lyric tenor quality, and he sings 
with delightful freedom and ease. His histrionic ability 
is unusual in a singer. Miss Lowenberg sang the music 
of her role charmingly and displayed a voice of most un- 
usual beauty. The voices of these two artists blended 
perfectly in the concerted numbers; they were always in 
accord and their surety in ensemble was a delight to the 
listener. In the fourth act, Leland Eaton and Esther 
Nielsen, both of whom displayed voices of great promise 
and beauty, completed the quartet. The opera was beau- 
tifully staged. A very commendable performance of 
Act II of “Carmen” preceded “Romeo and Juliet,” and 
was given with the following cast: 


CE 5. Ki aay eb bhi 56s d veces cevdsprweese seas Rosemarie Blain 
ae re eer Pere rT ere Tr er ee rr. Esther Nielsen 
DED inde iy censns'n do ous cade acrensededevesteens Gertrude Hecht 
Wee JOON osc i ccc dvctansccdeccss geccsnvecducdteaetes F. A. Corlett 
WE DN ok diode ccvesapindestccvecss isons cesuedeos Cc. L. Knapp 
El Remendado ...... iideheatctnhdeddchetaskbaawied Harry Harrison 


The entire production was under the direction of Bur- 
ton Thatcher, who deserves a special word of com- 
mendation for the earnestness of purpose; fine apprecia- 
tion of dramatic and musical values and certainty in their 
work with which he inspired the young singers. 

Rene Devries. 





Myrtle Elvyn in Maine. 

A team of six sure footed mules was required to pull up 
and down the mountains of Maine the wagon that bore 
the full sized grand piano which the W. W. Kimball Com- 
pany sent to the mountain fastness in which Myrtle Elvyn’s 
summer home is beautifully located. Miss Elvyn has 
cabled to her European managers that she is unable to ful- 
fill the contracts made for her for summer engagements at 
the various Kursaals, including Ostend, Eastbourne and 
Brighton. The pianist feels she needs all the rest she can 
get before starting on the long tour which M. H. Hanson 
has booked for her, and which will begin early in October, 
some four weeks sooner than originally planned, 
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Wassili Leps’ Success in Cincinnati. 

Immediately upon tis arrival in Cincinnati, Mrs. Charles 
P. Taft, president of the Symphony Society, gave a dinner 
to Wassili Leps, the conductor of the summer season of 
the Cincinnati Symphony Orchestra. A concert followed 
this dinner and thus opened one of the most successful 
summer seasons of the Cincinnati Orchestra 

This well-known Philadelphia conductor and musician 
has created great enthusiasm. All concerts have been at- 
tended by large crowds and newspaper comment has been 
most favorable. 

General praise has been given to Mr. Leps’ art of mak- 
ing up programs. His selections have been chosen from 
the masterpieces of the great classic composers, as well as 
the modern, and from those who have written classical 
music of a higher vein. 
of the symphonies which 


Some 
have 
played Beethoven's 


been are: 


“Eroica,” the celebrated Fifth in 


C minor and the “Pastorale,” 
Tschaikowsky’s Fourth and 
“Pathetique,” Dvorak’s “From 


the New World,” Goldmark's 
“Rustic Wedding” and Berlioz’s 
“Fantastique.” Liszt's “Les Pre 


ludes’” and his rhapsodies, as 


well as other compositions of 
this great Hungarian, have also 
found a place on the program 
Liszt’s celebrated “Love Dream,” 
cleverly arranged and orches- 
trated by Mr. Leps, has become 
one of the favorites 

The greatest success, how 
ever, has been achieved by the 
playing of French music, for 
which Mr. Leps has a particular 
talent and the splendid orchestra 
has responded in a most artistic 
way to the original and clever 
style the conductor has of inter- 
preting the 


Saint-Saéns, 


masterpieces of 
Dukas, 
Chabrier, Debussy, Delibes, etc. 


Massenet, 


This season, for the first time, 
Mr. Leps will bring these players 
to help him to fill his engage- 
ment at Willow Grove Park. Up 
to this time he has always em- 
ployed Philade]phia 
however, were not available this 
time. The Cincinnati Orchestra 
has always displayed very much 
individuality under its former 
conductors, the first of whom 
was Theodore Thomas, followed 
by Van der Stucken, Leopold 
Stokowski, and finally Dr. E 
Kunwald. 

Mr. Leps and his 
will begin a two weeks’ engage 
ment at Willow Park, 
Philadelphia, on Sunday, August 
3. The orchestra will be assisted 
for the first week by the young 


men, who, 


orchestra 


Grove 


dramatic soprano, Alma Wei 
shaar. Other singers will ap 
pear during the second week, 


and some special features are 
being contemplated and arranged 
for, among which will be the 
production of original 
sitions by some local composers 

The management of Willow 
Grove Park and the Phila- 
delphia public, who show their 


compo- 


interest in the concerts 


and a great love of good music, are to be congratulated 
on this opportunity to hear this celebrated body of musi- 
cians under one of the best known conductors and musi- 
cians at this popular summer resort, which has done so 


much toward popularizing good music 





Carolyn Beebe at Mystic. 

Last week, Carolyn. Beebe, the New York pianist, left 
for Mystic, Conn., where she will pass the summer at the 
home of her uncle, H. H. Tift, and as there is no more 
beautiful country in which to seek recreation and inspira- 
tion than Connecticut, this popular pianist will undoubtedly 


return to the field of her artistic labors, in the fall, ready 
for her season’s work, which promises to be more active 
than any heretofore 


Alda to Appear in Boston as Eva. 


During her visit in Paris this summer Frances Alda, 
soprano of the Metropolitan Opera Company, planned her 
coming season in America. She has been engaged to sing 
the role of Eva in the first performance of “Meistersinger” 
at the Boston Opera House. Madame Alda also has been 
engaged to make several appearances with the Chicago- 
Phitadelphia Opera Company 

New York 
Alda in a German role. her appearances thus far having 


operagoers have never witnessed Madame 





Photo copyright by Mishkin Studio, New York. 


FRANCES ALDA, 


Prima donna soprano, Metropolitan Opera Company 


been confined to the Italian and French repertory 
in the case of “Cyrano,” the latest opera in English, pro 
duced at the Metropolitan Opefa House, in which the 
charming artist essayed the part of Roxane 


except 


Prior to the opening of the opera season, Madame Alda 
will make an extended concert tour under the management 
of R. E. Johnston. She will appear in San Francisco and 
Oakland, Cal., during the week of October 26, and in 
Southern California the following week. The prima donna 
and her company have four appearances booked in Texas 
and one in St. Louis before her annual New York recital at 
Carnegie Hall on the afternoon of November 25. Another 
New York appearance in the early part of the season will 


be effected at the Tuesday Salon, December 2, at the Ritz- 
Carlton, and she will sing for the Mozart Society at the 
Hotel Astor, Other concert dates include 
Erie, Pa.; Minneapolis, Minn (New Year's Day); Grand 
Rapids, Mich., and lowa City. 


December 17 


4 


Frank La Forge, the distinguished American composer- 
pianist, and Gutia Casini, the young Russian cellist, will 
assist Madame Alda on her concert tour. 


Informal Hearing of Maigille Pupils. 








Iwo artist pupils of Helene Maigille gave an informal 
hearing at the Von Ende School of Music, New York, on 
Friday last, which it was the pleasure of a Musicat Cot 


RIER representative to attend. They were Eugene W. Adams 


lyric baritone, of Philadelphia 
and Sabery Dorsell, the wel 
known New York coloratura so 
prano 

Both of these young singers 
show the results of an excep 
tionally fine training,and to Ma 
dame Maigille they give all the 
credit 

Mr. Adams’ voice is a pure 


lyric baritone of splendid quality 


strong and wonderfully well! 


controlled His breath control 


is truly remarkable. Mr. Adams 


sings with great ease and finish 


Sabery Dorsell’s exquisite col 


oratura soprano was beautifuily 


adapted to the aria from “Travi 


ata,” “Fors e lui.” Her pure 


high D was taken with absolute 


ease 


In listening to the runs in the 
songs of both of these 


singers, 


one has to admire the perect 


evenness of scale, which is on 


of the remarkable productions 


1 


of the Maigille method. In thes 


days, when ft many would-be 


voice producers abound, whose 
understanding of the voice and 
production is all t 
meager re an dk 
ute the value of such a teacher 
" Madame Maigi 


| 


met dis most heartily endorse 


SPOKANE. 


kane, Was 


Ot musical events during June 


particular interest was shown in 
the recital given by Mrs. Charles 
Freese who has just returned 
irom a years study im New 
Y ork Always the possessor of 
a hne stage presence Mrs 
Freese has gained even morse 


telling onhdence and repose 


and her voice, a clear, resonant 


soprano, has broadened wonder 





fully. With “O Dieu Brahma,” 
by Bizet, and “Depuis le jour 
from “Louise,” the singer. gave 


the best demonstration f her 


ability to do well. In 


fact, every 


things 
number on her wel 
selected progtam was warm 


Mrs 
Buckley, a great 


ly applauded Assisting 
Freese, George 
favorite with is audiences. re 
ceived several recalls 
The 


direction of Joseph Brodeur, also appeared, winning fr: 


atter tw 


groups of violin selections Lorelei Club under the 


honors in Nevin’s “Before the Daybreak. Shepherd Song 





by Destouches, and “Pure as the Air.” As an encore t 
vave “Ashes of R ses,”” Elizabeth Kennedy pr ed ar 
cellent accompanist Etmo M. Mineu 

[he cynical person was standing in front of a part 
an exhibition of local art talent labeled “Art Object 
“Well, I suppose Art does object, and I can’t b'am 
but there doesn’t seem to be any help for it ¢ final! 


said.—Chicago Inter Ocean 
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WILONDON], 


Sackville Street, Piccadilly, W., 
London, England, July 5, 1913 


[wo operatic first performances contributed to the in 
ings musical the past week At Drury Lane, 

ere was giv for the first time in England 
Khovantchina ind at Covent Garden, 

July 3, “La Du Barry,” by Ezio Camussi. Last week, at 
) e, Moussorgsky’s “Boris Godounow” was given 











England, and comparison between the 

two oper { becomes inevitablk Essentially national 
ef in the expression of the spirit and feel- 

he work and in the varied use made of 

tun Each, also, brings into high re 

e Eastern love of color and desire for barbaric 
Unquestionably the superior in its dramatic 

n and expression is “Boris Godounow,” though 








Mr. : 546; JOINT SONG 

ve. CCATMAN GPITTITH | recrrais 
Concert Direotion—DANIEL MAYER, London 

Vocal Studios: 24 Queen's Rd., St. John’s Wood, LONDON, N. W 


yy Voice Production Taught 
R on Method of 
. ELENA GERHARDT 


2 Wellington Road, N.W. 





L. (Leipzig Diploma) 


‘Ostrovsky Musical institute 


THE OSTROVSKY METHOD solves the prob- 
® lem of manual flexibilit It develops technic, 
Pri cipal Mast: - elasticity, stretch, speed, looseness, resistance. 
H Osteovshy  =—s«OBtrovsky Apparatus and Appliances 
E. Zimbalist For terms and circulars address Secretary, Ostrovsky 
A. Osborne Musical Institute, 50 Leinster Gardens, W. 

the Ostrovsky Musician's Hand Development Co., Ltd.) 








The most eminent Composers best Songs and 
Seag Cycles are to be found in the Catalague of 


BOOSEY & CO. ‘vise 


FREE on request. THEMATICS of latest important additions 
9 East 17th Street New York 


equally well expressed in its more reflective and lyric 
moods is “La Khovantchina.” Action dominates in the 
story of the first opera, and the music is well in accord 
with the requirements of the text. There is also a some- 
what greater scope in the libretto of “Boris Godounow” 
for the exercise of the musically imaginative and romantic 
note, adding thereby immeasurably to the appeal and 
charm of the work in its entirety. Wonderfully interest- 
ing choruses abound in both works, and as sung by the 
chorus (which is that of the Imperial Opera of St. 
Petersburg) were a revelation in what may be accom- 
plished in operatic chorus tone color and finesse of vocal- 
ization, particularly in unaccompanied work. Somber 
and tragic is the story of “La Khovantchina,” though of- 
fering many interesting and impressive scenes of the man- 
ner of life and customs of the Russian people. Staged 
with unsparing expense, both operas give settings perfect 
in detail, in all that pertains to staging and costumes, thus 
bringing about an ensemble as unusual in its completeness 
as it is in its novelty and power of charm. The principal 
members in the cast of “La Khovantchina” were the 
Messrs. Chaliapine, Zaporojetz, Damaev; the Mesdames 
Petrenko, Brian and Nicolaewa. Both operas were sung 

















Photo by Claude Harris, Ltd., 122 Regent St., W., London, Eng 
MRS. YEATMAN GRIFFITH 


in Russian and both conducted by Emile Cooper, the Rus- 
sian conductor. 
mer 

“La Du Barry,” produced at Covent Garden for the 
first time July 3 (in Italian), is a work of quite different 
caliber to that of the above referred to Russian opera 
The composer, Ezio Camussi, born 1883, is of the mod- 
ern Italian school in his general ideas, but somewhat 
more limited in his power to express operatically than is 
usually the case with the. modern Italian opera composer. 
However, as he is but thirty years of age he has yet time 
to acquire the necessary skill The libretto accepted by 
him for musical setting is not of the genre of dramatic 
libretti, and offers little to inspire the dramatic in mu- 
sical thought. In four acts the opera presents four mag- 
nificently set pictures, namely: Luciennes, 1773; The For- 
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est near Trianon; The Abbey of Pont-aux-Dames, and 
Luciennes, 1792. The role of the Du Barry was taken by 
Madame Edvina; that of the Duca di Brissac by Mar- 
tinelli; Zamor by Sammarco; Jean Du Barry, Armand 
Crabbé; Maupeau, Defrére; and Cazotte, Gustave Huber- 
deau. The score is dominated by a fine feeling for deli- 
cacy and lyricism, and if there is but rarely the inevitable 
note of affinity that should exist between the mood of 
the story and its musical expression, the music itself is at 
least of a certain freshness and individuality, containing 
much melodic charm and smoothly flowing phrases. 
Signor Panizza conducted the performance. 
ene 
Raymond Rose will open his five weeks season of 
grand opera in English at Covent Gorden, November 1, 
with his own opera, “Joan of Arc.” Among the singers 
engaged by Mr. Rose is Bettina Freeman, the young 
American soprano, who toured last year with the Quinlan 
Opera Company. Miss Freeman has been engaged for 
the roles of Isolde, Elsa, Marguerite and for the leading 
role in Mr. Rose’s own work. 
nner 
The works to be produced at the Gloucester festival this 
year include “Elijah”; Brahms’ symphony in D; Elgar’s 
“Dream of Gerontius” and his second symphony; Bach's 
“St. Matthew Passion” music; Brewer's “Sir Patrick 
Spens”; Saint-Saéns’ oratorio “The Promised Land”; 
Parry's “Te Deum” (in English); Stanford’s motet, 
“Eternal Father”; Verdi's “Requiem,” “The Messiah,” and 
selections from “Israel in Egypt.” Saint-Saéns will be 
the piano soloist at one of the concerts, and it is inter 
esting to note that Phyllis Lett has been engaged as the 
leading contralto. 
nee 
Mr. and Mrs. Yeatman Griffith, who have established 
themselves in London among the leading teachers of voice 
production, will spend the month of August at the Hagve 
(Holland), where they are taking with them a number of 
students who wish to continue their work, Florence Mac- 
beth, the young coloratura singer, who has met with so 
great a success in London, her two concerts at Queen's 
Hall the last month proving her technical and musical 
talent, will accompany Mr. and Mrs. Griffith abroad to 
continue her work under their direction. 
nner 
The annual season of Promenade Concerts at Queen's 
Hall by the Queen’s Hall Orchestra under Sir Henry J. 
Wood, will commence Saturday, August 16, and continue 
until October 25. Concerts will be given as usual every 
night, with the exception of Sunday night, numbering 
sixty-one concerts in all. The programs include thirteen 
works by British composers; these are: Two poems for 
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Photo by Bee Belton, 2 Wellington Rd., W. 
A GROUP OF MURIEL LITTLE’S PUPILS. 
From left to right, first row: Leonora Blofield, Annie Bartle, Muric! 
Little, Sibyl Cooper. Second row: Stella Smith, Margaret Little, 
Louise Bonten, argaret Dewar 





orchestra by Cyril Scott, “Twilight of the Year,” “Para- 
dise Birds”; two short works by Percy Grainger, Irish 
tune from County Derry, English Morris dance tune; or- 
chestral suite, “The Wasps,” Dr. Vaughan Williams; pre- 
lude, “The King’s Threshold,” Thomas Dunhill; preludes 
to Acts IV and V “Othello,” Harry A. Keyser; sketch for 
orchestra, “Tamineh,” Blair Fairchild; concerto for cello 
and orchestra, Georges Dorlay; two orchestral sketches, 
“Pensive Twilight,” “The Dance of the Wild Irravel,” 
Arnold Bax; introduction and dance (Act Il) from G. 
H. Clutsam’s opera, “King Harlequin”; overture, “Dr. 
Merryheart,” Havergal Brian; idyll for orchestra, Eric 
Coates; aria for strings, Percy Pitt. Of the soloists en- 
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gaged there are fifty-four vocalists, twenty of whom will 
make their first appearance at the Promenade Concerts, 
namely, Jessie Brett-Young, Agnes Christa, Mary T. Hill- 
man, Bessie Jones, Aimée Kemball, Saima Neovi, Mar 
guerite Pitcher, Louise Rieger and Lillie Slappoffski (so- 
pranos); Lily Crawforth,Mary Lockhart and Elsa Meta- 
Ling (contraltos); Frank Foster, Haigh Jackson, Wilson 
Thornton, Frank Webster Hardy Williamson 
(tenors); Murray Davey, David Evans and Lorne Wallet 
(basses). Thirty-three instrumental have 
engaged, nine of whom will make a first appearance at 
these concerts, Adolf Metz, violinist; “ Beatrice 
Eveline, cellist; Emilienne Bompard, Max Darewski, 
Norah Drewett, Hermann Klum, Maria Levinskaja, Alfred 


and 


soloists been 


namely, 


Quaife and Sydney Rosenbloom, pianists. Various mem 
bers of the orchestra will also be heard in solo work, in 
cluding Arthur Catterall and Maurice Sons, violinists, and 
Albert Fransella, flutist. 
nner 

Musical 
studios at 50 Leinster Gardens, Hyde Park, is prepar-nz 
the 


autumn at the school; when the apparatus will be ready 


The Ostrovsky Institute, now occupying fine 


for a series of demonstrations to be given early in 
to be loaned to the pupils who have taken the course of! 
study “The that asks,” 
Mr. Ostrovsky Does the 


use of the machine 


first question one naturally said 


at his recent demonstration, “is, 


involve risk of hurting the hands b; 


straining them?’ As it stands on the table, a piece of 
steel mechanism about eighteen inches long, a conglom 
eration of screws and springs with a single racket whe 

ugaderneath, it looks like a small instrument of tortur: 


But it is not one, for its action is all a process of gentle 
massage, and the exercises properly carried out are pleas 
ant. The new instrument cannot put on greater pressure 
than the hand can conveniently bear; the pupil works the 
pressure by his own 


M. 


Schumann 


ipparatus himself and regulates the 


sensations. Musicians,” continued Ostrovsky, “re 


membering the example of and others who 


ruined their hands by the ignorant use of crude mechan 


ical appliances are apt to fight shy of all outside aids in 
the purely physical part of their work, but with our ap 
paratus and method of work with it we have gained the 
confidence and the written testimony of any number of 


prominent virtuosi now before the public.” A pupils’ con 


cert, in which several of the more advanced pupils will 
take part, will be given early in October 
neRe 
Muriel Little, who brings to a close her classes in sing- 
ing the end of this month, will then visit the “Land of 


the Midnight Sun,” accompanied by her father, Dr. Little, 
where she will remain until September 


Seraphin Soudbinine, the renowned Russian sculptor 
has arrived in London to make various models of Ma 
dame Pavlova in obedience to the command of the Min 


ister of the Court of the Czar, who wishes reproductions 


made in porcelain; the latter work to be carried out at 


the Czar’s own private porcelain manufactory, the prod 
ucts of which manufactory are never for sale, but ar 
distributed among the members of the imperial family 


M. Soud 


residence in 


their personal friends 


Madame 


and given as presents to 


binine is now at work at Pavlova's 


London 
nzae 


Word comes from Cape Town of the great success of 


who is singing th 


Perceval Allen, the English soprano 
principal dramatic roles in the Quinlan Grand Opera 
Company, now making its second tour of South Africa 
and Australia. The South African News of June 16 said 
of Miss Allen's Elizabeth in “Tannhauser” 

Miss Allen's beautiful sopr voice, while of great power, is of 
ost beautiful quality y ! s nf wey 
greater than her histriont bility S was ¢ tenced in the 
cenes of the pera 

The Cape Times speaks of “her certainty of intonation 
as a marked feature of her performance”; and of het 
Briinnhilda, the South African News says “that vocally 
she can have but few rival and the Cape Times that 
“the contemporary stage has Miss Allen one of the 
finest of Briinnhildas.” 

nner 

At the Automobile Club's Sunday evening concert of 
June 29, Augette Forét, wearing the costume of the 
period of the song she elects to be heard in, gave several 
French songs, a group of Bergerettes en Bergére, and 
some Breton songs, in which, dressed in the simple Bre 
ton peasant dress, she scored a great success. Madame 
Forét will, in all probability, be heard in her own recital 


in the late autumn Evetyn KA&SMANN 














TETRAZZINI TO CONCERTIZE IN ENGLAND. 
Luisa Tetrazzini, who at present is at her villa in Switz- 
erland, will make a concert tour in England, beginning 
July 25. On September 20 the diva will sing at Crystal 
Palace, London, following which she again will tour the 


British Isles until October 24. On November 4 Tetrazzini 





Photo copyright 912, by Terkelson & Henry, San Fra . Cal 
LUISA TETRAZZINI 
will appear at the Royal Opera in Budapest, and on No 


vember 19 will give a concert in Vienna 


The prices paid Tetrazzini for the two latter occasions 
are the largest ever awarded to any artist appearing in 
these two cities 

letrazzini’s American tour will start some time th 
end of this year and has been extended to May 15, 1914 

A Successful Quartet. 

Florence Mulford, the well known teacher of voice, and 

contralto of the Metropolitan Opera Company. has recent 


added more laurels to her crown through the great success 
of four of her pupils who, as the Colonial F\ 
completed a six months’ tour on a vaudeville circuit. These 


mur, have just 


young singers were trained individually and collectively 
at the Mulford studios in Newark, N. J., and t 


permanent 


he story 


of how they became organized into ‘a quartet 


is interesting 


Last winter a certain vaudeville manager asked Frank 
Hunt, Madame Mulford’s und, if he knew of any 
good male singers who would like to appear in a musica 
act. Mr. Hunt recommended Robert Bartholomew, tenor 


and Malcolm Corlies, baritone, who were immediately en 


Mr 


idea the 


gaged. It was a difficult matter to find two more, so 


Hunt suggested having a mixed quartet, which 


manager accepted and was so pleased with the result that 


he engaged Irma Harrison. soprano, and Frances Rose 


contralto, as the balance of the quartet. They entered at 


once upon their duties and reported for work early in 
January. They played six weeks at the big Olympia Thea 
ter, Boston, and one week at the Lynn ( Mass Cheater 
which seats 3,200 persons, and generally to capacity houses 


The tour was confined to New York State and New E: 
land, and such was their success that they were re-engage 
for five weeks in Halifax, beginning July 10 A\rrang 
ments are now being made for a tour to the Pacific Coas 
in the fall Their work has been an innovation in vaud 
ville, where traine es have ecn eretotore § ewha 
f a rarity They were heartily applauded everywhere f 
their artistic singing and their efforts w not only full 
appreciated by tl iudiences it ene 
program and the popularity of their selections won them 
instant recognition In man ’ the vere ‘ 
with h demonstrations as to resem! 4 sensatior I 
stage 1s set as ar pen gardet with rustic chairs 
and settec The four are stumed t840 attire and 
program, entitled “Songs of Yesterda is arranged a 
follows: 
Quartet Sweet ( 
Tenor, wit! ' Threads Among e ( 
(uartet , ? Sweet S 
Sop I t Rowse a 
Karitone and ralt r f the ve { w « 
Quartet 

The last two selections are given ening dress wit 
palace drop The pres iriably spoke well of the a 
especially noting the excellence of the individual ‘ 
and their blending in combination harm of t 
tself, its wholesomens veetne und direct " 

ic lovers 

What's the latest thing is 

Revision t the irl 





COLONIAI 


soprar 


FOUR 


Frances Rose ot t M yim ( 





ALICE 


PARIS: Grand 
Opera, Opera- 
Comique, Gaité 
Lyrique. 


“THE NEW QUEEN OF SONG”’’ 


VERLET 


In America Season 1913-14 


“The art of 
“A” 


“Her voice 


Address, care of Musical Courier 


voice of singular 
“Her singing suggested that she almost stands alone.” 


“There is gold of the purest in Mile 
“Mile. Verlet has been christened “The French Tetrazzini.’”—Daily Mirror 
“Her appearance may be considered in every way a triumph.” —The Tatler 


Mile. Veriet is well-nigh perfect.”"—Daily Express 


beauty—its production is perfect.”—-Morning Post 


—Morning Advertiser 
is a phenomenon of the vocalists’ world today.”— Hull Times 


Veriet’s voice.”—Daily Express 
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E LESCHETIZKY’S 
Ww H T G Ht ES Former Assistant 
N Schweigerstr. 2 Manich 
HELENE MAIGILL indice aden 


Summer! EW om: oa Fe to Music 
VON ENDE sc OOL OF 


58 West 90th Srreet 
Write for tstermaton 


George GARRE 


Tel. 2927 Stuyvesant New York 





New York 





16 East 10th St. 


Fischer Scores at Saengerfest. 


Arthur Fischer, the young American pianist, who has 
been winning his artistic spurs in the concert field of late, 
scored a brilliant success as soloist at the Saengerfest o 
the German Singing Clubs of the State of Pennsylvania, 
he!d at Williamsport, July 3, 4 and 5. Mr. Fischer’s suc- 
cess was all the more pronounced because he was accorded 
so hearty a welcome in his home town. The opening pro- 
gram was devoted to selections by the festival orchestra 
(C. LeRoy Foulk, director), the public school children’s 
chorus (Mrs. E. S. Reider, director), the Chaminade and 
Orpheus Clubs (Roscoe Huff, director), and. the United 








Mrs. PERCY JAMES SMITH soran 


Concerts, Recitais, Musicales 
ADDRESS CARE MUSICAL COURIER 





Cc SOLO HARP METROPOLITAN 
S@ALZEDO cme 

L MANAGEMENT: P. O. RENARD 

oO HARP CONCERTS AND RECITALS 216 West 70th Street 

Ss INSTRUCTION New York 





Christine MILLER “reco 


Address: Care of American Express Co., Paris 
Management: HAENSEL & JONES, Acolian Hall, New York 


CAROLINE DR. 


MIHR-HARDY CARL E. DUFFT 


SOPRANO BASSO CANTANTE 
JOINT RECITALS 
Address 204 WV. 94 St. Tel. 2488 River 


REINALD WERRENRATH 








BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street. - - New York 





Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Festival Chorus 
Address, 49 Claremont Avenue Phone, Morning, 7070 


FLORENCE DURYEA 


—-—— YVIOLINIST —-—— 
Address 61 W. 76th St. : t t 





New York 








Marguerite Melville Liszniewska 
PIANIST 


Glanzinggasse 21, Vienna 


AERNSTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West 80th Street 
Tel,, 3786 Schavter 


JOHN RicCORMACK 


Celebrated Irish Tenor 


Just closed a $200,000 Tour. Returns 
for Pebruary, March and April, 1914, 


pusexatmatzcnt OHS. L WAGNER, #48! Sreemey,y 


FLORENCE 


TRUMBULL 


PIANISTE 
Verbereiterin (ASSISTANT) to Theodor Leschetizky 
Vienna, XVIII. Gents Gasee 125 


‘Jaime Overton 


VIOLINIST 


Season 1913-14 “eu. 


GIORGIO M. SULLI 


of Carmen Melis, Clara 
me Martha de Lachmann, 
» Warlich, Mario Sammarco, 
’ on, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
r Concerts 
Teaching during summer, Monday, 
Wednesday and Saturday only. Special 
term 
VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils 
Write for Circulars, 


HARDMAN PIANO EXCLUSIVELY USED 


















































CORNER THIRD AND PINE STREETS, WILLIAMSPORT, PA. 


Opera house in center, 


German Singers of Williamsport (Gustav Kliemann, di- 
rector), besides Mr. Fischer’s solos, which consisted of 
Schumann’s “Warum,” Tschaikowsky’s “Hunting Song’ 
and Liszt's eighth Hungarian rhapsody. 

The second concert consisted mainly of massed cho- 
ruses of 600 singers, under the direction of Professor 
Kliemann, with Mr. Fischer as soloist. The program fol- 


lows: 


Fest Overture ‘ stead aiaudbuer tenteneeeveks Leutner 
Festival Orchestra 

Aen Gln Mach oie ccc accethevcghcseessctaseeoeseuns cb vckeess we 

MM mettertete «cc ccvccerecccudsrcused ter eb esness secgebesaas tb ewe Voigt 


Massed Chorus a , ‘enna 
Coronation March, VFolkunger.............+s+eeeeee> . .Kretschmar 
Orchestra. 
Impromptu, PF sharp, op. 36... ; ere Te .. Chopin 
Arthur Fischer. 
O, Goenne mir den Fruehlingstraum...................Krassinski 
Heimathsliebe ... Sah cl np rue ha eenteevkie's . Wengert 
Massed Chorus A capella, 





ARTHUR FISCHER, 


Polonaise Militaire ... atau ccbivcdebevnessne ha seeyee 
Orchestra 
COR Whnhs Jaks s cae diik ican eileen ds id cde wactnvensivesingnsdies Foster 
Massed (¢ nanan & capella 
Faust Waltz THe ane ee +e gee OAS .. Gounod-Liszt 
Arthur Fischer. 
Spanish Dance . .Mosrkowski 


Orchestra 
Fest Hymne a kG « SoSteNetnabies cescebknaue 
Massed Chorus and Orchestra. 
jane baa wed Herbert 

Massed C horus, ‘Orehenra pr) ‘Audivesh. 


American Fantasie 


At the prize singing contest by individual clubs, on In- 
dependence Day afternoon; the Liederkranz of Scranton 
carried off the honors. Mr. Fischer again proved a pleas- 
ant diversion with two contributions, Jensen’s “Galatea” 





WALTER SCOTT 


== Teacher and Coach 


ard Bie i LESCHETIZKY SPECIAL SUMMER RATES 


Vienna address: Severin Schreiber gasse 25/4 Vienna XVIII 
on Turkenschanz Park 


Home address: Canton Jct., Mass., U. S. A. 








and Rachmaninoff’s “Polichenelle,” and. as at the previous 
appearances, was compelled to respond to several encores. 
Indeed, so great was the demonstration following each of 
his numbers that he might easily have added several more 
without overstepping the bounds of artistic propriety. The 
young pianist made an especially fine impression with his 
interpretation and rendition of the rhapsody and “Faust” 
waltz. The local press said: 

The sensation of the evening was the playing of Mr. Fischer. 
He received an ovation at his first appearance, and it was with 
difficulty and regret that the people allowed him to go after the 
second encore. He held everyone by his splendid playing.—Gazette 
and Bulletin. 





It was a sensational demonstration in acknowledgment of his 
marvelous ability and the wonderful skill and technic displayed in 
his renditions. Encore followed encore and the highest words of 
praise followed his performances.—Pennsylvania Grit. 

He played the Hungarian rhapsody, No. 8, displaying at once his 
remarkable ability and musical training. Mr. Fischer then played 





PROF. G. KLIEMANN, 
rest Dirigent. 


an impromptu in F sharp. The beautiful poetic composition was 
played with great feeling and the fine passages were executed in 
an artistic manner. His rendition of the “Faust” waltz was a 
splendid piece of work. He played it with great freedom and ac- 
curacy, while the delicate movements were treated in a highly sen- 
sational manner. At times the piano sounded like an orchestra.— 
Sun and News. 





At his first appearance he received another ovation to which he 
responded graciously. At his second appearance Mr. Fischer played 
a very differert selection, the “Faust” waltz, acquitting himself 
with greatest credit.—Gazette and Bulletin. (Advertisement.) 





Dimitrieff at Saratoga. 

Nina Dimitrieff, the Russian prima donna soprano, is 
spending her vacation at Saratoga Springs, N. Y., where 
she enjoys most of her time in the pine woods, walking 
daily from ten to fifteen miles. The clear exuberant air 
of the pine trees and the wonderful Hilton Park afford 
Madame Dimitrieff much pleasure. In her daily walks, 
which she finds very beneficial to her health, she re- 
hearses many of her songs, which she is to sing at her 
New York recital. This is to take place at Aeolian Hall, 
Sunday evening, November 16, at which time she is to 
sing a number of new songs, and as usual, will make 
up her program mostly of English and Russian composi- 
tions, in which she excels. 





Scribbler—“Now, dear, I can’t come and take the boby. 
Don't you see I am very busy on this poem? Call the ser- 
vant.” 

Mrs. Scribbler—“I'll do nothing of the kind, Henry. 
You must come. Just remember that the servant girl's time 
is worth exactly four dollars a week.”—Puck. 





Montverdi’s “Orfeo,” in a German version by Dr. Erd- 
mann-Guckel, was produced recently in Breslau. 
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Activities at the Virgil Piano Conservatory. 

The summer course for teachers at the Virgil Piano 
Conservatory, New York, is well under way and proving 
of great interest to the teachers taking the course, some 
of whom are from long distances, viz. California, Texas, 
Iowa; others from nearby States—Ohio, Virginia, Dela- 
ware, New Jersey, Pennsylvania, New York, etc. 

Mrs. Virgil and her corps of teachers are exceedingly 
busy, yet enjoying the work they are doing with the new 
and enthusiastic students. 

Technic and harmony, and the principles of technic and 
movements applied to pieces, occupy the attention of 
students who are here for the first time. Those who have 
studied the Virgil method previously are devoting their 
time to the study of interpretation, and all that it involves 
—quality of tone, shading, accent, special rhythms, pedal- 
ing, and the dramatic and musical conception of the com- 
position studied. 

In connection with study the students are entertained 
in various ways, chiefly with recitals given by some of 
the concert players of the school. 

Marion Blair, one of the youngest of the concert play- 
ers, gave the following program at the Conservatory on 
the afternoon of July 1 in a most delightful manner. Her 
playing won admiration from all present. She surprised 
her hearers by the breadth of tone she was able to secure 
from the piano, and also for her wonderful velocity and 
clearness. The program required much variety of expres- 
sion, and here also she deserved and received high com- 
mendations. 


The program, given from memory with hardly a flaw, 


was as follows: 


Zephyrs of May..........ss000- orsccecccesenecccces so OMCOUr 
OR: 0: BS Bin be kdUs dei Sener cabeccca da kde cegntees Beethoven 
Sextet from Lucia (for left hand alone)............+..+. Leschetizky 
Mesoetiastiems OF PRO s de dcdsccccccceccccecscscncsssee S. B. Mills 
Illustration of technic from the Virgil Method. Trill 


with every pair of fingers. Rate of velocity 800 notes per 
minute. Rotation arpeggios, velocity 7o4 notes per minute. 
Chromatic scale, minute. Inter- 
locking chords Velocity scale, 
1,152 notes per Octave in skips of thirds, 576 
octaves per minute. 


velocity 608 notes per 


432 chords per minute 


minute. 


a ee ery errr ... Godard 
Ge GENS ida bth ad ew ddn cc ded ceccceccescnecsoceas «sees» List 
Concert waltz in E major............. Moszkowski 
I SEs bc ckeR kis 065686 0Ve ERR ek cacdccce cunsasann Liszt 





Madame Soder-Hueck’s Pupils Heard. 

The D. A. R. of South Norwalk, Conn., recently gave a 
benefit musicale at the South Norwalk Congregational 
Church under the direction of Georges Vigneti, violinist. 
assisted by Caroline MacCausland, soprano, and G. Ward 
Van Alstyne, tenor, both pupils of Ada Soder-Hueck. 

The local papers spoke highly of Miss MacCausland’s 
well trained soprano voice, also of the pure tone quality 
of Mr. Van Alstyne’s tenor. Both these singers are resi- 
dents of South Norwalk. Much credit is due Mrs. Morton 
R. MacCausland for the success of the concert. 

The program follows: 


Piano for six hands, Chasse wu Lion.........6.0eeeeeses Moelling 
Mrs. William Stowe, Florence Benedict, Mrs. MacCausland. 

Violhin— 
Romanza Andaluza ...+.Sarasate 
OT He Qn wicenetwe decebindhoeeuenes oceskseas Bach 
VRRRe i dakigsseeces ctsavere padiubivecntecunns ...- Hamme} 

Georges Vigneti 
Song, soprano, A May Morning.. wide -+++-Denza 
Caroline MacCausland. 

Songs, tenor— 

Thou Art Like Unto a Flower.. . .Chadwick 


I Know a Lovely Garden ..D’Hardelot 


G. Ward Van Alstyne. 
Violin— 
PPORRED ciccccccevece . Corelli 
PORRNOUE 0b dace bends cosccccceeses .. Svendsen 
Mazurka de Concert... , Wieniawski 
Georges Vigneti 
Songs, soprano— 
Land of the Sky-blue Water . Cadman 
RE ko thos dasnteadsoee e 3 .» Cadman 
Caroline MacCausland 
ey Se, Det Be Be bien ke dsb deen didcddcccusctacces Geehl 


G. Ward Van Alstyne 


Violin— 
PMGATMRD occcscccccessevess ~+e+«+Padre Martini 
The Little Shepherd ..... ..++- Debussy 


I UOC end nie eh odu Chae beens deeeaoceeeens® - Hubay 





Helen Stanley Under Hanson Direction. 

The Concert Direction M. H. Hanson, of New York, 
announces that Mr. Hanson has assumed the exclusive con- 
trol of Helen Stanley's contracts. Miss Stanley's success 
with the Chicago-Philadelphia Grand Opera Company has 
been brilliant. Her work in “The Jewels of the Madonna” 
was especially remarkable, but it was her instantaneous 
success at the North Shore (Ill.) Festival which gave her 
a national reputation. 

Miss Stanley will begin her concert work under the Han- 
son management, at St. Louis, on October 7 next. 





It may be difficult for some of us to understand Welsh, 
but there is nothing more musical in song.—Pittsburgh 


Post. 


DRAMATIC TENOR 
IN AMERICA JANUARY TO JUNE 1913 


Management: HAENSEL & =... 


Summer of 1913 in Australia 
Per Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Floarnoy St, Chicage, Ill. 





‘SLEZA 


BISPH = 


Elsa Deremcauld ~xescwe 
GEORGE ER AA TVA ELINT [enor, ase Grand Opera Co. 


Management: Haensel & Jones - (West of 
Aeolian Hall, New York Miss Alma Voedisch, 3836 Wilton Ave., Chicago 


VAN YORK Ss2:2=- 


WHITEHILL == 


A. CA RE ON E: 


BASS-BARITONE 
MASTER INS THE ART OF SINGING 


Formerly Metropolitan Opera 
Management: 
THE WOLFSOHN MUSICAL BUREAU 
Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing trom the first rudiments to the classic “‘Bel Canto” 


1 West 34th Street, New York 
Carbone'siBreath Controller, recommended by' famous singers, teachers and physicians as unique apparatus 
for breathing exercises. Circular sent on application 


THIRTY YEARS’ EXPERIENCE HIGHEST REFERENCES 


RIDER-KELSEY === 
CUNNINGHAM 


HAROLD BAUER 


1461 Broadway 
Gor, 4ist Street WEW YORK CITY 
Master Pianist 
Ocroser For His Seventa AMERICAN Tour 


Eight Symphony Orchestras Have Already Engaged Bauer as Soloist! Thirty-six Music Clubs 


Management: 
R. E. JOHNSTON 
Have Secured Him for Recital! Seven Appearances Are Scheduled for New York Alone! His 
Tour, which will last Throughout the Season, will Extend to the Pacific Coast 








Concert Panis 
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New York City 
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For Terms and Dates, address 


LOUDON CHARLTON, Carnegie Hall, New York. 
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OBITUARY 


Madame Cole. 


mm t London Telegraph.) 











death is announced, at a London nursing home, of 
anna Cole, whose artistic career was coincident with 

Jenny Lind. Born at Tarrington, Herefordshire, 
1830, Madame Cole, who had been trained by Manuel 





Garcia, made her first appearance, when nineteen years of 
ge, at the old Exeter Hall, and at once won distinction as 
ratorio sopran When women were permitted to sing 

n the choirs of Roman Catholic churches, Madame Cole 
rtant appointments at, among other churches, St 

Soho; Church of the Jesuit Fathers, Farm street; 

St. Mary’s, Moorfield ind the Royal Sardinian Chapel. 
the last-named church she sang Beethoven's Mass in C 

n the occasion of the visit of the King of Sardinia as 


bach 1857. In 1861 Madame Cole became associated 
Jenny Lind and Sims Reeves in a performance of 
it Exeter Hall, and she frequently sang with, 


leputized for, the “Swedish Nightingale” after that 


date. She sang regularly at the Crystal Palace, Exeter 
all, Hallé, and Monday Popular Concerts for years. In 
70, with her husband, Mr. William Offord, Madame Cole 
inized an English opera company, and toured with pop 

ess until illness compelled her to retire. Upon the 

ith of her husband in 1896 the Prime Minister, Mr. Bal 
ide Madame Cole a substantial grant from the 

List, and henceforth she devoted her time to teaching 

er the patronage of the present King and Queen (then 
uke and Duchess of York), the Empress Frederick, 
Our \lexandra, and many other members of the Royal 
ly, a fund was organized for Madame Cole’s benefit in 

y Jueen Alexandra forwarded the movement in every 

le way, and Madame Cole was the recipient of many 

ndne from her Majesty in recent years. Madame 

e¢, who was eighty-three years of age, resided near the 
\lexandra Palace—at the opening of which she assisted in 
for me time previous to her removal to the nurs 

me in February last. It may be recalled that during 

ist autumn Madame Cole was erroneously announced to 


August T. L. Hinrichs. 


L.. Hinrict a pioneer California musician, 
ed away ddenly at his home. 2339 Buena Vista ave- 
\ da, Cal, on the morning of June 26 Three 
ghters and two urvive the aged musician 
ne f the sons is Gustav Hinrichs, the well-known 
tor, formerly of the Metropolitan Opera Company, 
k, and Tivoli Opera House, San Francisco, and 
vit e “Ben Hur” production 
te A. T. L. Hinrichs retired from active music 
te He wa i veteran German soldicr, having 
uinst tl i in the war of 1848 He was 
ned by the German Government and the pension has 
n effect over sixty year He came to America over 
ty years ago, but never became an American citizen. 
‘ years and seven months old 
Re aE 
Minnesota Music Teachers’ Convention. 
State Musi leachers’ Convention, held at Du 
Vine luring the week of July o, the president of 
n, Heinrich Hoevel, urged the members to de 
é further to the emotional expression of 
to tea wople that there 1s more to music than 
F and melodies, He said that he had heard 
ns t technic at all the previous sessions of the 


Nine New Freer Works. 


a American ce mposer Eleanor | verest 
y¥ compositions in press (William A 
npany, Milwaukee, Wis.), approved by 


Wilhelm Middelschulte, Frederick Stock, David Bispham, 
the late Bernhard Ziehn, and others, viz.: 
Six Songs to Nature (in two keys)— 
My World Beautiful. 
Before the Rain, 
After the Rain. 
The Harvest Moon 
My Garden 
To the Western Wind 
Three vocal quartets, with piano accompaniment— 
Unto Us a Son Is Given (mixed voices, also with organ 
accompaniment). 
The Wood Pewee (women's voices). 
Stanzas on Freedom (men’s voices) 


These works will in due course be reviewed in the proper 
department of THe Musica Courier. If they are like 
other Freer compositions, they are sure to be full of orig- 
inal melodic and harmonic ideas. 





Mr. and Mrs. Frederiksen’s Recent Success. 
On the program of the Indiana Music Teachers’ Asso- 
ciation on Thursday, June 26, at Marion, Ind. Mr. and 





N 


= 


R. AND MRS. FREDERIK FREDERIKSEN 


Mrs, Frederik Frederiksen, violinist and pianist, of Chi- 
cago, rendered the following numbers: 
Sonata, G minor, for piano and violin, op. 19........ Emil Sjogren 
Mr, and Mrs. Frederiksen, 
Concerto, No. 4 a . . .... Vieuxtemps 
Mr. Frederiksen 
Elegie, op. 48 ‘ eS . eoees Sauret 
Hungarian Dance, No, 2 + eee ee : ... Branms 
Mr. Frederiksen 
At the piano, Mrs. Frederiksen, Chicago 


Both artists were very successful, as may be seen by the 
following criticisms: 

Mr. and Mrs. Frederiksen, of Chicago, made their initial bow 

a Marion audience and their work was of a very high order 
Mr. Frederiksen is a violinist of wonderful ability and his wife a« 
un accompanist is almost letter perfect. The combination was one 


that is difficult to beat, and at the close of each number they re 


ceived liberal applause Mr. Frederiksen appeared in three series 
of numbers throughout the program. His first, sonata in G minor 
for piano and violin, by Emil Sjogen, in allegro, andantino -an:l 


presto movements, was a bit of wonderful execution. His second 
endeavor, the concerto No. 4 with a variation of movement, served 


show his wide range of capabilities. The third of his series 
was a Hungarian dance by Brahms.—Marion Daily Chronicle, Jure 
7, 1913 

The concert that followed was a rare treat. Those taking part 


were all Chicago artists and among the best ever heard in this city. 

Mr. Frederiksen is a violinist of rare taste and musical under 

standing. He produces a beautiful tone. In his numbers he proved 

himself a thorough artist Mrs, Frederiksen, an excellent pianist, 

entered thoroughly into the spirit of the sonata and proved her- 

self a sympathetic accompanist.— Marion Leader-Tribune, June 27. 
( Advertisement.) 





Katharine Goodson in Norway. 


Katharine Goodson, the distinguished pianist, has to her 
credit the foliowing Norwegian press tributes: 


Face to face with a piano phenomenon like Katharine Goodson, 
one feels inclined to become a mute critic, and to lay down one’s 
pen in reverence She is a glorious artist, whose wenderful playing 
can be reckoned among the most beautiful events of one’s life.— 
Orebladet, March 12, 1913. 


A fresh temperament, a deeply musical understanding, humor, and 
a joyous pleasure which she directly communicate to her audience, 
these are, im short, the impressions of Katharine Goodson's playing. 
On Tuesday she plays again; the enthusiasm, however, can scarcely 
be greater than yesterday.—Tidens Tegn, March 8, 1913. 





Once again we are being visited by a remarkable pianist. The 
Brahms sonata as a composition aroused the greatest pleasure, but 
the whole program was so masterly and technically so magnificently 
played that it would be difficult to single out any one number.— 
Aftenposten, March 8, 1913. 


Yesterday Katharine Goodson scored, if possible, an even greater 
triumph than at her first appearance. The enthusiasm and the ap- 
plause became greater and greater, which necessitated a great 
number of repetitions and extra numbers. There was a full house 
—Tidens Tegn, March 12, 1913. (Advertisement.) 





Madame Patterson Sings at Asbury Park. 

Idelle Patterson, of New York, was featured in a re- 
cital held in the parlor of the Hotel Martinque, Asbury 
Park, N. J., last Saturday afternoon. Madame Patterson 
has a beautiful soprano voice, which she handles in an 
excellent manner. Her songs were greatly enjoyed, and 
she was the recipient of much applause. Among the num- 
bers favored most were “One Fine Day,” aria from 
“Madama Butterfly,” “Open Secret,” etc. She was accom- 
panied by James R. Duane, also of New York. 





Gay Donaldson Praised. 

The following, taken from the Herald-Star, shows some- 
thing of Gay Donaldson’s success in Steubenville, Ohio, 
recently : 

Gay Donaldson, the well known baritone, who is a favorite with 
the Steubenville people, sustained his well known reputation as a 
sympathetic and popular singer. cle is the possessor of a splendid 
and highly cutured baritone voice which he uses at all times with 
an artistic efrect and discrimination. 





The “Pastoral” symphony by Beethoven was given at the 
fourth concert at Lakeside, also two intermezzi from “The 
Jewels of the Madonna” by Wolf-Ferrari, an excerpt from 
“The Deluge” by Saint-Saéns, arranged for string orches- 
tra. Dolores Reedy-Maxwell, contralto, was the soloist, 
singing Gounod’s aria from “Sappho,” “O ma lyre immor- 
telle,” and responding to an encore with Leoni’s “The Wind 
and the Leaves.” 








WANTED 


WANTED—A gentleman who has a fine hote! in the Cats- 
kill Mountains wants some musicians for the summer 
who will be willing to furnish some music every day. 
Good board will be furnished free and they will be 
allowed $5 a week each for expenses. At the end of the 
season a concert will be given, the profits of which will 
be divided for their benefit. The idea is to assemble 
some good musicians who are looking for a summer va 
cation with practically no expense. Address J., care 
Musical Courier. 








WANTED—Information regarding the whereabouts of 
Edward Luce, a graduate of the Vermont Methodist 
Seminary in Montpelier, Vermont, who was a student at 
the Boston Conservatory of Music in 1886, 1887, and 
1888. He was a classmate of Mr. George H. Wilder, 
formerly of Montpelier, Vermont, now of Burlington, 
Vermont. Edward Luce was known as a musician and 
instructor and is probably now teaching in some con- 
servatory. The information regarding his present 
whereabouts is desired by a relative. Address A. H. D, 
care of Musica Courier. 
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Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


—_—————————§ Manufactured by : 


JEWETT PIANO CO., 





Boston, Mass. 


FACTORIES: Leominster, Mass. 
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